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MARGARETE MATZENAUER 
Dramatic Soprano 





MUSICAL COURIER 


{NTERNAT " NAL MUSICAL AND | DUDLEY BUCK, DR. A. MADELEY RICHARDSON WARD LEWIS, 
EDUC TION, AL AGE NC Y. TEACHER OF SINGING Member of the Faculty of Institute of Musical Art. ACCOMPANIST—With Mr. David Bispham sea- 
nee P red teolian Hall, 33 West 42nd St. VOICE PRODUCTION AND TONE-PLACING. son 1914. With Riheldaffer-Gailey Co. constr West, 
MES On , 7408 t low We Teacher of singing, from the earliest stages to | Summer 1914. _ 
1 BABCOCK me, 7498 Bryar New York. Opera, Oratorio and Recital work. 347 Riverside Drive, New York. 
Tel. Morningside 7587. Studio, 490 Riverside Drive. Phone, 3753 Morningside. 








Cas re Hatt, N ork, pecial Summer Course. 
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Granp Conservatory oF Music, ALICE GARRIGUE MOTT, 
BARTENWERFFER . War bak ie. Nae Hae ee JOHN W. NICHOLS, ART OF SINGING. 
*RA VOCAL INSTRUCTOR j i] Pe ive r teachers and professionals. TENOR. 172 West zoth St., New York. 


, t our for beginners . . » . . 
ee ne 320 W. 58th St., N. ¥Y. C. Phone, 1434 Columbus. 
(Thirty-ninth year.) 











ESPERANZA GARRIGUE, 
ES RE SAM 
SCHOOL ELIZABETH TOPPING CLAUDE 'WARFORD, ART OF SINGING. 
age pean er Men io PIANO INSTRUCTION Metr politan Opera House. Heathcote Hall, 609 West 114th St., New York. 


; W. togth St New York el. 7814 Morningside 


nd Private School 
! (Bet. Broadway and Riverside Drive.) 


+ ate 1425 Broadway, New York. 
egie Hall 


Lefferts Place 
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ELIZABETH K. PATTERSON, Ss cee 
SOPRANO, TEACHER OF SINGING CARL M. ROEDER, MRS. WILLIS E. BACHELLER, 
AVAGE, Studio West rogth Street PIANIST—INSTRUCTION, TEACHER OF SINGING. 
VOICE CULTURI Phone, 8:01 Riverside 
Carnegie Hall 
New York 


» Carnegie Hall and 423 East 140th St. 22 East 330 St New York City. 








JANET BULLOCK WILLIAMS, r 
: nas 1 FREDERICK E. BRISTOI :, EMMA A. DAMBMANN, 
; ; ; rEACHER OF SINGING ov WIN as Ni. 45 (Mars. Hermann G, Frrepsann.) 
H R AW LINS B AKER, 122 Carnegie Hall TEACHER OF SINGING. : CONTRALTO, 
PIANOFORTE INSTRUCTION Vocal Instruction, Concerts. 
i Aeolian flail ——— No. 143 West 42d St., New York. Residence Studio, Hotel Calumet 
Tel. 8296 Bryant Phone: Columbus 1628. 340 West s7th St. 

JAMES P, DUNN, 
Coniposer and Organist, St. Patrick’s Church, Jer 
sey City Instruction, Piano, Organ. Theory and 


AY NTT RE { 'M \ NN Sight Singing (Specialty Gregorian Chant and Mr. ( Hz ARL ES L E IE TRACY, 
MAX 'KNII zc ‘ eVEN» Catholic Chureh Music.) Phone, 782-R Bergen. PIANOFORTE INSTRUCTION. THE NEW YORK INSTITUTE FOR 
; —— bieitin Certified Teacher of the Lescnetizky MEtHop. VIOLIN PLAYING, PIANO AND 


pais rage ee Wai Studio: Carnegie Hall, - - New York City. VOCAL CULTURE, 30 East 62d Street 
f Ave New Rochelle, N. Y. : ; TH . ny a Complete musical education given to students 
‘ 21 Signor FILOTEO GRECO from the begining to the highest perfection. 
HE ART OF SINGING F. & H. CARRI, Directors. 
» East Thirty-fourth Street, New York. JOSEPH PIZZARELLO 
Miss Susan S Telephone: 4879 Murray Hill ? ae aera ’ 
VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. M ARY 2 WILLIAMSON, 
851-852 Carnegie Hall, New York. : SOLO PIANIST 
Recitals, Concerts, Instruction 
» KELLOGG, 


Leschetizky Method. 21 East 7sth St. 
"Phone, 1302 Lenox. 
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TEACHER OF SINGING 
Carnegie Hall rel. 1350 Columbus. WILLIA M NELS( IN BURRITT, 
VOICE SPECIALIST 
EUGENIE PAPPENHEIM, AND REPERTOIRE BUILDER. E 

ERRATED PRIMA DONNA, : eee i pce ec os 1284 East roth Street. Mr. AND Mrs. THEO. J. TOEDT, 


1 Its Br ; cy 38 ace 
All I Branches Tel. Gramercy 3848. VOCAL INSTRUCTION. 
W t St., New York City 


48 Schuyler MORITZ E. SCHWARZ, Home Studio: 163 East 62d St., New York. 
Ass't Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION 


Address Trinity Church, New York. WALTER E BOGERT, 
SEM | )] M¢< SS, Ex-President of N. Y. State Music Teachers’ Ass’n. 


TEACHER OF SINGING ‘| T. TERTIUS NOBLE, 


Baritone. Lectures and Recitals. ORGANIST AND MASTER OF THE CHOIR 
130 Claremont Ave., New York. Tel. 291 Morn’side, 





ne 








rEACHER OF SINGING, 
Phone, 3552 River : ce se 
1 nes no . rae essons in Organ, Theory and Composition. 
rn or \DOLF GLOSE Tuesday and Friday, Aeolian Hall. St. Thomas’ Church, Fifth Ave. and s3d St. 


Concert Pianist, Piano Instruction. Coach for 
professional and advanced singers. 
Residence studio: 8: Morningside Ave., City 
MMI MINNA SCHLOEMANN, ‘Phone, 2to3-J Morningside Piano Instruction Telephone 
Theory of Music 7280 Schuyler 


Al NS] ( ‘ Pupils Only CARL HAHN VON DOENHOFF, 


845 Riverside 








MUSICAL DIRECTOR. VOICE—HELEN. PIANO-—-ALBERT. 


Studio: 1:72 West 7oth St. (The Avonel). Ee 


LISBET HOFFMANN, 
PIANIST 
Pierce Street, Stapleton (Staten Island). 


"Phone: 1332 Lenox. 





W. RIESBERG, 
INSTRUCTION—-PIANO, ORGAN, HARMONY.| DANIEL VISANSKA. vVIoLINIsT. 


With the “Musical Courier”; Sec’y Manuscript a ‘ » 
Society; Organist Central Baptist Church, New | Nine years of successful teaching and concertizing 
York. ‘430 Fifth Ave.; Tel. 4292 Murray Hill, in — + — ana engagements and a limited 
. TID verTr . ‘ >, : ? number of pupils. 
GAL] WILBUR A. LUY ST ER, Residence, Park Hill, Yonkers, N. Y. Addseeh: eee seth Se Tie York 
: SIGHT SINGING SPECIALIST. Phone, Harlem 3427. 

— : {In Philadelphia Mondays. Address 1821 Dia 

(Galin-Paris-Chevé Method) mond St.) 


2443 Plaza 











8 years at Metropolitan Opera Co. All 
taught to read (church or otherwise), 
Columbus. hythm, Ear Irs 1ining, Supervisors’ Course, _— . To 
I and Friday Classes, 64 E. 34th St., N. Y, IESSIE DAY IS, 

o-] Bedford 127 Quincy St., Brooklyn. | ~ PLANIST 


Concerts—Recitals—Lessons. ELENA DE OLLOQU I, 
HATTIE CLAPPER MORRIS, Studio: 7or Pierce Bldg., Boston. PIANIST—INSTRUCTION. 








TEACHER OF SINGING IN ALL BRANCHES its East 6ad St., New York. Tel, 2285 Plaza 
ite x ¢ bawhs ‘ . 


woke Miss EMMA THURSBY, 





Th! 





SOPRANO. c > F ou : 
Will receive a limited number of pupils. ARL IQU E, Piaxo 


Residence, 34 Gramercy Park KATHERINE NOAK-FIQUE, MME. LISETTE JOSTY-HAMMOND, 


n > Gramercy New York City > “Voice-pla d Singing” through “C 
; a, y. amenete : placing and Singing” t ugh orrect 
OF NORMAL SINGING Dramatic Seprano 


agin es FIQUE MUSICAL INSTITUTE, tation Enunciation.” 
st New York . — — 128 DeKalb Avenue, Brooklyn. Metropolitan Opera House Bidg., 


142s Bway, } 1425 Broadway, New York. 
Bryant 











BRUNO HUHN, 

West o6th St.. New York. 

HENRIETTA SPEKE-SEELEY, STYLE, DICTION, REPERTOIRE, ETC., TO 
SOPRANO--TEACHER OF SINGING VOCALISTS. PIANIST—INSTRUCTION, 


1425 Broadway—Metropolitan Opera H : : Also limited number of resident pupils received. | Ditector of the Brookfield Summer School of Singing 
Residence, 2184 Bathgate Ave. Phone, 3067 Tremo Will teach during the Summer. 38 East Goth St. "Phone, 6109 Plaza. 701 Carnegie Hall, N. Y. City. 





Miss GENEVIEVE BISBEE, HERBERT WILBER GREENE, 


-Leschetizky Method— SCHOOL OF SINGING. 
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MARY S. WARFEL 


HARP Sole and Ensemble 
CONCERT =: RECITAL = CHURCH 
Address: care of Musical Courier or 310 H. Lime St, Lancaster, Pa. 


ALICE SHAW, Contralto 


Oratorio—Concert—Recital 
205g East 7oth St., Cleveland, Ohio 
Phone: Doan 2275 J 


2 RAN K WALLER 


Opera Coac Concert Accompanist 
Assistant 7 Boston a Company and Theatre des 
Champs Elysees (Paris: until October ist) 


Auditions Procured 


MARIE LOUISE TODD 
PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall : - New York 











sBUTLER = 


PUPILS ACCEPTED. 
” a2 Fine Arts Building. cago, Il. 


SUE HARVARD, Soprano 


Seloist Christ Methodist Episcopa! Church 
914 St. James Street, Pittsburgh, Pa. 


DUNNING SYSTEM 


Send for 








Or Improven Music 
Stupy ror Brcinnens. 
information and booklets of indorse 
firs. Carrie Louise Dunning, 11 West 
36th St., New York City. Western address 
Portland, Ore. 


SHARP-HERDIEN 


SOPRANO 


Kenmore Avenue 





5132 Chicago, Il 


JENNETTE LOUDON SCHOOL 


OF MUSIC 
Loudon 629 Fine Arts Bldg. 





z pile 





MORTIMER WILSON 


PHILADELPHIA 


Address, Balance of Season: Atlanta Philharmonic 





“Not all may become Artists, but everyone can 
be taught to sing artistically.’ 
Teacher of 


HAGGERTY-SNELL Vocal Music 


130 West 97th Street - New York City 


BLANCHE GOODE Pianist 


Avaliable for Recitals 
Address Joseph Joiner, 439 Filth Ave. 


MARIE ALTONA 


Teacher of Singing 
42 Alderney Street, Eccleston Square. London, S.W. 


Mildred POTTER 


CONTRALTO 
CONCERTS, | ORATORIO, Ete. 


ement: 
Wolfsohn Spo Bureau 


1 West 34th St.. New York 
"Phone 6204 Creeley 


Mme. de BERG-LOFGREN 


Recital’, Oratorio and Opera 
Tel. 308 Back Bay 











Teacher of Volos, ‘Garcia Method.” 
Address 70 Westiand Avenue, Boston 


MAX FRIEDMAN, PIANIST 


STUDIO : 267 VERNON AVENUE, BROOKLYN, N. Y. 
Phone 3642-J, Williamebu 





s 
MONDAYS AT POUCH GALLERY, 345 CLINTON AVE. 


Mme, E, B, de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West s7th St., Tel. 664: Columbus, New York 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER-— VIOLINIST 
Care of eee Censeereey Baltimore 


Carolyn WILLARD ™ PIANIST 


Fine Arts Building 


BIRDIGE BLYE ‘x: 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


MRS. FRANKLYN KNIGHT | 


CONTRALTO 
atuntent Art — St. Louis, Mo. 


CARLO NICOSIA 


Musical Director at the Century Opera 
Coaching for Opera in French, Italian and English 
Address 11% West 63rd Street 





ict 








Chicago, Ill. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, 


Louise St. qfohn WESTERVELT 


Cc hicago, i 


STEVENSON 


Soprano ané Teacher 


(Belari Method) 


net 





Chicago 


Concerts, Oratorios, 
State St., 





828-9 ‘CARNEGIE HALL 
Tel. Columbus 2822 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building 





Chicago 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 
Beth-El, Union Theological Seminary 


412 Fifth Ave., New York 


MAXIMILIAN 


PILZER 


Violinist 
101 West risth St. Telephone 
vew York Morningside 8832 


Western representative, Mack Mudd, St. Louis, Mo 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York te ngs 

and Boston Symphony Orchestra, 

STUDIO: Steinway 41 
Address, 144 East :soth Street, New York City 


~~ KROEGER 


Director KROEGER SCHOOL OF MUSIC 
Pianoforte Recitals and Lecture Recitals 
ST. LOUIS, MO- 














Masical Art Building 


st {HAZEL EDEN-MUDGE 


SOPRANO 
Concert «= Recital «= Oratorio = Opera 
6422 Kenwood Avenue, Chicage, III. Phone, Hyde Park 3268 


mts SALZEDO 


Solo Harp, Metropolitan Opera Orchestra 
ara AND RECITALS, INSTRUCTION 
: F. 0. RENARD, 216 W. 70th St.. New York 


“WILD se 


pra 
KIMBALL HALL, 243 Wabash Ave.. 


INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apollo Musical Club, Mendelssohn Club 














THE 


Virgil Conservatory | 


FALL TERM SEPTEMBER 28, 1914 
UNEQUALLED ADVANTAGES 


For Information 
Address - - 


MRS. A. M. VIRGIL 


Literature Upon Request 
42 West 76th St, 
NEW YORK 





JOHN B. MILLER, ra 


624 Michigan Avenue, Chicago, Il. 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 


Endicott, and Columbus Ave., 


? BOWNE 


SOPRANO 
CONCERT ORATORIO OPERA 


Limited time in America, just 
returned from Italy 


Hotel Claridge, 44th St. ang Broadway 
New York ” 7100 Bryant 


261 Raymond Ave., South Orange, &. J. ‘fees, te. Orange |214 


FINNEGAN === 


Management: G. DEXTER RICHARDSON 
Arbuckle Bullding Brooklyn 


BEULAH B. MUNSON 


SOPRANO 


Concert and Oratorio 724 Nostrand Ave. 
Voice Culture Brooklyn, N.Y. 


THEODORA STURKOW 
RY DEEZ Pais 


4715 Lake Avenue, Chicago, Ill. 


(PLUMB 


CONTRALTO 
Address: 4173 Lake Park Ave., Chicago, Il. 
Phone, Oakland 3240 


‘ALLEN SOPRANO 


A 4718 KENWOOD AVENUE, CHICAGO, ILL. _Phone, Keaweed beg 


BONCI 


SAYS 


Hotel Sist St N.Y 























mining a student's _— 


pe 
hot be corrected by ma ability. tremoio inc! ¥ 
training has Bot gone so far as to cause looseness in the 
vocal chords.” 


THE ROCKINGHAM, 1748 Broadway 

















Telephone: Prospect 4162 
Madame Rost- 


oe rs aT Place, 
Concert "lates by eA Oratorio 


T. Foster 
Bass-Noble 











EUGENE COWLES 


Vocal Instruction 


Address: 
915 CARNEGIE HALL, NEW YORK 


REUBEN H. DAVIES 


Concert Pianist 


Address, care of Musical Courier 
437 Filth Avenue New York 


t EDWARDS «ic: 


TEACHER 


4000 | Deimar Biva.., St. Louis, Mo. 


Mrs. HALL McALLISTER 


TEACHER OF = 


i, BENHAM Pianist 


a ae Recitals Lessons 
Studio: 1299 Bryden Road, Cotumbus, Ohio 


BEECHER BURTON 


TENOR 


Management. Harriet @. Snow, 64 E. Yan Buren St 











407 Pierce 








Cricago. i 





Baroness LITTA von ELSNER 


Vocal Instruction 
New York 


2 Park Avenue, Phone, 6792 Plaza. 


MME. MARTA KRANICH 


SOPRANO 
OPERA CONCERT 33 
Address care Musical Courier, 437 Fifth A... 


ATORIO 
New York 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
Fine Arts  Ballding Cancase, iLL. 


Katharine HOFFMANN Aocompanist 


WITH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 


E CET A. EF ai: 


a. 
A 620 Addison Ave., Chicago 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via dei Conti, 7 


DILLING 


Harpist—Solo and Ensemble 
Management, Sutorius & Co., 1 W. 34th St.. 
Personal Address, 27 E. 62nd St., 








MILDRED 


N.Y 
N. Y. City 





~ % 

















TENOR COMPOSER 


aa Two Roses” “Ah, Love but a Day’ 
Forever anda Day” “Maidens” “Yea and 


Hallet Giiderte, Hotel Flanders, (393 W. 47th St. Tel. 6570 Bryant 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 


SOPRANO 
Personal Address: 458 Cumberland Ave.. Portiand, Maine 
Management ERNEST. BRIGGS. Steinway Hall Bidg.. Chicago 
Room 6. Metropolitan 


Opera House Building 


Va BERGEY 
Chicago Opera Schoo! 


Fine Arts Bidg., Chicago, Ill. 


GRACE KERNS 


SOPRANO 
St. Bartholomew's Church, New York 
Management: HAENSEL & JONES 
Aeolian Hall, 25 West 42nd St., N. Y. Phowe 6427 Bryant 


Vocal Studio and Opera School (italian Method) 


a SCHNEIDER 


PHILADELPHIA : 1705 Chestnut St. October to May 
MUENCHEN, Cermany: 9 Friedrich Str... June to Sept 15 


MRS. CARL ALVES 


Special Attention to Correct Voice Production 
Opera, Oratorio and Lieder 
Kaiser, Witheimstr. 16 


> ROBINSON 


Formerly Concert-master of the Chicago Craad Opera Co 


Violin Virtuoso Instruction 


51 East 97th., New York Tei. 1470 Lenox 
SERGEI 


KLIBANSKY 


” 8 years 
Stern 








JOHN 
ADAM 


Composer Pianiat 


Concert aad Recitals 
Instruction 











Letpsic 





D 


leading veeal in 
_onservatory n 
Germany, and for the 
met 3 years at the Inetitute of 

al Art, New York City 

OPENS HIS FALL TERM 

SEPTEMBER '16 

Studio 212 W. 59th St.. New York City. Cotumbes 2528 


ZOE FULTON 


PRIMA DONNA CONTRALTO 
Direction: Mare . 508 Sth Ave., Now York 
Per. Add: Pesasyivenis lege for Women, Pittsberg, Po. 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H. P. Nelson Company 


CHICAGO 


VEBET? 


THE pi CHURCH COMPANY 


CINCINNATI NEW YORK CHICAGO 
OWNERS OF THE EVERETT PIANO COMPANY, BOSTON 











One of the three 
Great Pianos of 
the World 














ESTABLISHED 1867 i 
CLAKA BAUR, Foundress. 


methods of most progressive 
uropean conservatories. 


' Blocution— MUSIC — Languages 


Faculty of International Reputation, 
Exceptional advantages for 
work 


~"CINCINNATL CONSERVATORY of MUSIC 


Conducted according to 


post-graduate and repertoire 
Ideal location and residence department with 
Superior op a gam 


idents may at any time 


* Highland Avene and Oak Street, Cincinnati, Chie 


= iM 8s Banews Baur, Directress 
Kimball Hall Wabash 
Ave..and Jackson Blvd. 


AMERICAN CONSERVATOR Ae 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the Sowing wien be mentioned: 
john J. Hattstaedt, Victor Garwood, rhe eidig, Arthur Olaf Anderson. 
Aller Sp. neer, Heniot Levy, Silvio Scionti Pr ublie mo wilt Music—O, E. Robinson, 
ging—Karleton Hackett, Ragna Linne, Ed Dramatic Art—Walton Pyre. 
' | Yohn T. Ren 
ward Clerne, Jove 5. Bene JOHN J. HATTSTAEDT, President. 


Wi mg Middelschulte 
flert vert Butler, Adolf Weidig Catalog mailed free. 


VIGTOR HARRIS 


TEACHER OF SINGING IN ALL ITS BRANCHES 


nd information 





THE BEAUFORT 
140 West s7th Stree 
Tel. 3053 Columbus 








BASSO 


Exclusive management of 
FOSTER & DAVID, 500 
Fifth Ave., New Yo k, 

Telephone, 2023 Bryant 











Conover 
Piano 


IS BUILT WITH 
MADE-TO-ORDER CARE 








Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem—tone production. Compared with its excellence in work- 
manship, unusual tune qualities and durability, it is more moderately priced 
than any other really great piano of today. 


Write for our handsomely illustrated art catalog and full particulars regarding our 
easy moothly payment plan 


The (fable Campany 


CHICAGO 
The World's Greatest Manufacturers of Pianos and /NVER PLAYER Pianos 























rote nearatme: 
nen wire 0 
seometrne ote a 











CELENE LOVELAND 
Pianist 


4620 Lake Park Ave., 
Phone. Kenwood 5871 


‘REUTER 


W., R. GARDNER, CULTURE 


BUHL BUILDING 
Residence Studio: 4605 Fifth Ave. 


Phone, 3130 Schenley Pittsburgh, Pa. 
Pietro A. 


Concert Organist and Composer () N 


STUDIO 853 AND 836 CARNEGIE HALL, NEW YOKR 
WALTER 


EARNEST 


TENOR _ 836 Collins Ave., Pittsburgh 


Chicago 








S. Costantino 
Italian Vocal Instructor 


PIANIST 
624 S. MECINGAN AVE. GIBCAGS 





i MIDDLETON 


® 4612 N. Racine = 


John Prindle SCOTT 


O18 Ww. pot ache O15 W. 102 SLLNY. 


HY sa GOBB Sopram 


Mana gement May B 
1312 Farmers’ 3 ank Building, 5 ears Pa. 
BERLIN-VIRGIL KLAVIER SCHULE 
RE-OPENS SEPTEMBER Ist 


Before August 15th apply for all 


“JOHN oO’ OREAMS,’ “THE REVELATION,” Etc. 
particulars 
- Secretary, 1205 Cameron Building, S4th 
Street and Madison Avenue. New York 


VIRGIL 
_ |PARSONS 


PIANOFORTE STUDIO 


Address: Steinway Hall - New York City 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Exclusive Management: Alma Voedisch 
Puplis Accepted Fine Arts Bidg., Chicago 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
FULLER BUILDING, 10 SOUTH 18th STREET, PHILADELPHIA 



































MARY LINDSAY-OLIVER 


Scotch Pianiste 


615 ORCHESTRA HALL CHICAGO, ILL. 


HERBERT MILLER terion Baritone 


716 Fine Arts Building 




















CONCERT ORGANIST 


neoens MARTI 
Pupil Guilmant 


CHRISTINE LEVIN) &. RECHLIN ssi: 


CONTRALTQ — to Lead Artists 
16 East ‘seth Sth Stre ™?S 1. 3300 Lenox 


OLIVE E. ATWOOD ms] wanrun', STEELE tx 


nie Bl 
Address: Wightman and Fair Oaks Streets 
Pittsburgh, Pa. 


New York City 





DRAMATIC 


Zeisler) 
hy ms mig Leschetitky tech 


8 W. 1. use Y PE one M ingside goa 
Veice Culture and Coach 


McCennell Vocal Trice MeCONNELL 


204 Cathedral Parkway, (W. |l0th $t.) New York 
hone: River 6439 


HENRY P. SCHMITT 


VIOLIN INSTRUCT 
Residence Stecle: 203 W.Siet St. How York. Teh Oeheries ou? 





Mre. MINNIE M. 





TRINITY SCHOOL 


OF CHURCH MUSIC 


wie So ee as See 
_ the masic of the Episcopal Church 


FELIX LAMOND, Director 


Catalog on request. 90 Trinity Place, New York 














CONSTANCE PURDY 


CONTRALTO 
Persona! Representative: MABEL HAMMOND 
400 Riverside Drive, New York Phone: 4043 Morningside 


wim CADMAN 


COMPOSER-PIANIST 


m mete. Seemann 


Address : Gare of WHITE-SMITH MUSIC PUBLISHING 6O.. BOSTON 


Walter Kirschbaum 


PIANIST 
‘Head of Plano Department at Canadian Musica! 
Academy. Tereate.) 


seeatanin ne Gaablain bate 1914-1915 
gy Direction M. 8. 
Hanson, 437 Ave., New York. 


DAN BEDDOE tenor 


1914-1915 om America 
Address oer tT West i2ist New York. 
Management: Wolfsohn Musiea! Bureau 


ws TPs 


CONDUCTOR 
Philadelphia ss 


WILLIAM J. FALK 


Assistant to Mr. Oscar Satroer 
TEACHER OF SINGING 
Interpretation and Artistic Finish 
‘Phone 488: 124 East oad St.. New York 


WALTER SPRY 


Pi ene te Lecture-Recitals 
Address Fine Arts Bidg. 














Lenox. 
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THE ART OF CONDUCTING. 


As Exemplified in the Achievements of Arthur Nikisch. 


It is said that, once upon a time, when the Persian em- 
bassy were guests of the London authorities, they were 
treated to the production of a standard opera at Covent 
Garden. This form of art served more as a bewilderment 


ARTHUR NIKISCH 


than an amusement. It was but natural that they were 
unable to follow the melodies, while their efforts to com- 
pute the number of notes played and sung were likewise 
fruitless. Nevertheless the endeavor to amuse the Orien 
tals was not altogether futile they 
interest in the movements of the various musicians, espe- 


midst of the 


for manifested great 
cially those of the mysterious man in the 
orchestra who performed with a stick upon an invisible 
instrument. 

We smile at the quaint conceit and yet it touches the 
very heart of the subject with which we are now con- 
cerned To many of 
the multitude it seems an easy matter thus to play upon 


the mystery of the conductor’s art 


an impalpable something, merely by moving one’s arms 


EXAMPLE 


through space. It obviously requires no five finger exer 
cises or scale practice; neither painful stopping of the 
strings, nor patient drawing of the bow; no long sus- 
tained breaths with cautious lip pressure to secure correct 
intonation and well modulated nuances; in fact not even 
the wrist exercises incidental to the functions of the kettle 
drummer. Indeed so apparently free from all disagree- 
able details is the mechanical technic required by the or 
chestral director, that we are reminded of the old saying 
that “when one can neither play nor sing, he becomes a 
conductor.” 

In another respect also does the activity of the man 
with the “time stick” differ from that of the executants. 
A pianist or violinist is often at the mercy of the instru- 
ment he employs, and we can instantly tell when an in- 
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ferior quality of tone-producing medium is substituted for 


one of the first rank. There are no such differences in the 


values of conductor’s batons for the same instrument may 


at one time seem like a bungler’s bludgeon, at another 


like a friendly guide, and again like a wizard’s wand. It 
goes without saying, therefore, that the entire secret of 


success lies in the manner in which the director's staff is 


manipulated, and this depends upon the inherent talent 


training, opportunities for individual development, and the 


ov- 


communication with Ar fugitive 


concepts and impressions brou é focu It was grati 


fying to have certain impres and illustrated 


by the personal experience an exponent of his 


art, and where other views of mine seemed too radical, t 
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of all 
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of a music leader. 


few decades tl 


During the past the conductor has becom 
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more and more a iactor to be reckoned wit! His activity 


has so gained in intellectual importance, that from the 


foot-stamping time-beater of the age of Lully, he is now 


regarded more a virtuoso and an arbiter of taste. In 


as 


j 


v 


"I 


well 


his lectures on 


ing as as 


in order to prod 


born geniuses 
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EXAMPLE 4 


deed it is in his power to make an unknown composer, or 
to break a known one. 

I have long intended putting on paper a few ideas con- 
cerning the mission of the conductor, his duties and his 
privileges, but only recently when chance brought me into 


parents, not me I can merely indicat ¢ manner it 


which you should pursue your studies.” 
As the art Nikisch is to 


of illvstrating the various points touched upon in this es 


work of serve as the mean 


cay. it will be necessary to give certain biographical data 
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vill facilitate our comprehension of his taste, cul- 
and attainments. 
t Nikisch, the private secretary (Ober-Buchhalter) 
Baron As an 
ur pianist, violinist and cellist, he derived the keenest 


Sina, was an ardent lover of music. 


E | a 
mameisii 


EXAMPLI 


he performance of chamber music of the 


When, therefore he married Luise von 


range that 


expressed the 
their first son 


ofessional n 


the contrary 
direct disinclina 
did also a daug 

When 
Arthur 


18 in 


younger 
second son 
born, October 12 


Miklos 


determined to 


Szent in Hun 


father 


urth disappointment 


him to study 


rmitting 





here the parent was 
fortunately thwarted This in 

nt fondness for the art being 
i to invite 


continued 


among them men 
When, 
the child, 


quartet, he 


to his dwelling 
Door 


rank 
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Arthur, 
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half 


hearing a 


r, Rover 

and 1 years 
opportunit ot string 
fascinated, and thus was awakened the longing 


revoked his 


care of 


ympletely 
and 
Pro 


village 


The father decision 


enthusiast in the Franz 


r in Butschowitz, a small 


he meantime the family had 


infant phenomenon 
of such un- 


incidents in the career of the 


follow in such rapid succession, and are 
1a! character that they read like the 
ul Handel, Mozart or Liszt And 


ve one with us in the flesh of 


stories of the youth- 
this is fortunate, for 
whom such remark- 
things are told gives us renewed confidence in those 
he old 
semi-mythical hue A few ago when 
number of Wunder-Kinder, the 
asked if such 
future career of the 


masters, to which the action of time has 
years 
; besieged by a 
olinist Joachim was he thought 
rable 


The reply was 


omen for the 
“All great artists were 


1 TAV 
Wunder-Kinder.” 
1 only seven and a half years of age Arthur was 
1 to a neighboring town and listened for the first time 
which played the overture to the “Bar- 
“Robert le 
both of which the child copied from memory, and 
} half, an 
the lad’s 
the age of eight he was playing in concerts 


trion 


orche 


Seville,” and an elaborate fantasia on 


studied but a year and a 


Mozartian. So rapid were 


transcriptions of Thalberg with such success 
consented to the son’s desire to become an 
Accordingly at the age of 
from the outset his unusual 


eleven he entered the 
servatory at Vienna, where 
for so advanced was he in mu- 
was placed in the highest class of 


created a sensation 
theory that he 
osition, among students eighteen to twenty-two years 
As a further proof of his precocity may be cited 

lom in selecting the studies essential to the attain- 

of hi as musical conductor. 
ted himself especially to the violin under Hellmes- 
under Dessoff and 


ultimate goal—a post 


continuing his theory work 


with Schenner 
the value of time the father engaged private 


the young student through his aca- 





demic courses in far less time than is usually consumed 


in the public schools. In the meanwhile Arthur became 


ry ft 

















+ 


known as a star pupil in the conservatory, where his career 
was sensational to a degree. When thirteen years of age 
he earned the first prize (a silver medal) for composition, 
the second prize for violin playing, and the second prize 
for piano playing. At the age of eighteen Nikisch left the 
conservatory and as an especial distinction was allowed 
to conduct a movement of his own D minor symphony. 
the orchestra who later became 


EXAMPLE 


Among the students in 


3 


EXAMPLE to. 
distinguished was Felix Mottl, who played the kettle 
drums. Mottl, like Anton Seidl and others, learned the 
tympanist’s art in order to familiarize himself with the 
inner workings of the orchestra. In the spring of 1872 
Richard Wagner visited Vienna and the students of the 
conservatory decided to present him with a silver cup. 
Nikisch was chosen as spokesman, and was received by 
enthusiasm, and replied in a 
“It gives me the greatest satis- 


the master with friendly 


speech in which he said: 




















EXAMPLE 8 


faction to see the youths with me, for this assures me of 
my final triumph!” 

A few weeks later came the celebration in Bayreuth of 
Wagner’s birthday, when the corner stone of the Festspiel- 
On this occasion it will be remembered 
the master conducted Beethoven's ninth symphony and 
other works. Among.the first violins of the carefully se- 
lected orchestra were ten concertmasters from prominent 
court and city opera orchestras, led by the great Wilhelmj, 
and it was a proud moment for the youthful conservatory 
graduate to be numbered among the players, for as yet he 


haus was laid. 


was not a regular member of any orchestra. It is a genu- 
ine pleasure to hear Nikisch tell of Wagner’s magnetic 
conducting, his eloquence at the rehearsal, explaining the 
meanings of the various passages of Beethoven’s master- 
piece and justifying his alteration of the orchestration (of 
which more later). 

On New Year’s Day, 1874, Nikisch was officially engaged 
as one of the members of the Vienna Court orchestra, and 
during the following three years enjoyed the privilege of 
playing under the best masters of the conductor's art, such 
as Herbeck, Dessoff, Rubinstein, Liszt and Brahms, and 
also Wagner again. Christmastide, 1877, Nikisch received 
an invitation from Angelo Neumann (then manager of the 
Leipsic Opera) to take a position as chorusmaster in that 
institution. Weaponed with the best recommendations from 
his Vienna teachers, the young director went to Leipsic 
and began his activity in February, 1877. His method of 

discharging his duties in the 
lighter operas inspired great con- 
fidence, and he was soon called 
upon to act as substitute for the 
first conductor, Sucher, in per- 
formances of “Tannhauser” and 
“Walkire.” Not long. after 
Sucher was called elsewhere, and 
Nikisch fell heir to the musical 
throne at the age of twenty- 
four. Thus early was his ideal 
realized. 

Undoubtedly the most valuable 
criticism, or rather, rhapsodical 
commentary, ever penned by a 
competent writer concerning the 
art of Nikisch was that which 
appears in the day book of Peter 
Tschaikowsky, written in 1887: 

The Leipsic Opera may well be proud of its gifted young Kapell 
meister who has made a specialty of the Wagnerian music dramas 
I heard there “Rheingold” and “The Mastersingers.” The or 
chestra of the opera is the same as that of the Gewandhaus, conse 
of the first rank. Although the orchestral performances 
under Reinecke’s direction is difficult to improve upon, still one 
first obtains an accurate impression of orchestral perfection when 
the group of instrumentalists plays under the baton of the highly 
talented Kapellmeister, and even then are only the possibilities fully 


quently 


ii dt 


by = 


EXAMPLE 1: 


revealed when one listens to the performance of the difficult and 
complicated scores of Wagner conducted by such a wonderful master 
of his art as Herr Nikisch. 

His conducting has nothing in common with the effective and, in 
its way, inimitable manner of Hans von Bilow. In the same de 
gree in which the latter is nervous, restless and effective through 
the eccentric methods he employs, Herr Nikisch is quiet, economical 
in regard to superfluous movement, but extraordinarily commanding, 
mighty and thoroughly self controlled. 
but yields himself up to a mysterious spell. One hardly notices him, 
for he makes no efforts to attract attention to himself, 
nevertheless, one feels that the orchestral body, like one instrument 
in the hand of a remarkable master, is thoroughly under his con 
trol, willing and submissive. 


He does not merely direct, 


and yet, 


This conductor is small of stature, a very pale young man, with 
beautiful poetic eyes that 
compels the orchestra now to thunder like the trumpets of Jericho 
And all this 
is accomplished without the auditor noticing the Kapellmeister who 
faithful 


possess some fascinating power which 


and then to die away in a breath depriving mysticism. 


controls his orchestra like so many servants. 

In the winter of 1879-80 Nikisch acted as substitute for 
Reinecke at the Gewandhaus concerts. One memorable 
event was the production of Schumann’s D minor sym- 
phony, on which occasion Frau Clara Schumann was pres- 
ent. After the concert she came to the young conductor, 
and with deep emotion exclaimed: “Oh! if my poor 
Robert could have only heard this performance. He never 
had an idea that it could have sounded like that!” 

In 1881 Nikisch conducted the Tonkiinstler Versammlung 
in Magdeburg when Liszt's “Totentanz” for piano and 
orchestra (Martha Remmert, pianist) and Borodin’s E flat 
symphony were among the novelties. 

Another phase of the Leipsic period was Nikisch’s par- 
ticipation in the founding of the Liszt Verein in 188s, con- 
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ducting the “Faust” and “Dante” symphonies. Indeed, 
Nikisch has directed all the concerts of the society, giving 
the “Faust” symphony every other year. 

In 1889 Nikisch was called to act as conductor of the 
Boston Symphony Orchestra. His work in connection with 
this organization was a feature not only of the musical 
life in the New England metropolis, but of all those cities 
visited by that orchestra, and deep regret was expressed 
by his many friends when he left in 1893 to accept a call 
to the Buda Pesth Opera. 

In 1895 he was engaged to lead the Gewandhaus con- 
certs, which are still in his charge. From this time on his 
career is too well known to call for comment, but for sake 
of completeness his connection with the Berlin Philhar- 
monic Orchestra should be noted. Not only has he led 
the celebrated annual series of concerts given by this or- 
chestra in the Imperial capital, but also those given in for- 
eign lands. Furthermore he has been in intimate relation- 
ship with the London Symphony Orchestra, with which 
he toured this country two years ago. 

Through years of familiarity with Nikisch’s activity in 
Berlin I have had occasion to wonder at the enthusiasm 
he displayed when conducting works by composers of such 
widely divergent aims and ideals as Wagner and Brahms, 
Beethoven and Strauss, Tschaikowsky and Reger. I 
thought if I could learn something of his early tastes and 
preferences, this might throw some light on his present 
attitude. Learning that among the works that fascinated 
him as a child, the D minor string quartet of Schubert 
impressed him most deeply, it would appear that the har- 
monic richness of the romantic school might lead him to 
make propaganda for works of that class, but it seems not 
Nikisch is neither a partisan nor a propagandist for any 
individual or cult. He says: “I recognize no school or 
tendency (Richtung). When work interests me, be it 
what it may, I take it to myself, absorb its contents and 
give it again to the public, as though I were composing, 
and I express through the medium of this or that passage 
my own individual impressions and feelings.” 

This reminds one of Wagner's letter to Liszt, in which 
he tells the latter that in playing the C sharp minor quar- 
tet of Beethoven, he gave Wagner the impression that he 
(Liszt) was recomposing the work. This eclecticism is 
of as great advantage to the conductor as it is detrimental 
to the career of the composer. The conductor like the 
actor who can throw himself into the mood of the hero 
one night and the villain the next, has a great advantage 
over an artist who confines himself to the roles which are 
all of one type. The eclectic composer on the other hand, 
is liable to fall into the habit of jumbling up heterogene- 
ous styles, such as writing one passage in the manner of 
Mozart and another in the idiom of Schumann or Wagner. 

In this connection it may be said that in spite of his rec- 
ognized qualification as a composer, Nikisch has exerted 
an unusual self control shown in his persistent abstinence 
from all efforts at creative art. When asked for his views 
on this subject he replied that there were several reasons 
why it was unwise for one to endeavor to combine the 
functions of composer and conductor. “In the first place 
I believe that composition is an art to which only the 
elect should devote themselves, and it is a childish ambi- 
tion to combine such extremely exacting activities as the 
creation of music and its presentation to the public in 
orchestral and choral form. Granted that an artist pos- 
sesses equal gifts as composer and conductor, the exhaust- 
ing duties of rehearsing, say three hours in the morning 
and conducting concert or opera every evening, will claim 
his best energies. If he indulge in three hours of leisure 
in which to compose, the chances are that with his brain 
filled with all conceivable strains, he will find himself writ- 
ing passages which on near inspection will prove to be 
from the symphony he rehearsed in the morning. I re- 
gard, therefore, the nickname ‘Kapellmeister-musik’ ap- 
plied by Wagner to such products as thoroughly justified.” 

In an essay like the present, the writer is permitted to 
give individual views, and likewise his reasons for holding 
them. As chance has afforded me the unusual opportu- 
nity of verifying certain of my conceptions concerning 
conducting and the occasional revision of standard works, 
especially those of the classical symphonies, by conferring 
with a man of such phenomenal gifts and wide reaching 
experience as Arthur Nikisch, I will call attention of music 
lovers in general and young students in particular to the 
following paragraphs 

Essays appear from time to time dealing with the rela- 
tive merits of objective and subjective interpretations of 
musical compositions. A subjective rendering of a given 
work is suppos¢d to give the conductor carte blanche to 
interpolate such ideas concerning the piece in question as 
may occur to him. To such an extreme may this be carried 
that an executant sometimes claims he knows the import 
and the original intention of the composer better than the 
composer himself. The objective rendering is supposed 
to be such an one in which the player or director surren- 
ders himself completely to the letter of the printed page. 
The extreme limit of this method is a servile following of 
every sign and mark as left by the composer. If we ad- 
mit the presence of human shortcomings in the artist who 
is to give expression to human emotions and impressions, 


we are surely entitled to the liberty of studying the scores 
of the master with a view of ascertaining his true intent 
when writing it. Hence we have the right to assume that 
where two similar passages exist in the same piece, one 
thoroughly effective, the other less so, the composer has 
either planned the latter with undue speed, or the means 
for rendering it equal in quality to the first passage were 
inadequate. 

Take, for instance, the announcement of the second 
theme in Beethoven's fifth symphony. On its first appear- 
ance it is given by the horn with full and resonant tones, 
but on its recurrence in the reprise it is uttered, or rather 
muttered, by the bassoons, whose tones in that register 
are soft and fluffy, wholly out of keeping with .the noble 
character of this motive. See Example 1 (A and B) 

Why this discrepancy in the instrumentation of so great 
a master? Because the natural horn, the only one in ex 
istence at that time, could give the tones of the theme 
when in the key of E flat (at a), but not in the key of C 
(at b). 

In my treatise on “Chopin the Composer” I have gone 


into this matter at some length in the section on “Orches 


tral Experiments.” Here it is shown that with the old 
horns and trumpets it was impossible to perform themes 
of chromatic character, or motives that modulate. For 
this reason neither Chopin nor Schumann could have done 


; 


full justice to their rich harmonic motives in giving them 
to the orchestra of that day Illustrations are also given 
showing how, even with the simple themes of Beetho- 


ven, significant gaps occur, trom time to time, in passages 





which now, th: he chromatic horns, would be filled 
out In a manner as mogeneous as eu onus 

In discussing this phase of classical orchestration with 
Nikisch and the advisability t remedying it, I was in- 
terested to note that he never hesitates to alter a phrase 
if it is done in the spirit of the composer. Thus in the 
above quotation from the fifth symphony, Nikisch adds 
the horn at No. 1 B Had the chromatic horns been at 
Beethoven's disposal, he never would have dreamed of 
giving the motive to the bassoons The reader will ob 


serve that in the series of modifications made by Nikisch 
in certain scores nothing is changed that is not absolutely 


necessary to give the passage as nearly as possible ac 


cording to the conception of the composer. Hence the in- 
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terpretations of Nikisch may be said to combine the best 
traits of the subjective and objective methods. 

For convenience it would be well to divide the altera- 
tions made to render given passages more effective and in 
accord with the composer’s wishes into four classes, as 
follows : 

A. Changes in the expression marks. 

B. Alterations of the phrasing, etc. 

C. Improvements in the instrumentation. 

D. Alterations of the notes themselves. 

Example 2, from the first movement of the seventh 
symphony by Beethoven, is an illustration of how the 
trumpets and horns completely drown the violins in meas- 
ures 2 and 3, if allowed to play as marked. Nikisch’s 
remarkings are in brackets. 

Example 3, from the slow movement of Beethoven's 
fifth symphony, shows how, by marking the violins and 
woodwind ff, the brass and kettledrums p, we have an 
interesting bit of imitation. How often is it heard? 

Example 4, from the finale of the seventh symphony, 
shows how, by marking the woodwind (upper stave) in 
measures 4 to 7 ff and the strings p, we have an ef- 
fective specimen of antiphonal work, which is otherwise 
lost. 

The fugato in the scherzo of the C minor symphony 
contains a passage for basses where careful bowing greatly 
strengthens the effect, as shown in Example 5. 

A very striking improvement in the phrasing greatly 
clarifies the final utterance of the main theme of the first 
movement of Beethoven's ninth symphony. In the tenth 
measure before the end, instead of four eighth notes with 
tremolo, which blur the entrance of the theme, Nikisch 
rearranges it as in Example 6. 

in Examples 7 and 8 the passages for flutes and violins, 
which are to be played an octave higher, are indicated in 
brackets. In Beethoven's day this was impracticable, there- 
fore he wrote in the lower octave. These illustrations 
are also from the above quoted movement. 

Another passage from the scherzo of the same symphony 
is shown in Example 9. The upper stave indicates the 
melody given to the woodwind, which is doubled in the 
The strings take the figure 
shown in the lower stave in quintuple octaves. As writ- 
ten the melody is drowned by the strings, and to restore a 
balance between the two groups Wagner strengthened the 
wind parts by adding the horns. This was one of the 
modifications in Beethoven’s scores introduced by the mas- 
ter at the time of the Bayreuth production above referred 
to. In fact, all the quotations from the ninth symphony 
have reference to alterations made at that time. Nikisch 
says that in this instance, even with the help of the horns, 
it is sometimes difficult to bring out the theme when the 
body of strings is large. 

In Example 10, from the last movement of the same 
symphony, even the phraseology is altered. In the second 
measure at N. B. the tenor sustains C sharp instead of 
singing the figure, as originally written. This is in order 
to emphasize the imitation in the various voices, so that 
we have four regular entrances—soprano, alto, tenor, bass. 

This system of carefully bringing out the various voices 
and securing a balance of parts has been applied by Ni- 
kisch to more recent composers, but be it remarked such 
amendments are made with great caution and commend- 
reluctance, as one might easily set an undesirable 
precedent by too many and ill advised alterations. The 
“Tannhauser” overture was written for two natural and 
two chromatic horns. In the coda, where the “Pilgrims’ 
Chorus” appears for the last time, the inner voice is taken 
by the chromatic horns. Nikisch causes the third and 
fourth horns to be doubled by the first and second, thus 
bringing out the beautiful inner part otherwise inaudible. 

In the “Meistersinger” vorspiel, at the end of the work- 
ing out section, the main theme is given to the brass in 
the inner register, while the strings perform the figura- 
tions in the higher register, frequently completely covering 
the theme. Nikisch strengthens this theme by adding the 
third trombone. See Example 11. 

it will be seen from the foregoing that Nikisch’s knowl- 
edge of composition is of great value to him in his prep- 
aration and rehearsal of all orchestral scores, and that 
these artistic results could only be attained through a 
happy combination of theoretical knowledge and practical 
accomplishment. 


octave above and below. 


able 





Becker Resumes Teaching. 


Becker, chairman of the committee on stand- 
ards of teaching of the New York State Music Teachers’ 
\ssociation, announces that he will resume his teaching, 
season 1914-15, September 22, at studio 19, Steinway Hall, 
109 East Fourteenth street, New York. 

Courses are planned for advanced piano students and 
for music teachers wishing further to perfect themselves. 
A special course is also provided for less advanced pupils 
under capable assistant teachers, trained by Mr. Becker, 
who uses his “superior graded course.” 

Circulars containing further information will be sent on 
application. 


Gustav L, 


Mme. Koelling at Chickering Hall Opening. 

Helene Koelling was the soprano soloist at the opening 
of the attractive new Chickering Hall, Lord & Taylor’s, 
New York, on Thursday afternoon, September 10. 

Mme. Koelling was heard in the “Traviata” (Verdi) 
aria, a group of English songs, and “Villanelle” (Delf 
Acqua), in the last of which she pleased her audi- 
ence particularly. in her Aeolian Hall (New York) 
recital last season, and other appearances, Mme. Koelling 
had already won the favor of a goodly coterie of New 
York lovers of vocal art. The delightful quality of her 
voice, its flexibility and clarity, and her excellent sense of 
interpretation, again pleased the good sized audience 
present, in which were noted well known musicians. 

Salvatore Giordano sang the Verdi “Celeste Aida,” from 
“Aida”; “For You Alone” (Geehle), and “Vieni” 
(Denza). Signor Giordano possesses a tenor voice of 
exceptionally good quality. He gave an encore from 
“Pagliacci.” 

The piano numbers were given by Wilhelm Spohr. 
were: Chaconne, G major, Handel; prelude C 
prelude, B flat major, op. 28; nocturne, D flat 
major, op. 27, No. 2, Chopin; rhapsodie, op. 79, No. 1, 
B minor, Brahms. 


These 
minor, 





Sokoloff and Ariano in Joint Recitals. 


Johanna Sherrick is arranging a series of sonata recitals 
for Nikolai Sokoloff, the young Russian violinist, and 
Adrian Ariano, the Italian pianist, to be given during 
January. Both Sokoloff and Ariano have the same lovely 
quality of tone and are particularly suited to each other’s 
style of playing. 
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Helen Bixby Wetzel Now in London. 


Helen Bixby Wetzel, the young prima donna, is now in 
Miss Wetzel 


London studying with Maestro Blackburn. 
took up her work in London with teacher within 
twenty-four hours after she arrived there, which shows the 
ambition of at least one artist, notwithstanding the war. 
Miss Wetzel is not even thinking of the war, but works 
hard every day and sees nothing but success. If the war 
conditions permit, she will undoubtedly go back to Italy, 
for the fall season, where she has won much success in 
grand opera, and will carry out all original plans. Miss 
Wetzel and her teacher are delighted over the improve- 
ment in her voice. In 


this 


a recent letter to her mother, who 





HELEN 


BIXBY-WETZEL EN 
YEAR 


ROUTE 
IN ITALY 


FOR HER SECOND 


is in Indianapolis, she said: “I am utterly astounded at 
what I do every day and can hardly believe it is I who 
am singing. The voice is getting so big and full, and the 
high tones are going to be glorious.” 
to take her back to 
in two or three 


Covent Garden. 


Her teacher intends 
taly and have her make her debut 
theatres and then go back to sing at 

The accompanying picture of Miss Wetzel was taken en 
route for her second year in Italy. 


on the left. 


She is the young lady 


Albert Lindquest’s Return to America. 





Albert Lindquest, the tenor who left last June for a year 
came back to Chicago 
Mr. Lindquest called at the 


of study and concertizing in Europe, 
last Monday, September 7. 
Chicago office of the Musica Courter on Tuesday, Sep 
tember 8 He left 
steerage passenger on the 


Montreal on Saturday, September 5 


London Saturday, August 28, as a 
steamship Alaunia, arriving in 


Phe 


was built for 1,200 passengers, left London with 2,000 on 


Alaunia, which 


board. Mr. Lindquest left Paris (where he had been mak 


ing his residence during his stay abroad) for London, and 
reached the English capital only two hours before sailing 
To a representative of the Musicar Mr. Lind- 
quest said that he saw Vanni Marcoux in uniform at the 
Café Paix in Paris. Other Mr. Lind 
quest walking around in their uniforms, several of them 


COURIER 


singers were seen by 
being officers. Mr. Lindquest added that he met, while in 
Paris, Constantin Nicolai, basso of the 
Opera Company, who told him that though he was a Greek, 
he would like to give up his Greek citizenship to join the 


Chicago Grand 


army, adding: “The French people have always treated 
me right, and it is in France that I have made most of my 
career, and it seems only just that I should help a country 
which so generously received me, and I have already ap- 
plied to the government to be enlisted.” 

Mr. Lindquest added that Lina Cavalieri, Lucien Mura- 
tore’s wife, had enlisted as a French nurse and that she 
and her husband had been sent to the front, probably in 
Alsace. 

Mr. Lindquest, who had refused many engagements for 
this season and who resigned from Sinai Temple, where 
he was the tenor soloist, informed the Musicat Courter 
representative that he was now open for dates and that, 
having resigned from Sinai Temple and his position being 
filled at the present time, he would be able to leave Chi- 
cago for a longer period than heretofore, and expects to 
make a transcontinental tour. 


The Cologne Conservatory, which was to have reopened 


September 16, will remain closed indefinitely 









David Robinson, Artist and Composer. 


David Robinson, the violinist, formerly concertmaster 
of the Chicago Grand Opera Company, is preparing for a 
busy season as soloist and teacher. 

Wherever this young artist has appeared he has been 
the recipient of most flattering comments by critics, for 
his ricis and sympathetic tone, brilliant technic and musi- 
cianly interpretation. 

He is one of those true artists, whose finished playing 
invariably creates a lasting impression on his audiences 
His facile and graceful bowing, particularly in staccato 
passages, never fails to arouse general interest. 

As a composer Mr. Robinson has gained considerable 
recognition among musicians of note both in this country 


and in Europe. He has written’several orchestral works 


) 


string quartets, etc, a fact which shows him to be thor- 


ough in his work 


Mme. Mott Is on Lake Champlain. 


Alice Garrigue Mott was waiting in Berchtesgaden, Get 
Mozart Festival at Salzburg 


many, for the opening of the 
i With many other 


when war was declared Americans she 
was obliged to take the only train to Munich, where she 


had to remain for some time, until an “American Special” 


took a large number of persons to Holland. Mme. Mott 
was fortunate in obtaining a cabin on the Laurentic, which 
arrived in Montreal September 5. At present Mme Mott 


is on Lake Champlain, and will return to New York to 


THUEL BURNHAM ‘ 


American Tour November to April 1914-15 














“He is an artist 
Unchained a of the kind one 


veritable furore of | would hear often 


enthusiasm.” with the greatest 
Gil Blas, Paris pleasure.” 


Comoedia, Paris 








Management: 


Harry Culbertson - ~- Fine Arts Building, Chicago 
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her residence studio, 


York 


October 1, at 


New 


open her 


West Seventy-ninth 


season 


172 


street 


John Barnes Wells Ready for Work. 


John Barnes Wells has returned to New York, and is 
now ready to begin his concert season, which begins early 
in October. He is again under the direction of Foster & 
David. Mr. Wells has also a large class of pupils from 
all over the country, who have heard him in concert work 
and desire to study with him. With Mrs. Wells and his 
daughter, Dorothy, he spent the summer at Roxbury, N. Y 
While there Mr. Wells sang several times at the home of 
Mrs. Finley J. Shephard, formerly Helen Gould. Last 


weck he appeared in Wildwood, N. J., in the “Persian Gar- 
Mrs. A. G. Hontz, of Philadelphia. Mr. 
be pub- 


Wells has composed several new songs that will De 


lished this fall. 


den,” given by 


Alexander Bloch Returns. 


Alexander Bloct 
den 


violinist, has just returned from Dres- 


has been 


where he his studies 
Auer 
difficulty and sailed from Rotterdam, August 29. He has 
Foster & David that New 
York climate just now is preferable to anything Europe has 
to offer. His New York recital will be given at Aeolian 


Hall early in November. The program will contain several 


Germany, continuing 


with Leopold He got out of Germany with slight 


assured his managers, the 





Mme. OLIVE FREMSTA 


Exclusive Management FOSTER & DAVID, 500 Fifth Avenue, New York 
NOW IN AMERICA-DATES BOOKING SEASON 1914-1915 


STEINWAY PIANO USED 








PIANOS IN PARIS 


Weber & Sieck Pianes. Pianolas. Pianola-Pianes 


We invite comparison with any and all Freach 
makes both as regards quality and price. 





Renting tor Music Students a Specialty 
THE AEOLIAN CO., 32, AVENUE DE L'OPERA 

















Sachs-Hirsch Helps Our Embassy. 


Among the arri 





ivals on the steamship Rotterdam on 


Monday morning, September 


he pianist. In 


7, was Herbert Sachs-Hirsch, 


spite of the fatigue resultant after days of 


trouble, inconvenience and a rather rough sea voyage, Mr. 


Sachs-Hirsch gave a vivid and interesting account of actual 





experiences in the warring nations 


lie went to Vienna in April, 1913, and had been working 


with Leopold Godowsky, the 





famous pianist When war 

ke out, Mr. Sachs-Hir was in Berlin on a visit 
As all Americans in Germany must, he went to the Amer 
ican Embassy on the first day to register Seeing the ter- 
ime rush there he knew they needed help, so he offered 
is services He was accepted gladly, and for two weeks 
worked steadily at the Embassy as a temporary attache 


He first hs 


oul emergency passports 


work in the passport department, making 


In the first week 5,000 of these 


were issued Briti subjects, too, were under the pro- 


tection of the American Embassy in Germany 


i¢ } ‘ | 


The Eng- 


lish passports had to be vised, stamped with the American 
seal and the words “Under protection of American Em- 
bassy at Berlin.’ 

In the second week Mr. Sachs-Hirsch was in charge of 
the communications of the German border ecffice and also 
was head of the department for registration of applicants 
for transportation to America In this work he had his 


own desk and six men as volunteers under him The sys- 
tem was to stamp the passports “Recommended for trans 
portation to America” and the Ambassador's signature 


had a card index file and 


rhe helpers eacl in the various 


classifications the names were registered Mr. Sachs- 
Hirsch received daily dispatches from the consuls through- 
out Germar und had to record these upon the files. It 
was interesting work ven thor very trying because of 
the speed and accuracy required 

Through Mr. Sachs-Hirsch's connection with the Em 
bassy, he met a representative of the American-Holland 








Fr. Wig M ! Mine Heink 
M I ‘ M h 
He \ t H ic ‘ 
, Bes 
Li un ough his courte " kind services procured 
one of t est cabins on the ymship Rotterdam, sailing 
August 29 
Fire of Genius 
Don't wor ‘ illed ‘fire of genius,’ my 
son,” say the Old Philos er Get i the winter's 
and enal they'll ke f er gh to keep your 
art py at ur shi " Atlanta Constitution 
Not the least happy feature of the recent Covent Garden 
season was the revival of Verdi's “Falstaff” after t venty 
years, and in view of the manifest delight in which it was 
received, it is certainly to be hoped that it will be retained 
in the repertoire henceforward.—London Truth 
seetlibiiaiier aetna ene inne el eRe 
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BY FITZHUGH 





MARGARETE MATZENAUER’S 
SUPREMACY AS AN ARTIST. 


W. HAENSEL. 








| first heard Margarete Matzenauer at the Metropolitan 
Opera House four years ago, and with thousands of others 
at once recognized that the music lovers of America had 
been favored by a new contralto possessing a remarkable 
voice and exceptional qualities as an artist. Everybody 
was captured by her truly marvelous singing, and each 
season since this exceptional voice has been adding to its 
brilliancy and power. The most delightful quality of the 
Matzenauer voice is its freshness and fullness. So many 
contraltos who have been exploited in opera and concert 
show the unkind marks and marring effects of old Father 
Time, but this comparatively new voice is full, round, 
clear, fresh and altogether pleasing. 

And now after her unparalleled success as a contralto, 
Mme. Matzenauer this year announces herself as a dra- 
matic soprano. The unusual range of this artist will easily 
admit of this, and judging by past performances Mme. 
Matzenauer will meet with the same unqualified success 
among dramatic sopranos that she did when announced as 
the premier contralto of the Metropolitan Opera Com- 
pany. 

Ihe advent of Matzenauer at the Metropolitan was un- 
accompanied by a fanfare of trumpets, notwithstanding 
the fact that her ability and worth as a singer were fully 
recognized among the elect of Europe. The artist won 
her way into the hearts of the music lovers of Broadway 
through sheer merit. Old idols were displaced and room 
was made for this singer, whose voice thrilled with its 
glorious youth. According to the calendar, winter presses 
upon the footsteps of spring, but in life spring—which is 
youth—presses forever on the footsteps of winter. And 
the Matzenauer voice is the voice of spring. 

Matzenauer is a singer who can be relied upon in an 
emergency, as was well illustrated on New Year's Day, 
1912, when, without even an orchestra rehearsal, she sang 
Kundry, the dramatic soprano role of “Parsifal,” on less 
than an hour’s notice. She had never appeared as Kun- 
dry, but had studied the role at Bayreuth and knew its 
requirements. Her remarkable performance on this short- 
est of notice won the entire corps of critics of the press 
of Greater New York, and the event was so unusual that 
the Associated Press carried a story of the performance 
to its entire service as a matter of news. 

Many prima donnas seem afraid of work. Not so with 
Mme. Matzenauer. On the week previous to her never-to- 
be-forgotten performance of Kundry, she had appeared in 
five different operas and was the principal soloist at the Sun- 
day night concert, but Monday found her ready and willing 
to appear in the leading role of “Parsifal” on less than an 
hour’s notice and in each and every instance, to use a little 
expressive American slang, “she made good.” A strong 
constitution, iron nerves and years of training under Felix 
Mott! in Munich, enable this versatile artist to accom- 
plish most difficult undertakings without the slightest evi- 
dence of trepidation and in an astonishingly brilliant man- 
ner. 

Mme. Matzenauer is the child of a musical household, 
She says she does not remember the time when she could 
Her father was an opera conductor, and her 
mother an operatic soprano, At the time when other chil- 
dren are usually learning their letters, Mme. Matzenauer 
was humming arias along with the stars who appeared in 
the opera house where her mother and father were en- 
gaged. She told me once of her childhood days, when 
she used to stand in the wings to watch her mother, and 
as she watched how she “built castles in the air,” as chil- 


not sing 


dren are wont to do. 

The dreams of the wee Matzenauer came true at the age 
of twenty, when she made her debut as Puck in “Oberon” 
at Strassburg. This was fourteen years ago. Three years 
later called to the Court Theatre in Munich. 
For seven years she was the leading contralto at the Wag- 
ner Festivals in the Prince Regenten Theatre in Munich, 
and during that time was a guest singer at Bayreuth, Am- 
sterdam, Cologne, Frankfort, Berlin, Vienna, Prague, 
Budapest, Leipsic and Hamburg. Mme. Matzenauer made 
her American debut at the Metropolitan Opera House in 


she was 
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New York in igi, after which she appeared under the 
direction of Arturo Toscanini at the Teatro Colon, Buenos 
Aires. In the South American metropolis she met and 
married the Italian tenor, Edouard Ferrari-Fontana, who 
has since won fame and fortune by his remarkable singing 
with the Boston Opera Company, of which he is leading 
dramatic tenor. At the Metropolitan Opera House last 
year, Ferrari-Fontana appeared as Avito in “The Love of 
the Three Kings,” a role which he created both in Europe 
and America. 

Mme. Matzenauer will begin her concert tour in October 
and will continue the same until the opening of the Met- 
ropolitan Opera season in November. She will sing at the 
Metropolitan Opera House for a period of three months, 
and she had planned after that to join the Boston Opera 
Company for the balance of the season, but the latter ar- 
rangement may be changed through the possible cancella- 
tion of the Boston opera season on account of the war in 
Europe. 

Mme. Matzenauer also had planned to return to Europe 
in the spring for the London season at Covent Garden, 
also for the opera in Paris, but those engagements may be 
affected by the hostilities abroad. 

Following the above mentioned engagement, Mme. Mat- 
zenauer had planned some guesting performances in va- 
rious opera houses on the Continent, also an appearance in 
May at the Verdi Festival at the Royal Opera in Vienna. 





David Bispham Instrumental 
in “Community Sing.” 


When David Bispham was in Portland, Oregon, in the 
latter part of 1912, on one of his long concert tours, he 
sang on New Year’s eve, 1913, in the open air, leading a 
great number of persons who had gathered to listen to 
music and who remained to take part in it. It has now 
become an annual custom. On the same tour, in San 
Francisco, Mr. Bispham appeared under similar auspices 
with Kubelik and others where Tetrazzini had sun, the 
year before. Mr. Bispham said it was a great inspiration 
to hear from twenty-five to fifty thousand voices in songs 
that belong to the people, and he believes that in an out- 
burst of this sort they are brought closer to each other in 
sympathies and in strength. 

That Mr. Bispham’s example and emulation have not 
been lost was proven recently when there was held by 
the Portland Monday Musical Club in Multnomah Field, 
the home of the great Athletic Club of that section of the 
country, what they termed “A Community Sing,” under the 
direction of William H. Boyer. There was no attempt at 
a prepared program, nor at a repertoire of musical dis- 
tinction, but there were such well known songs as “Old 
Folks at Home,” “America,” “Rock of Ages,” “Silver 
Threads Among the Gold,” “My Old Kentucky Home,” 
and other old familiar songs of the people. There were 
between two and three thousand singers at Multnomah 
Field and the enthusiasm with which this was approached 
was a Satisfaction to the noted American baritone, whose 
identification with the event was proven by the program 
and newspaper clippings sent to him from those who re- 
membered him in the matter. 





Wilbur A. Luyster Opens Season. 


Wilbur A. Luyster will begin rehearsals directly for a 
concert to be given by the Metropolitan Life Glee Club 
for the benefit of the patients at Mount McGregor sani- 
tarium. 

Mr. Luyster is conductor also of the Schubert Choral 
Society, Boonton Choral Society and the Glee Club of the 
Friendly Sons of St. Patrick, New York, and has for 
eight years been a director of sight singing at the Metro- 
politan Opera House; he is also teacher of sight singing 
at the New York College of Music and Brooklyn Insti- 
tute of Arts and Sciences. 





A Frederic Martin Correction. 

For the New York Oratorio Society performances of 
December 29 and 30, the basso will be Frederic Martin, 
who has a contract for those appearances. This an- 
nouncement is made because inadvertently the Musicat 
Courter recently mentioned another basso as the ene en- 
gaged for the performances in question. 
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SPALDING’S TRIUMPH AT THE SCALA. 


OWING TO THE WAR 


MR. CHARLES WV. 





“One of the first violinists of his time” is one of many 
flattering references to Albert Spalding contained in the 
following : 

The following criticisms wil t t Imost unprece 
lented which attended Albert Spaldin ymcert at the Scala Mon 


day evening The American violinist as received with a demon 


‘ 


stration which could leave mo doubt a his popularity in this city 
The encores were numeroys enou o form ar ler program, and 
the concert itself was $refounced : ! musical events 
of the season.—~Milam, April a3, 


Spalding was already known to t! y} f Milan by the su 
cess of his concerts Tast April at wervatory Hall. He was 
ilready then considered one of 
the clarity, purity and simplicity 
ever, never lacked warmth or plastix 
evening, before an audience 
Ssicians and amateurs, he ha t hi t ialities, 
ing music of Bach, Corelli, uikov nini, ete., the v 
and arduous difficulties of ! amped many a concert 
giver, both great and small, t is t 1s become fa 
miliar to all frequenters « ) her searching for 
new and rarely performed compositions, prefer to 
their talents with music of 
it, either well or badly, the 
ing, however, docs not abu this tendency, 
his faithful adherence to tl lifferen.t styles 
he has confirmed in a particular way in turning from the 
Bach, of which he designed the complex architect with a vigo 
and austere expression, to the concerto 
ting in vivid light all fantasie 
the intense note of 1 Prolonged 1 unanimous applau 
has, during the entire cert, greeted the great artist and 


companist, André Benoist 


Albert Spalding yest« 
cessor to the great lur 
him at the Scala, heacie abl i ur wer 
delighted to find themsel ‘ ar se qualities permit 
him to emerge conspicuou rom t a concert violinists, 
and awarded him wit! ctio honors of rrious success 
Already last year at the 
tion of competent judges th eriousness of 
gence, by the excellence of s complex gifts of interprete 
technician At the Scala these gifts were still more in evidence, 
have no fear of exaggerating in giving to Spalding the qualification 
of “Pure in Art.” This art uly limpid, built o > rocks of 
truth and disdainful of those tri < linists wish to 

upon the impressionable pu ¢ does not go in the re 

search after effect for > sake t f ; J does not curry the 
favor of the public with alfecta 1 nor ith iticing effeminacy; 
e does not alter nor disturb tl »ser’ ntions with neuras 
thenics and trickery; he wishes t styli succeeds in the 
most satisfactory manner; ar ter stylist never rigid nor ar gular 
His tone is pure in quality; pur id rich with the added advantage 
of expression and phrasing, the musical line always appears clear 
and vigorous; the pres ion always straightforward and eloquent 
With nobility of accentuati he played the sonata by Corelli, putting 
in strorig relief all tl ‘ f its inspiration, then with great 
interpretative master t Fi : : as crystal, the in 
sidiously polyphonic adagio ar gue for viol alone by Bach.— 


La Persevaranza, April 


Spalding is a serious musician, an instrumentalist worthy 
favor and the attentior the most ng audiences 
strong qualities as a ” tl id been no doubt, ar 
new proof which he gave y« rday stified his selection as the 
initiator of the season of neert he Scala. Spalding’s technix 
is overwhelming, perfect i nation, and clear in passage work 
He touched the two extremities of his art, passing the difficult 
cadenza of the concerto in D by Tschaikowsky to the adagietto by 
Bizet, which had to be repeated Il Secolo, April 21, 1914 

A very great success was awarded this concert giver for his vir 
tuosity, not only mechanical, but profoundly interpretative. Spald 
ing possesses, together with the greatest i his art, a ten 
perament musical and poetic of a superior order. His tone is sensi 
tive; he has an artistic line in passages, both rapid and broad, and 

that guides a hand almost magic!—-Il Sole, April 22, 1914. 


he praiseworthy undertakin f the Society of the Amici di 
Musica has been crowned with a brilliant success; yesterday evening 
at the concert of the violinist, Albert Spalding, all the intellectual 
public of Modena were presen Teatro Storchi, therefore, was 
crowded, and, what more important, those present were so en 
thusiastic over the prodigiou t bert Spalding that they prob 


ably would have never depart nd would have continued demand 


especially joy, did 


= ph. eee 


Albert Spalding 


m beca 


has cancelled the extensive 
tour of Great Britain and 
Ireland booked for him by 
L. G. Sharpe of London 





And Is Available for 
Recitals and Concerts 


FOR THE WHOLE SEASON 








Apply tor dates to 


Concert Direction M. H. HANSON 
437 Filth Avenue 33 33 New York 




















ALBERT SPALDING 


guage sublin i ‘ t xq sensations of 

artist’s soul » ik nterpreter of an unknowr 

poem, “With his |} ! t t essence of my life.’ 
Yesterday evening he b ert with a sonata in G by 


har 


Porpora, From the first t t ligious « acter he passed 


\ \ 





Leginska Concert at Long Beach. 


August 31, Ethel Leginska, the y 


tesy of Mr. ar Mrs. Abell, gave 


ductor 


joyable program 


Ml 
| ! 








ALBERT SPALDING’S VALUABLE VIOLIN An Estate Settled 


rhe will of Henry 


A | filed in the Probate 
victoriously 
(that is the righ rr t) ABB sentument the rd ria ember, 1912 

nd closing with p allegr » moder n wealth of sonorit y Wagner, mat 
portentous The first applause bu forth insistently Gutzeit and 
In the second part of the concert, instead of the “Mendelssohr ‘ 
a 


oncerto,” whi ad been announced (and which Spalding 








CHUMANN- 


HEINK 


TOUR--SEASOnN’ 1014-15=-=NOW BOOKING 


Direction: Wolfsohn Musical Bureau, 1 West 34th Street, New York STEINWAY PIANO USED 





MZ=DP Lira 




















“A POETESS OF THE PIANO” 
In America January to April 1915 
TOUR NOW BOOKING 


Management: Antonia Sawyer, 1425 Broadway, New York. KNABE PIANO 
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(Late Leading Singer (for twelve seasons) with the 
Metropolitan Grand Opera Company) 





A. CARBON 


Art of Singing from the first rudiments to the classic “Bel Canto” 


School of Opera, with Acting and Modern Languages. Carbone’s Breath Controller recommended famous singers, 
teachers and physicians as unique apparatus for breathing exercises. Circular sent on cation 


Thirty Years’ Experience. Highest References. AEOLIAN HALL, WEST 42nd STREET, NEW YORK CITY 


NELSON Ano 4s ORCHESTRAL BAND 


OF MINNEAPOLIS 


Assisted by Celebrated Soloists, VVill' Make a Concert Tour During 
Months of October and Novernber, 1914. For dates address 


OTTO L. HEEGER, Mgr., Shiffman Building St. Paul, Minn. 


— M Uj LFO RD x a 
a 
were 


Personal Address: 
1104 Broad Street, Newark, N. J. 
Phone, 625 VW-Market 
VOCAL 


MAESTRO FRANZ EMERICH instrccnon 
PUPILS PREPARED FOR THE OPERATIC and MADAME TERESA EMERICH 


AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


Co. and Putnam Grisworn, basso, formerly Metropolitan Opera Co., Berlin 
Royal Opera and Covent Garden, 

*Marcuerita Sytva, Carmen in the guest performance of Caruso at 
the Berlin Royal Opera. 

Marcaretne Marzenaver, mezzo-soprano, Metropolitan Opera, New 
fork, 

*Hetena Forti, soprano, Dresden Royal Opera. 

Mary Cavan, soprano, Hamburg Opera and Chicago Opera Co. 

un Henset, Dramatic Tenor, Hamburg, Stadt Theatre. 




















ly Metropolitan Opera 
engrin of Bayreuth festival. 
politan Opera Co 

Berlin Royal Opera and Hamburg 


former 


, Karlsruhe 
baritone, formerly Metropolitan Opera 


al Oper 


Heine 
INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 
"Telephone Am.tPfalzburg No. 2067 BERLIN, W.W. Nicelsbergerplatz 1 


¢ of pupils of Mme. Emerich. 











Announcement Extraordinary 




















BENHAM 


Pronounced by the European Press 
as “America’s Greatest Pianist” 














Owing to the war conditions in Europe, will remain in 
New York during this season and will accept a limited 
number of pupils. Mr. Benham’s pupils are accepted 
by the world’s famous pedagogues, including 
Leschetizky, Phillip, Godowsky, etc. 

For terms etc., address Victor Benham, Steinway 
Hall, East 14th Street, New York. 

















Christine Miller Heard From. 

Christine Miller is in Berlin, Germany, awaiting an op- 
portune moment to return to America, according to a let- 
ter which has just been received by Fitzhugh W. Haensel, 
of Haensel & Jones. 

This is the first word from Miss Miller direct since the 
war started, although Mr. Haensel received a cablegram 
from Thomas Nelson Page, American ambassador at 
Rome, stating that word had been received from Berlin 
that the contralto was safe in the German capital. 

Miss Miller’s letter is in two parts, the first under the 
date of August 8 and the second on August 23. The first 
part says: 

“During the war letters are allowed to pass through 
Germany for foreign parts only when written in German 
and not sealed. As I cannot write German, I have re- 
quested a friend to do it for me, but, as you read and 
speak German, no translator will be needed in New York. 

“I am perfectly well and in the best of hands, and in no 
danger whatsoever. Until August 17 it was impossible for 
me to leave this town (Reichenhall) on account of the 
mobilization of the troops. 

“I have had no letters from the American Express Com- 
pany in Berlin for over two weeks because the company is 
not allowed to forward mail. When I do leave here I 
hope to, go either to Munich or Berlin, where I can find 
an American consul and get a pass. 1 will also consult 
the consul as to the best way to get away. Should the 
war last a long time I may have difficulty getting steam- 
ship accommodations. At present I have a cabin reserved 
on the Kaiserin Augusta Victoria, scheduled to sail Sep- 
tember 12, but of course no German ships will sail. 

“Here in the Bavarian Alps one hears very little in the 
way of war news or any other news, for that matter. But 
I cannot complain, as 1 am having no trouble cashing my 
checks,” 

Under the date of August 23 Miss Miller continues: 

“Upon my arrival in Berlin yesterday I found that this 
letter had not been forwarded but was being held for me, 
although all conditions concerning foreign mail had been 
complied with. The only thing I can do is to send it 
again and hope that it will get through. The jour- 
ney from Reichenhall to Berlin (ordinarily a few hours) 
took five days. This seems difficult to believe, but is an 
actual fact. The distance is about from Pittsburgh to 
Altoona. At the present moment I cannot send you any 
particulars concerning my trip. Today is Sunday, so I 
cannot see the consul. 1 am feeling perfectly splendid 
and have not the slightest doubt but that I will find a way 
out of Germany shortly.” 

Winnifred Bambrick in Ottawa. 

The harp is one of the most romantic and picturesque of 
musical instruments, but of late has been considered useful 
mainly for an accompaniment. The success of the young 
Canadian harpist, Winnifred Bambrick, at her recital in 
Aeolian Hall, New York, last winter, did much to re-estab- 
lish the harp as a pre-eminent solo instrument. All of the 
New York papers without exception spoke enthusiastically 
of her “decided virtuosity,” her “dexterity,” her “splendid 
intonation and expression,” and her “great brilliancy.” 
After spending several weeks at Chelsea, in the Lauren- 
tian Mountains, Quebec, Miss Bambrick has now réturned 
to her home in Ottawa to arrange her programs for the 
coming season. Her tour will open in November and the 
youthful harpist will give anumber of recitals in the South 
and Middle West. 





Edward S. Luce at Cotner University. 


Edward S. Luce has been elected dean of the music 
department, Cotner University, Bethany, Neb., a suburb of 
Lincoln. Mr. Luce has held a similar position at the 
Spearfish State Normal, Spearfish, S. Dak., for the past 
four years. 

Mr. Luce and his wife, Elizabeth Eastwood Luce, gave 
a receut successful concert tour through South Dakota, 
Wyoming, and Nebraska. 


Mme. Hudson-Alexander Alters Plans. 


Caroline Hudson-Alexander, the soprano, who had ar- 
ranged to sail for Europe, August 29, on the steamship 
Carmania, fortunately was able to cancel her reservation. 
Mrs. Alexander had planned to spend several weeks coach- 
ing with Sir Georg Henschel, in London, and to return in 
time for her appearance in recital at Aeolian Hall, New 
York, Thursday evening, October 29. 














FAMOUS TENOR °(o<.2 company 


1461 Broadway - - 


Available for Concerts 
May and June, 1915 
Management: R. E. JOHNSTON 
New York 
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Standardization Requirements. 
: _ Steinway Hall, } 
New York, September 8, 1914. 
To the Musical Courier: 

In order to make matters more clear to those intending 
to apply for active membership in the N. Y. S. M. T. A., 
especially regarding the question of who may or may not 
be eligible without an examination, I ask you kindly to 
publish the enclosed articles from the constitution and by- 
laws of the association: 


THE NEW YORK STATE MUSI( 
ASSOCIATION 
The object of this association shall be 


TEACHERS’ 


Section 2. 
(a) Mutual improvement by 
(b) Development of improved methods of 
(c) Furtherance of professional 
standards of professional work 
(d) Encouragement of musical composition 


interchange of thought 
instruction 


fraternity and elevation 


(e) Raising of standards in musical taste and of musical cult 
in general 

ARTICLE II. 

MemBersuir 
Members The 
active, associate, founding and 
Active Any 


who is able to comply with one « 


Section 1 membership shall consist of four 


classes auxiliary 


Section 2. person may become an active member 
f the following requirements 

(a) That the applicant can give satisfactory evidence that he has 
been a successful teacher in his locality during a requisite lengt! 
alteration in the 


shall be 


years the 


of time. Beginning with the adoption of this 


constitution, the required time of successful experience 


eight years, and thereafter, for at least the following six 
required term of such experience shall be increased by two years 
each succeeding year. 

(b) That the applicant 
highly 
to experience. 

(c) That the applicant « 
dentials from some 


shall have attained an unquestioned and 


favorable reputation as a teacher of music, without 


regard 
mes supplied with properly obtained cre 


imstitution of musical learning or recognized 


standing or from a private teacher who is eligible to class (b), as 
given above. 
achieved a requisite proficiency as a musician and as a teacher of 
music, 

(d) That all applicants, unable to comply with any of the fore 
going requirements, can satisfy the examining board by the passing 
of suitable examination tests, that teach 
music in their respective branch or branches at least to the extent 
accepted “Essential Standard.” 


[hese credentials must show that the applicant has 


they are competent to 


of our, at the time formulated and 


Section 3. Associate Any person who is interested in musi 


aS a patron or a student, or is engaged in a musical occupation as 


a means of support other than that of teaching, may become an 


all the 


lebate 


associate member, with privileges and rights of an active 


member except those of und vote 


Section 4. Founding. All those who were active members in 


good standing at the 
remain in such good standing, are to be 


time these alterations were adopted, and wh« 


considered 


‘Founding Mem 


bers,” and as such shall be exempt, except of their volitior 


establish their 
$2.00 
, 


life membership fee shall be 


own 
from any turther 
Section 5. The anrual dues shall be 
Section 6. Life Membershig The 
$25.00. Money 
only the interest 


requirements to eligibility 


received for life membership shall be invested 
used. 
Yours very truly, 
Gustav L. Becker, 
Chairman Committee on “Essential Standard” 


tions, N. Y. S. M. T. A. 


Examina- 


Gardner to Join Kneisel Quartet. 

Samuel Gardner, the young American violinist, has been 
engaged as a member of the Kneisel Quartet. Mr. Gard- 
ner succeeds Hans Letz, who is now in the German army 
Mr. Gardner received his entire musical education in this 
country and his engagement by this company is a high 
compliment. He will be available for a limited number of 
solo engagements and for next season will be as formerly 
under the management of Foster & David 


The Seger Conservatory of Musical Art, located at 1547 
New York, announces the opening of 
William T. 


C. Seger are the directors, and the departments are piano, 


St. Nicholas avenue, 
the school for the season. Seger and Edward 
violin, violoncello, organ, harmony, composition, counter 
point, vocal instruction, clocution and dramatic art. 


Mme. Fremstad Begins Concert Tour. 


Olive Fremstad will leave in a few days for the Pacific 
Coast to begin her concert tour. Her season opens in Se- 
attle October 1. Engagements immediately 
at Victoria, Spokane, Portland, Tacoma, Fresno, Oakland, 
San Francisco and Los Angeles. Mme. Fremstad’s season 
under the direction of Foster & David will be a long one 


following are 





Henry P. Schmitt Resumes Teaching. 


Henry P. Schmitt, formerly concertmaster of the Phil- 
harmonic Society, of New York, announces that he has 
resumed teaching at his studio, 203 West Eighty-first 
street, New York 


“You persuaded your husband to join a glee club?” 

“Yes,” answered Mrs. Biggins; “when he starts to sing 
at home I can now advise him not to tire his voice, and 
when he sings in the club I can’t hear him.”—Washington 
Star. 


Address: 
510) OAKWOOD BOULEVARD 
CHICAGO 


CLARENCE EDDY 


AVAILABLE FOR ORGAN DEDICATIONS AND RECITALS 


wm MRS. H.H.A. BEAC 
MAUD POWELL 


> OU _* »* GU COLORATURA SOPRANO 


Concert Recital 
Under Management of HARRY CULBERTSON, 


Season 1914-15 


M. H. HANSON 
437 Fifth Avenue 
New York 











SEASON 
1914-1915 


HL Godfrey Turner 
1400 Bway, Sew Tort 








Chicago-Philadeiphia Grand Opera Company 
Fine Arts Buliding, Chicago 





THEO. Tenor 


Studios: 21 West 38th Street. - 
3701 Murray Hill 


THE EMINENT RUSSIAN PIANIST 


AMERICAN TOUR JANUARY-APRIL, 1915 


Management, LOUDON CHARLTON, Carnegie Ball, N. Y. 
MASON & HAMLIN PIANO USED 


GIUSEPPE CREATOR AND HIS 


BAND 
NOW BOOKING FOR 1914-1915 
1512 TRIBUNE BUILDING, - - - CHICAGO, ILL. 


New York 








OFFICE: 














A Violinist Whom France Deciares 
to Be Without an Equal 
Thibaud’s American visit last winter was 


the violinistic sensation of the season. 
His return in the Fall will be an event of 


A NAME TO CONJURE WITH! 


+ : A lf f} first importance. 


For Terms and Dates Address LOUDON CHARLTON, Carnegie Hall, New York 


@ 
. S. KERR 


BASSO CANTANTE--Song Recitals and Oratorio a Specialty 
For Bookings Address 538 West 143d Street, New York City "Phone 3313 Audubon 


FALK™. 


NOW IN AMERICA 


Management: THE WOLFSOHN MUSICAL BUREAU i West 34th Street, New York 


The Guilmant Organ School 


DR. WILLIAM C. CARL, 

















Director 





A School for Students with serious aims, who desire to become 


expert Organists. REOPENS OCT. 6th. 
Send For New Catalogue. 44 VVest 12th St., N.Y. 


wow BORWICK "=" 


WILL TOUR AMERICA SEASON 1914-15 



































“Leonard Borwick is an artist gifted not only with refined taste and deep musical 
feeling, but with the technique of a master.” — Berlin Borsen Courier. 


Management -WOLFSOHN BUREAU, 1 West 34th St. New York. Steinway Piano Used 
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REBARER 


420 MADISON AVE., NEW YORK 














MARGARET EK ES ES contraito 


WITH CHICAGO GRAND OPERA CO. 
THE WOLFSOHN MUSICAL BUREAU, 1 W. 34th St. New York 
Phone 1810 Audubon 


Management, 


Personal Address, 600 West 138th St. 
Waiter 


we Etalil 
Angelo CORTESE 


America’s Distinguished 
HARPIST 


1425 Broadway, N. Y. 





Professor of Choral Music 
Columbia Universit 
Address, 49 Claremont. Avenue 








Management, Antonia Sawyer, 


CORNELIUS VAN VLIET 


Dutch Cellist 


2514 Emerson Ave., S., paeneenintedtiatnstEn Minn, 


mw Carl Pohlig 


CONDUCTOR 


Address: VILLA POHLIG, PLANEGG 
near Munich, GERMANY 


USTON 


SOPRANO 
Europe Season 1914-15 

















SEN POR>Z 


Im 








Nana 


GENOVESE 


Formerty Manhattan Opera Co. 
t and Musicales 


425 BROADWAY, WEW YORK 


MEZZO SOPRANO. 


E KOLUSIVE MANAGEMENT AWNIE FRIEDBERG. 


Recitals 














tk) enemas 


WOLLE 


ORGANIST 


. Wolfsohn Musical Bureau 
Management, The Wollavcet sath Street, New York 


GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mme. Martha de Lachmann, 
Reinhold von Warlich, Mario Sammarco, 
Lena Mason, Tarquinia Tarquini and 
other well-known singers of Grand Opera 

neerts Musical Director of the 

! Temple Choir, New York. Teach- 
ng during summer ‘Monday, Wednes- 
day and Saturday only. Special terms. 

VOCAL STUDIO. 1425 Broadway 
Metropolitan Opera House Buliding, New York 
(Phone, 2762 Bryant) 
iblic Recitals throughout season for 
ced pupils, Write for Circulars. 














PIANIST 


American Tour Begins 
October, 1914 


/ Management ANTONIA SAWYER 
1425 Broadway, New York 
MASON & HAMLIN PIANO USED 








Mme. Lavoie-Herz’s Views. 


At the request of many of Mme. Lavoie-Herz’s ad- 
mirers that pianist will open a studio in Toronto. It will 
advantage for Toronto to boast such a teacher 
Lavoie-Herz, who masters all the modern meth- 
ods of piano playing and pedagogy, which she acquired 
during her seven years’ study abroad in contact with mu- 
sical giants like Arthur Schnabel and Alexandre Scriabine. 

Especially when European centers are closed to pupils 
who intended to study abroad it will be grateful news to 
them to learn that in Mme. Lavoie-Herz they can find one 
of the best equipped teachers available on this side of the 


be a real 


as Mme. 


water. 

All who have had the advantage to meet this artist de- 
clare themselves much benefited by association with her. 
Her personality is magnetic and her musical intelligence 
and insight are most impressive. 

Regarding her art, Mme. Lavoie-Herz recently spoke as 
follows to a Musicat Courter representative : 

“It is appalling to realize the number of music teachers 
who advertise themselves as competent teachers who, how- 
ever, ‘la raison d’étre’ of the art and 
never studied seriously. No one is justified in teaching 
who does not possess a good method which he can expose 
clearly to his pupils. In thousands of homes the piano is 
played and by thousands the piano is taught. It is there- 
a question of the highest importance for the musical 


do not understand 


fore 
education of the people whether this teaching is based on 
logical or illogical principles. A natural, scientific con- 
ception of all questions concerning piano playing has estab- 
far not sufficiently. This nat- 
gain toward the 


lished itself slowly, but by 


ural scientific method means a valuable 


advancement of the understanding in an art-pedagogical 


domain, which for a decade was characterized by torture 
of youth, stupidity and unnaturalness. The principal cause 


teacher had not sufficient 


for this calamity was that the 





DJANE LAVOIE-HERZ IN FIESOLE, NEAR 


ITALY 


FLORENCE, 


the nature of the piano and therefore did 
not understand its treatment. 


knowledge of 


“It is a mistake when -eachers think they can influence 
tonal effect by movemcais accompanying touch. Solely 
the degree of weight is decisive for the tone, and for this 
different movements accompanying touch in em- 
ploying the same for the creation of tonal effect 
are absolutely Only through the under- 
standing of physiological and physical laws can proper 
piano technic be developed. 


reason 
weight 
unnecessary, 


“It cannot develop through stiffness and want of free- 
and on that account all exertions employed by the 
during exhibit absolute free- 
dom to attain the highest artistic aim. Absolute freedom 
is consequently at the bottom of all great and perfect piano 
The revelation of the psychic feeling of the per- 
former’s intellectual conception needs the fullest bodily 
freedom to be able to express itself perfectly. I regret 
not to be able to discuss at length all the many other im- 
portant points, like proper conception of elasticity, the free 
fallacy of key hitting or striking, 
a volume by themselves. 


dom, 


performer execution must 


technic. 


fall, rotation movement, 
pedaling, etc. They form 

“Art,” continued the “is like the radiant noon 
sun and the different arts are like her rays. To be able 
to understand the nature of the eternal essence which lies 
in the innermost heart of this glorious sun and to be able 
to glimpse at its unsurpassable divine beauty, every artist 
craving to attain the highest possible ideal ought to study 
different rays symbolized by poetry, 
painting, music, architecture, ete. and by it 
widen constantly his artistic horizon, never losing sight of 
his eternal sun. What a beautiful work it is for a teacher 
to awaken a pupil to these great truths, to make him feel 
that sense for the beautiful, through which we live our 


pianist, 


the nature of the 
sculpture, 


BASS - BARITONE 
y 4 meteegeites Some 


: The Wolfson 
wesiea! Aes, | West sath 
_ Street. New York. 


WHITEHILL 





SLEZAK 


The Great Czech Tenor 
In America January, February, March and April, 1915 





Exclusive 3 
HAENSEL & JONES, Aeolian New York City 


Hardman Piano Used 


HENRIETTE BACH 


VIOLINIST. Management, Wolisohn Bureau, 1 W. 34 St.. N. Y. 


The HAMBOURG CONSERVATORY of MUSIC 


PROFESSOR MICHAEL HAMBOURG, JAN and BORIS HAMBOURG, Directors 
Unsurpassed faculty of over sixty teachers. Re-opens September 1st 
TORONTO, CANADA 


= FABBRIN ws 


LIMA O’BRIEN 


FREDERIC C. FREEMANTEL 


89 South Tenth Street Minneapols, Minn. 


Se 1914-15 Be- 

ste MEH ANS 
Until mney island 19, Tel. 

land 2267 


STUDIO: 70 CARNEGIE Hi 
Telephone HALL 5946 


GAREISSE 
GARRISON 


Metropolitan Opera Company 


Management: 
R. E. JOHNSTON 
1461 Broadway =: : New York City 


JANE OSBORN-HANNAH 


DRAMATIC SOPRANO 


Song Recitals  orcnestra appearances 


AVAILABLE ENTIRE SEASON 
Personal Management Chas. L. Wagner, 1451 Broadway, New York 


JOHN MicCORMACK 


In America Entire Season 1914-15 
EDWIN SCHNEIDER, Accompanist 
——, and only andes Chas. L. Wagner oop? } Gopdeee 


eine Piano Used 


RUDOLPH GANZ 


“THE PIANIST WITH A MESSAGE” 
Returns to America for 
Season of 1914-1915 


Exclusive Management, CHARLES L. WAGNER 


1451 Broadway, New York 
Steinway Piano Used 


ALICE NIELSEN 


Prima Donna Soprano 
SEASON 1914-15 AMERICAN CONCERT TOUR 


Steinway Piano Used 
Personal Management, CHAS. L. WAGNER 
1451 BROADWAY - - NEW YORE 























New York City 











STUDIO HALL: 
64 East 34th St. 
NEW YORK CITY. 
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DJANE LAVOIE-HERZ 


CONCERT PIANIST 
Touring Canada and United States Season 1914-1915 
Concert Direction M. H. Hanson, 437 Fifth Ave., New York. 
Steinway Piano used. 


WHEELE 


ersenal Address: 61 Hamilten Place, New York 


FRANCIS ROGER 


Recital, wy og 


ou Soprano 
UA Management, 

IN Iris Pendleton, 
ss Philbarmony Hall, 
E 4 Wichita - Kansas 


New York Address, 736 W. 18st Street 


Lixo NEWKIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production 
1425 Broadway, Metropolitan Opera House Bidg., New York. 
Mail address, 11 Morgan Ave., Norwalk, Conn. 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 


Management of Miss Annie Friedberg, 1425 Broadway, New York 


§5 BRAUN 


Voice Culture 
Opera Concert 


Studio: 446 CENTRAL PARK WEST 


GEORGE HAMLIN 


Will, without fail, fill his en- 
gagements in America next 
February, March and April. 


HAENSEL & JONES, AEOLIAN HALL, NEW YORK 


ALBERT SCHOTT 
DRAMATIC TENOR 


in America Season 1914-1915. Available for Recitals, etc. 


Exclusive Manageme Concert Direction, M. H. HANSON, 
7 Fitth Ave.. New York 





ae Worcester Festiva! 


156 Pitth Ave. 
Personal Representative 





Also a few Pupils 
563 Park ign ad York 


LOUDON BON CHARLTON 
Concert 











Repertoire 
Oratorio 














R. E. Johnston Presents by Courtesy of Senator and Mrs. W. A. Clark 


ANDRE TOURRET 


French Violinist and 


CAMILLE DECREUS 


French Pianist (Yeeye's pianist for past two seasons) 
IN JOINT RECITALS SEASON 1914-15 
All business communications should be sent to 
R. E. JOHNSTON, 1451 Broadway - New York 
CHICKERING PIANO USED 














MANUEL 


QUIROGO 


THE WONDERFUL SPANISH 
VIOLINIST 


American Tour Opens Carnegie Hall, October 17th 
Direction Sam S. and Lee Shubert 
MANAGEMENT, R. E. JOHNSTON, 

1451 BROADWAY - . NEW YORK CITY 











OVIDE MUSIN’S “Ss.” 
Recognized as the HIGHEST SCHOOL of violin playing in the United States 


Instruction given by this 

world renowned Virtuoso 

in person, in the Aw 

thentic tempos, style, 

fingering and bowing of 

the cl no repertory, 

ancient ane rT lern 

Musin’s SPEC TAL SYS- 

TEM greatly LESSENS 

the time or dinarily spent 

in acquiring technic and 

how control Piano, Har- 

mony, with eminent 
teachers. Singing with Mme. Ovide Musin, Coloratura So- 
rane. Write for outline of Course by CORRESPOND. 
ENCE, and THE MATIC AT. ALOGUE of compositions and 
editions by OVIDE MUSIN. Dormitories for limited num- 
ber of students in School. Practice Unrestricted. APE- 
RONAGE. Address the REGISTRAR, 

st West 76th St.. New York. 





most precious hours; to open his intellectual eyes, through 
which he will be able to see the true path leading to nis 
eternal sunshine; to open his mind to the understanding 
that arts do not form multiplicity, but a great, deep unity 

unity from which the one real, pure, unfettered happi- 
ness can be drawn. The aim of art is to educate, td 
awaken thought. The higher the thought awakened, the 
higher the art, and, as it is a proved fact that spiritual 
beauty speaks in the highest terms to the soul, the more 
spiritual the art, the greater it will be. 

“In music, for instance, from the pleasure giving sound 
which so many consider the aim and end of music to spir- 
itual expression lies a great margin; for mere beauty of 
sounds is purely sensuous and cannot help to the same 
high development of mind and soul of the pupil, and for 
that reason he ought to be helped to unroll his power of 
discrimination so as to be able to discern for himself why 
Grieg or Moszkowski do not stand on the same artistic 
level as Schumann or Brahms Then when he will be 
able to feel, through knowledge, where real beauty lies, 
he will be ready to express his own self more freely and 
be able to understand more clearly the great message that 


> soul is like a 


stringed instrument, and music is the plectrum which will 


art brings us from her divine realms The 
make it vibrate in its mightiest way Consequently music 
proves itself to be one of the greatest factors of evolution, 
and for this reason every one ought to have at heart the 
desire to develop in oneself every means possible to the 


deeper understanding of his divine art-music.” 


The Late Emil Fischer. 


The accompanying picture is an old one (originally pub 
lished in the Musica Courter) of the late Emil Fischer 


in his best role, that of Hans Sachs in “Meistersinger.” 


EMIL FISCHER AS HANS SACHS 


Apropos, Fischer at the time of his death was not eighty 
three years old, as stated last week in these columns, but 


seventy-seven 


Daniel Visanska Expected Soon. 


Daniel Visanska, the New York and Philadelphia vio- 
linist and teacher, has been detained in Capri A recent 
cablegram received from him by his brother in New York 
stated that Mr. Visanska was well and expected to sail for 
America on the steamship Saint Anna September 14 


Von Sternberg Returns This Month. 
Constantin von Sternberg, president of the Stern! 
School of Music, Philadelphia, is at present in Germar 


He is expected to return by October 1 


© 


A young lady called one day on Rubinstein, the great 
pianist, who had consented to listen to her playing 

“What do you think I should do now?” she asked when 
she had finished. 


“Get married.” was the answer—London Music 








OR more than ninety 

years the world of 
music-lovers has sat in 
judgment on the Chick- 
ering piano and pro- 
nounced it time and again 
a musical instrument of 
unsurpassed merits, 
Chance, you see, has no 
place in the repeated ren- 
dering of such verdicts. 
Intelligent appreciation 
and the best of taste de- 
termine them. 


This universal acknowl- 
edgment of 


co SS 
chertg) 


Piano 


superiority is due to the 
spirit which fires the 
piano’s producers. It is 
the spirit of the old guild 
workers, the spirit that 
animated Jonas Chicker- 
ing, the first maker and 
his workmen, that is alive 
today. 


The Chickering is more 
than a mechanical com- 
bination of sound makers, 
it is an instrument of in- 
dividuality, unique in its 


tone qualities, found in 
homes where musical 
appreciation is of the 
highest. 


Chickering & Sons 
BOSTON 


Established 1823 Pianos and Players 


Division of American Piano Company 
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Loxtt de] VALLE 


SOPRANO COLORATURA 


First Time in America 


Season 1914-15 


OPERA—PRAGUE 
OPERA-— DRESDEN 
OPERA— CASSEL 
OPERA—MANHEIM 


























veVERE-SAPIO 


Prima Denna Ses srano from Paris Grand Opera; ly Scala, Milan; 
Covent Garden. London; Metropolitan Opera, Y., ete., etc., in 
AY erica oe son Eon 1s. For terms and dates LR 

65 Central Park West, New York. 


R Formerly Con- 
oO ductor Metropoli- 
wy tan Opera, New 
a York, and having 
L 


5 coached the major- 
@ ity of great operatic artists, among whom: Adelina 
Patti, Nordica, Tamagno, Etc. 


VOCAL STUDIO, 65 CENTRAL PARK WEST, N. Y. 


Ellen Keller 


VIOLINIST 
in America Season 1914-15. NOW BOOKING 


Exclusive Management ; 
Gertrade F. Cowen, 1451 Broadway, 








New York City 





MME. MARIE 


RAPPOLD 


Celebrated Prima Donna Soprano 
_.. Of the Metropolitan Opera Co. 


Availabie | for Concerts January to June, 1915 





Exclusive Management: 
R. E. JOHNSTON, 1461 BROADWAY, NEW YORK CITY 


NEW YORK 
COLLEGE OF MUSIC 


128-130 East S8th Street 


CARL HEIN Directors AUGUST FRAEMCKE 
e college has for its object the universal higher education in all 
brancl of music—Department for those who desire to teach music 
irse for Supervisors of Music in Public a ee 

i traning for public appearance-——go Instructors of highest reputa 
Newly engaged, Rubin Goldmark, Composition; Michel Sciapiro, 














CATALOG ON APPLICATION 


ARTHUR 


SHAT TUGK 





The Distinguished American 


PIANIST 


In America Season 1914-15 


Management, HAENSEL & JONES 








Aeolian Hall, New York 


Steinway Piano Used 











How Schott Draws. 


Albert Schott, the tenor, in his long and successful career 
in Europe has had many interesting and characteristic ex- 
periences, but one which he likes to recall with particular 
glee is the happening at Kaiserslautern (near Elberfeld), 
Germany, which caused such a local stir of amusement 
that it was commented upon in the Kaiserslautern papers 
and from there copied into the journals all over Germany. 
Even parodistic verses were printed about the occurrence. 

As the story is related in one of the papers, it all came 
about on one of the “great appearances of Schott in 
Kaiserslautern, which took place two or three times each 
and nearly always as Lohengrin, a role in which 
that city seemed to wish to hear no one else. 

The Schott “Lohengrin” performances were therefore 
periodical gala days in Kaiserslautern, and when one of 
the recent ones was about to take place it was no wonder 
that Frau Klumpke (to give her a fictitious name) made 
ready with all the rest of the women in town to be at the 
opera house and assist in the rapturous greeting which the 
gifted and romantic looking tenor never failed to receive 
from admiring femininity. “The Klumpkes were poor 
people and had ten children,” runs the tale, “so that when 
the mistress of the household sallied forth to purchase the 
‘Lohengrin’ tickets, her husband grumblingly promised to 
undertake the duties of maid and put the children to bed. 
‘You Kaiserslautern women seem to forget your homes and 
families and everything else when that Schott fellow comes 
You know you are just 


season, 


to town. The devil take him.’ 


ALBERT SCHOTT AS LOHENGRIN 


as crazy to hear him as the rest of us,’ replied the wife as 
she went out. 

“On their way to the opera house later in the evening, 
Frau Klumpke asked her spouse: ‘Did you have any trou- 
ble getting the children to go to bed? ‘They ail were 
playing before the door and I had no trouble in sweeping 
all except one, who showed re- 
bellion and began to run away. But I went after him and 
gave him a thrashing and in spite of his kicks and pro- 
tests I shoved him into bed and threatened to whip him 
within an inch of his life if he made another sound. Then 


them all into the house 


he kept quiet and went to sleep.’ 

“After the ‘Lohengrin’ performance, the Klumpkes ar- 
rived near their home when they encountered a little knot 
of neighbors gathered on the corner, who informed them 
that little Hans Schmidt, the tiny son of the tinsmith 
nearby, had been lost and the frantic parents and the police 
of the city were searching for him. ‘Too bad,’ murmured 
sympathetic Frau Klumpke; ‘Il can imagine poor Mrs. 
Schmidt's feelings. I am a mother myself.’ 

“Early in the morning when she arose, Mrs. Klumpke 
went to the enormous family bed in which her ten young- 
sters slept and followed her usual custom of counting 
them. To her astonishment there were eleven! She 
counted again with the same result. She awakened the 
children, who scrambled up and rushed at her joyfully— 
all except one, who opened his eyes sleepily and imme- 
diately began to weep lustily. ‘Good heavens, it’s little 
Hans Schmidt,’ cried the good woman. To call.in her 
husband and to have him carry the lost boy to his parents 
around the corner was the work of only a few moments, 
and it is easy to imagine what Mrs. Klumpke said to Herr 
Klumpke when he returned. One of the things she might 


Room 912, 1170 Broadway, New York 








(Imperial Royal Chambersinger, 
Court of Austria-Hungary) 


Dramatic Soprano 


Metropolitan, New York. 

Covent Garden, London. 

Imperial Royal ‘Opera, Vienna. 

Royal ra, Berlin. 

Festspielhaus, Bayreuth. 

Royal Opera and Wagner Festivals, 
Munich, etc., etc., etc. 


Season 1914-1915 with the 
Chicago Opera Company 











The Sensation of the Year 
CARL 


FLESCH 


The Great Hungarian Violinist 


Second American Tour 
ENTIRE SEASON 1914-1915 


Management HAENSEL & JONES 
Aeolian Hall, New York 


KNABE PIANO 

















BARONESS 
SIGNE VON RAPPE 


SOPRANO 


Prima Donna, Vienna and Stockholm Operas. Princi- 
pal Soloist 6th QUADRENNIAL MUSIC FESTIVAL 
OF THE AMERICAN UNION OF SWEDISH 
SINGERS, MINNEAPOLIS, JUNE 8-9, 1914. 


‘‘A voice of great range and brilliance.” 
— Minneapolis Tribune, JuneQ,1914 


American Tour, March-May, 1915 


OPERA 33 LIEDER sz ORATORIO 
in Swedish, Italian, German, French and English 


Sole : 
Concert Direction M. H. Hanson, 437 Fifth Ave., N. Y. 














YVONNE DE 


TREVILLE 


Coloratura Soprano 
Grand Opera Prima Donna 


NOW IN AMERICA 


SEASON 1914-15 BOOKING 


Available for Concerts, Musicales, 
Recitals and Festivals. 


New York and Brooklyn Recitals Early in November 





E Gre oss 
SS “ De Hart Pines, Miiest Elizabeth. 3. 
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MARGARET HARRISON 222° 


68 West 56th Street New York 


DONALD CHALMERS 51ss0 


29 Oce P des Ocean G Gr N. J 
an a wa io rove . . 
RECITALS ORATO * "OPERA 


EVAN WILLIAMS 


—— TENOR --— 
Akron 7 = Ohio 
Management: THE WOLFSOHN MUSICAL BUREAU 


Horatio Connell 


BASS BARITONE 
Management HAENSEL & JONES, AEOLIAN HALL, NEW YORK 


i TENOR 
L 205 West 57th St., New York City 
bf “Phone, 65/0 Columbus 


GENEVIEVE FINLAY-STEWART 


DRAMATIC CONTRALTO 
Aeolian Hall, New York 























Engaged for St. Paul by Handel Society, London, May | 
Management: Concert Direction M. H. HANSON, 437 Fifth  —hng New Y &k 


‘ DUF AULT 


TENOR 
Address 339 West 23rd Street 





Tel. 7731 Cheise 





CAROLL BADHAM PREYER =: 0x0 50» 


TEACHER OF SINGING—Italian Method Ym wy 
Studio: 27 West 67th Street 


George GARRE 


New! York 


rti diploma) 
lumbus 1123 





15 East 10th St. Tei. 2 2957 ka 





Christine MILLER Contralto 


‘ersonal berton Ave., Pittsburgh, Pa. 
PRN. t- w RAENSEL & JONES. Aeolian Hall, New York 





REINALD WERRENRATH 
BARYTONE 


THE WOLFSOHN MUSICAL BUREAU 
New York 


Management : 
1 West 34th Street, : ° 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N. Y. 


DAVIDSON»: 


Management: WALTER ANDERSON 
171 West 67th Street New York 


Joseph Baernstein Regneas 


TEACHER OF SINGING 
Telephone Schuyler 3786 Stadio, 133 W. 80th St., New York 


From the first rudiments of tone placing to 
artistic finishing for Concert, Oratorio and Opera 


“ « Olga von Turk- Rohn o 


“‘Earope’s Famous Song Bi 


E Season 1914-15 Now Booking N 


Management 
T icine’ guts CU ie Dee 


CECIL FANNING tare 
H. B. TURPIN ‘compas 


Having returned from a year of concert giving 
mn Germany, Italy and England, are 


NOW AVAILABLE FOR RECITALS IN AMERICA 


Address: H. B. TURPIN, Dayton, Ohio 














FOOMEMA 








have said is this: ‘So it is only the women, is it, who lose 
their heads in their anxiety to see Schott in “Lohengrin.” 
It seemed to me that you were in such a hurry to get 
there, that you couldn’t even tell the difference between 
putting your own children to bed and kidnapping the son 


of somebody else. 





Frances Ingram at Atlantic City. 


Frances Ingram has had a most delightful trip motoring 


from Chicago to New York and back. She visited all 











BATHING AT ATLANTIC CITY 


not forgetting to have an early 
Atlantic City, N. ] 


places of interest en route, 
morning dip in the breakers at 


Hanna Butler’s Interrupted Vacation. 


sutler’s unexpected return from Europe 
and Mrs. Sam 
(Clifton) at 


Since Hanna 
on August 16 she has been the guest of Mr 
Miles, of New York, at their country 
Christmas Cove, Maine 

The accompanying 
Alps of Switzerland on 


home 


was taken on top of th 
August 2. At 
had 
had been coaching in Switzerland for a 
week, but sailed from Naples on August 4. Mrs. Butler 
will go to Bar Harbor from Christmas Cove, Me., and ex 
about the first of October, when 


snapshot 
Grouergrat in the 
that time Mrs. 
declared. She 


tutler did not even know war beet 


pects to return to ( ‘hicago 





HANNA BUTLER ON THE SUMMIT Of 
IN THE SWISS ALIS 


THE GROUERGRAT 


Her 


secretary writes her that already pupils have engaged all 


she will reopen her studio in the Fine Arts Building 


of her teaching time, which is limited 





Mrs. Willis E. Bacheller. 


Mrs. Willis E of singing 
the reopening of her studio for the season 1914-15 at 22 
East. Thirty-third street, New York City. on Wednesday 
September 16 


Bacheller, teacher announces 


SOUSA” BAND 


“HEARD THE WORLD 
AROUND" 


Office: 1 West 3th Street 
Telephone 6128 Greeiey 


Alexander FS E_.OCE«a 


CONCERT VIOLINIST 
Management, Foster & David, 500 Fifth Avenue, 
SHERMAN 


KIDD KEY CONSERVATOR TEXAS 


Hans Richard bas been made Director in the Conservatory amd is assisted by an able 
corps of teachers. Bendstson Wetzorg has also been added to the Conservatory 


faculty. For catalog address 
MRS. L. A. KIDD KEY 


INEZ BARBOUR : areal oe 


Concert~ Recital -Cratoric 
Management: Wolfsohn Musical Bureau. 


1 West 34th St.. New York 
America’s Violinist 
Season 1914-1915 Now Booking 
Address: 
THOMAS IncCRATH, 133 East 34th St.. 
Phone Murray Hill, 2239 





New York 











New York 





sCATHERWOOD “2° 


Fowler Apartments, 1110 W. Washington Street 
Los Angeles, Cal. Phone 20584 


MARIE KAISER 
SOPRANO 


WALTER ANDERSON, 171 West 57th St., 


"SOPRANO 


MARGARET SHIRLEY 


Soprano 
Avallabie for Concerts: Recitals, Muaicales 
IRISH BALLADS A SPBCIALTY 
Exclusive Management: ANNIE FRIEDBERG, Metropolitan Opera Howse Bidg.. Hew York 


—_— SOPRANO 
{ TH 
OPERA CO 


Assisted by Gutia Cassini, Cellist, and Frank La Forge, Pianict 
SEASON 1914-15 NOW BOOKING 
olus've Management for Concerts: &. E. Johnston, 145) Broadway, Hew York City 
Baldwin Piano Used 


New York 








Dramatic Mezzo Soprano 


SARA HEINEMAN 


Concerts and Recitals also Southern Folk Songs in Costume 
In Europe During Summer 
Mall to Musical Courter - - - 437 Filth Avenue 





Baroness Evans 


Von KLENNER 


America’s Representative of the 
GREAT GARCIA VOCAL METHOD 


Grand Prix—Parie Exposition, 1900. Sammer Schoo!—Point Chautan- 
qua, Chautauqua Lake. N. Y. June 25th to Aug. 27th, 1914. 
Tradition Languages Repertoire Diction Special Courses 
for Teachers. Address, New York Studio, 952 Eighth Avenue 








THE 
PHILHARMONIC 
SOCIETY 


ot NEW YORK 
1914 Seventy-Third Season 
JOSEF STRANSKY, Conductor 


1915 





SUBSCRIPTION SERIES: 
New York, Brooklyn, Baitimore 
and Washington. 





TOURS ; 
New England, New York State, 
Canada, Middie West, South 





Prospectus on application to 


FELIX F. LEIFELS, Mamager 9 Naw von 


NEW YORK 
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Charles BOW ES instecetion 


Returning to New York in October 
Address: Care of Musical Courier 











HERBERT FRYER 


The Distinguished English Concert Pianist 
the Whole Season 1914-1915 
For Engagements, Etc., Address 


WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 


in America 














LERNER 


Distinguished Russian Pianist 


FOURTH AMERICAN TOUR 1914-15 NOW BOOKING 





Management, Loudon Chariton, Carnegie Hall, New York. MASON & HAMLIN PIANO 


MADAME ANITA RIO 


CELEBRATED AMERICAN PRIMA DONNA SOPRANO 


after six years of operatic successes in Europe, will return 
to this country in September for Concert and Oratorio 
Engagements. 33 33 33 33 














Managemen - MUSIC LEAGUE OF EET A, 
ow ARD rE. POTTER, Business Manager 
AEOLIAN HALL - - - NEW YORK 











ELEANOR 


SPENCER 
PIANIST 


Returns to 
America Season 
1914-15 


Management, Antonia Sawyer 
1425 Broadway, New York 


MASON & HAMLIN PIANO 











After Nine Years in 


MRS. CARL 


ALVES 


will residence in New 
York next August, beginning 
vocal instruction September 15 


Leipsic 


resume 


Applications may be 
made now with 


Cc. VWALDEMAR ALVES 


48 West 90th Street -t- New York 

















Season 1914-1915 
ANTONIA SAWYER 
1425 Broadway, New York 
Has the Honor to Present the Violinist 


- SPALDING 


Assisted at the Piano by 
ANDRE BENOIST 





Steinway Piano 











NEWARK MUSIC FESTIVAL 
ASSOCIATION OPENS OFFICES 


Organization of Chorus of Thousand Voices 
Begins—Director C. Mortimer Wiske Takes 
Personal Charge—Voices to Be Tried 
Three Days a Week—Noted Artists 
to Assist—List of Committee 
Members and Guarantors 
Nearly Complete— Musi- 
cal Notes of Interest. 

Concerts to Be Held in Armory 
on Evenings of May 4, 5 and 6 


Newark, N. J., 1914 
Newark Music Festival Association has opened 
Lauter Building, 5903 Broad street. Here, 
Mortimer Wiske, 
thousand 


September 14, 

The 
offices in the 
under the personal charge of Director C. 
the organization of the gigantic chorus of a 
voices and the orchestra of one hundred members is be- 
ing rapidly carried forward. A large number of appli- 
cants, at this writing, already have expressed their desire 
singers Elizabeth, Montclair, Bloom- 
Glen Ridge and other suburbs as well 


will send in their names at an 


to join, and from 
field, the Oranges, 
as Newark, it is expected, 
early date. 

That the festival association’s plan will be carried out in 
the minutest detail there seems to be no doubt. With the 
chorus permanently organized rehearsals can be pushed 
forward rapidly. The it is be- 
lieved, will have little effect upon the securing of soloists. 
Negotiations are now being made with some of the world’s 


present war in Europe, 


most renowned artists. 

Definite arrangements have been made to hold the fes- 
tival in the First Regiment Armory, Newark, on the even- 
Tuesday, Wednesday and Thursday, May 4, 5 and 

“Wagner Night” will open the series of concerts, 
Night” “Concert Night” will con- 


festival. 


ings of 
6, 1915. 
“Opera will follow and 
clude the 


“One THousANp SINncers,” THE SLOGAN. 


aim of the association. It 
singing so- 


One thousand singers is the 


is to be a gigantic organization, and not one 


ciety nor individual vocalist, whether professional or ama- 
four or five thousand 
letters of invitation are sent out in the near future. It is 
necessarily a difficult problem to reach every one, no matter 
singers and socie- 


teur, is to be overlooked when the 


how complete the list. For this reason, 
ties can assist materially by sending Mr. Wiske any names 
available. 

In the near future an attempt will be made to organize 
a chorus committee comprising directors of choirs, choral 
and of operatic companies, teachers of vocal cul- 
and leaders of the many organiza- 


societies 
ture, church organists 
tions which give annual minstrel shows and other musical 
performances. Through this committee it is hoped to 
reach a vast number of singers who could not be brought 
other means. At an early 
association for the 


for this 


chorus through any 
sent out by the 
musical leaders 


into the 
date a letter 
purpose of calling together the 


will be 


chorus committee. 

The association realizes that noted artists can be brought 
to Newark at any time, but never will such a chorus have 
been heard here before. The organization of such a 
chorus would necessarily have a marked effect upon the 
tastes of the people of this city in so far as things musical 
are concerned. It would be a matter of civic pride to 
belong to such an organization. 

It is to be hoped that the high school and normal school 
students can be made interested through the efforts of the 
school officials who are to be approached. Factory owners 
are to be asked to post notices calling attention to the 
formation of the chorus, in order to interest the vast num- 
ber of good singers who are to be found among their 
employees. Notices are to be posted in the large stores and 
in the clubs and lodge rooms. Every possible method of 
reaching all available singers is to be used, and in this 
way it is hoped the chorus of one thousand will be secured. 

Naturally, the renting of a rehearsal hall, the procuring 
for the light, heat, etc., all represent a 
expense. Most societies or clubs charge 
monthly or yearly dues, or assessments, in order to cover 
these expenditures. Mr. Wiske, however, has devised a 
still better plan which will not be felt so much by the in- 
dividual singer, and yet will help, to a large extent, to cover 


this burden of expense 


of music singers, 


considerable 


Each member of the chorus will be asked to pay ten 
a rehearsal, this money to be paid at each meeting 
to the treasurer of the chorus, who will be appointed by 


the members 


cents 


Applications for membership in the chorus or orchestra 
can be made in writing or by applying at the offices. of the 
association in the Lauter Building, so3 Broad street, be- 


ms: POL A Fs 


ACCOMPANIST AND COACH 
Address: 217 E. 7ist St., New York City Telephone 923 Lenoz 


Five years Grand Gomee. Principal cities 
of Europe. Berlin, Hamburg, eto. 


Address, Musical Courier Co. 


GUERCIAS 


OPERATIC SOPRANO 
Spanish, Russian, French, German, Italian 
AT PRESENT IN BUROPE 
SEASON 1914-1915 IN AMERICA 


si OLITZKA © 


ROSA 


CELEBRATED RUSSIAN CONTRALTO 
Engaged as Soloist, Great Texas Saengeriest, May 11{to 14, 1914 
AVAILABLE FOR CONCERTS, ORATORIOS and MUSICALES 
Manager R. E. JOHNSTON, 1451 Broadway, New York 


“The perfection of Quartet playing.”—London Daily Mail. 
The World’s Greatest Chamber Music Organization. The 


FLONZALEY 
QUARTET 


Tour 1914-15 Now Booking 
Management: LOUDON CHARLTON, 668 Carnegie Hall. New York 






































COLORATURA 
SOPRANO 


TOUR NOW BOOKING 











Management, Antonia Sawyer: 1425 Broadway, W. Y. City 











The Kranich & Bach grands have distinct 
differences that make them individual. No 
grand piano manufactured has the same touch, 
this through an improvement in the action that 
is of unusual advantage to the musician. A 
trial will demonstrate the differences and ad- 
vantages. 


KRANICH & BACH 
New York 


Ask for catalogue. 
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MARIE SUNDELIUS S""° 


Exciusiv my 
GERTRUDE F. COWEN, ” 1 Broadway, New York 


MME. GRACE HALL RIHELDAFFER 


SOPRANO 
MUNBALL, PITTSBURGH, PA. 


Florence Hinkle 


o-- SOPRAN O.... 
Management, The Welfsehs Musica! Bureau, 1 West 34th St.. New York 


BYFORD RYAN 


Three Years Leading Tenor, Opera Comique, Berlin 
Vocal Studio: 28 West 63rd Street - - New York 





624 98th AVE... 

















Lionel Robsarte 
Opera Tenor 
Instructor to the Profession. Hotel Woodward, N.Y. 


ware GESCHEIDT 


DRAMATIC SOPRANO 
Instructor of the Miller Vocal Art Science and The Art of Singing 
817 Carnegie Hall Tel. 1350 Columbus 


JOHN THOMPSON 


IN AMERICA SEASON 1914-1915 
Management. ROBERT P. STRINE, Estey Hall, Philadelphia 


Miss LEGINSKA 


Hotel Grenoble, Seventh Ave. and 56th St., New York, Tel. 908 Colambus 
“One of the most remarkable women pianists now before the pub- 
lic.”"—N, Y. Tribune, April 22, 1914. 











Has sooy WET ZEL 


Coloratura Soprano 


Now a pons with several Italian Grand 
Opera Compan es. MILAN, ITALY 


cenwant SCHNITZER 


Direction: RB. E. JOHNSTON, 1451 Broadway. New York City 
BALDWIN PIANO 


LESLEY MARTIN, be! camo 


STUDIO: 1425 Broadway, New York 
SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, George Bemus, George Gillet, John 
Hendricks, Dr. Bes ene Walton arshall, Fiske 
O'Hara, Horace ri Mabel Wilbur, John 
H. Stubbs, Edward foley, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 





























Season 1914-15 


LOUIS SIEGEL 


Violin Virtuoso 
FIRST AMERICAN TOUR 
Management: R. E. Johnston, 1451 Broadway, New York 











1914-15 SEASON 1914-15 


GRACE POTTER 
MARIE HERTENSTEIN 
FRANCIS MAC MACMILLEN 


ts. cE. peg 618 Cand 
New York. Phone Bryant nS70 

















tween the hours of 10 a. m. and to p. m., on Wednesdays, 
Thursdays and Fridays of each week. Mr. Wiske will be 
at the offices at this time not only to try voices, but also 
to give any information that may be desired of kim. 

The complete programs and the list of soloists will be 
announced at 


Alfred L. 
tion, 


an early date. 
Dennis is temporary secretary of the associa- 
and the members of the Festival Committee include 
twenty-five of Newark’s most prominent men and women 
The list of guarantors is rapidly nearing the desired one 
hundred mark. 

The organization committee is composed of the 
Wallace M Alfred L 
Spaulding Frazer, James S. Higbee, Mrs 

Whitney Allen, Frederick 
Louis Bamberger, Isabella Sims, Peter Camp 
<dward M. Hine, Maj, William Bryant, Alex 
Edward Flannigan, Charles Grant Shaffer 
Frank Mindnich, Wickenhoeffet 

Thornton W 
Musicat (¢ 


the news concerning the 


follow 
Mrs 
Ten Eyck 


ing members Scudder, Dennis 
Jay 
Lyman Frelinghuysen 


Plaut, 


Rev 
Le mui ; 
bell, 
ander Berne, 
Daniel 


George 


Gen. 


Edwin 
Allen 
in the 


Hervey, 
Kuhn 

Each week the 
will publish 


and 
Newark letter 


and also will 


OURIER, 
festival 
readers of 


Newark 


inform its other current musical happenings 


throughout and its suburbs 
Music Nores 
formerly well known in 


Newark as 
published in Chi 


Mrs. Carl Hartmann 
Mabel Lindley The 


four s« 


ympson, has recently 


cago mgs of her composition 


Hans Letz, the second violin of the Kneisel Quartet, who 


visited his old home at Strassburg this summer, says the 


Call 


st day ot 


Sunday found himself in the German landwehr on 


the fir the war His place in the quartet will 


by Samuel Gardner, one of 
the 


probably be taken, temporarily 
Mr Mr. Svecenski, 
quartet, at his home in Croatia when the wat 
He sailed on the Re d'Italia for New York The 
ts in Wallace 


Kneisel’s pupils violinist of the 


was began 
Kneisel 
Quartet will give a series of concert Hall this 
winter 

Musical 
an interesting Herbert Sachs 
Mr. Sachs-Hirsch is a Newarker, re 


avenue. T. W. A 


On another page of this issue of the Courter 
will be 
Hirsch, 


siding at 


found article about 


the pianist. 


30 Stanley 


Marie Yahr Wins Endorsement of Thaviu. 


Marie Y ahr, 


peared during the 


best known singers, ap 
Zoo with 


one of Chicago's 


summer in Cincinnati at the 


MARIE YAHR 


After the close of the engagement the 
Yahr the following letter 


the Thaviu Band 


conductor of the band sent Mrs 


My Dear Mes et nforn 
f the many compliments awe re ex vot from anage 


ng dur 
rtunity 


and kind personal 
urs, 


F. Tuavert 


he Thaviu Band 





Mrs. Dunning Is in New York. 


Carrie Louise Dunning, the originator of the Dunning 
System of Improved Music Study for Beginners, will open 
her New York class for t September 18 

Mrs. Dunning is at present staying at the Hotel Har- 
New York 


achers 


grave, West Seventy-second street, 


ee 
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N the choice of 
a plano, as in 
the building of a 
home, the object 


2 


sought is the ideal. 
Individual ideas dif- 
fer as to what is 
ideal in a home, but 
the judgment of 
music lovers every- 
where proclaims the 


TEINWAY 


as the ideal piano 
—because the 
Steinway is won- 
derfully perfect in 
tone, mechanically 
correct in every de- 
tail, and artistically 
béautiful. 


For your ideal home a Steimway 


Piano. 


STEINWAY & SONS 


Steinway Hall 
107-109 East 14th St, New York 
SUBWAY EXPRESS STATION AT THE DOOR 
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THE MUSICAL COURIER EXTRA 
Published every Saturday by Musical Courier Co. 
Devoted to the Interests of the Piano Trade. 


MONDAY PERFORMANCES. 


Owing to the large papers which The Musical 
Courier prints during the regular musical season, 
it has been found necessary to start the paper to 
press on Monday evening, so as to insure its 
going into the mails on Tuesday and its delivery 
to the subscribers on Wednesday, our day of 
publication. Reports of Monday performances 
in New York will, therefore, have to be curtailed 
to the briefest possible limit in the Musical 
Courier issue of the same week. 


Maurice Renaud, the French baritone, is serving 
in the 137th Infantry Regiment and is at the front. 
Although Renaud is fifty-two years old he enlisted 


as a volunteer. 


° 


Mrs. 
Blumenberg, 


Blumenberg, widow of Mare A. 
New York last Saturday 
from Paris on the steamship France, and is en route 


Ruth 
arrived in 


to California for a visit. 

A. J. Goodrich, teacher of theory and author of 
musical text books, left Geneva, Switzerland, about 
Mr. 


return to New York October 1 


September 8, for Paris. Goodrich expects to 


: 
As late as September 7, there was a Wagner pro- 


gram at the Promenade concerts in London, so that 
after all 


have extended to the music of those two countries. 


Anglo-German hostilities do not seem to 


German army, 
as erroneously reported in many quarters. He was 
found to be suffering from a complaint which pre- 
vented his marching and he was excused from join- 
The baritone will return to this 


Otto Goritz is not serving in the 


ing his regiment. 

country as soon as he is able to secure a sailing. 
3 

Theodore the conductor and violinist, 

will arrive in this country from Europe about Sep- 

New York 

Schirmer, or the 


Spiering, 


tember 21. He can be addressed in 
Steinway & Sons, G. 
Courter. Mr. 
winter in this country. 


care of 
Musica. Spiering will spend the 
Important negotiations re- 
garding his services are now pending. 

Riccardo Martin, the Metropolitan Opera tenor, 
cabled Charles L. Wagner that he 
was to sail on the steamship Canopic from Naples 
on September 10, and is due to reach Boston about 
By this arrangement Mr. Mar- 
for more concert dates than 
the war 
changed his plans for this season. 


his manager, 


twelve days later. 
tin will be available 
intended, having 


originally European 


Despite the war, the Berlin Royal Opera opened 
on September 1. The public in the German capital 
is supporting amusements liberally and will continue 
to do so. Those who know say that the winter of 
1870-1871 was one of the most profitable theatrical 
and musical seasons ever experienced in Berlin. 
rhe Blithner Orchestra, reduced to thirty-two men, 
announces that it intends to continue its folks’ con- 
certs and will be able to secure substitutes for the 


absentees 


The 
the exact location of 


that has been felt concerning 
Dr. Ernst Kunwald, and the 
possibility of his not being able to return from Eu- 


great anxiety 


rope in time for the opening of the symphony sea- 
son in Cincinnati has been allayed in a measure by 
a letter received from Dr. Kunwald, written from 
Bavaria, and received at the office of the Cincinnati 
Symphony Orchestra Association on September 4. 
In this letter Dr. Kunwald gave a numbe-: of direc- 
tions about matters concerning the orchestra and 
declared he was safe in Bavaria and would be in 
Cincinnati without fail to begin rehearsals with the 
October 15. He said nothing that 
would lead one to infer he or Mrs. Kunwald, who 


orchestra on 


accompanied him abroad, had suffered any hard- 


ships or were in danger at any time. In fact, his 
only reference to the militarism that is devastating 
Europe was a brief mention of “the terrible Aus- 
trian war.” It is consoling to know that America 
is not to be deprived of the presence and valuable 
work of Dr. Kunwald for even a part of his regular 
season in Cincinnati. 
iiiiesniililisiniene 

One immediate significant good result for Amer- 
ican music brought about by the European war, is 
the engagement of an American artist, Samuel 
Gardner, for the Kneisel Quartet, to take the place 
of Hans Letz, the German violinist, who is serving 
in his country’s army. Young Mr. Gardner is a 
player of finished technic and much musical refine- 
ment and it is safe to predict that his work in his 
new position will show Mr. Kneisel his mistake in 
neglecting hitherto to give our native string players 
a chance in his organization. 
American 
Arena, 


The Aid Society of Canada gave a 
concert at the Toronto, Canada, on Thurs- 
day evening, September 10, in behalf of the 
Canadian Patriotic Fund. The audience numbered 
7,000 people. Speeches were made by the Duke of 
Connaught, Sir Wilfrid Laurier and Sir George 
Foster, and their patriotic utterances aroused fer- 
The musical program was given 
soprano of the Metropolitan 
tenor; Jerome 
pianist. The 
“Maple 
Russian 


vent enthusiasm. 
by Mabel Garrison, 
Opera Company; George Dostal, 
Uhl, baritone, and Emil J. Polak, 
Canadian national anthem, “O, Canada,” 
Leaf,” “Star Spangled and the 
national anthem were sung by the quartet of soloists. 
Why was the omitted ? 


sanner” 


“Marseillaise” 
8 

When the Musica Courter recently announced 
the coming American visit of Mark Hambourg, the 
statement now proves to have made the wish father 
to the thought, for nothing definite has been settled 
by Hambourg as to his plans for the immediate 
future, even though negotiations are pending for a 
1914-1915 tour through the United States 
Canada. It is natural that the present unsettled 
conditions abroad, with the consequent disarrange- 
ment of European artists’ engagement calendars, 
should cause American managers to cast longing 
eyes across the ocean toward players and singers 
who were not to come here until later seasons, and 
it was a persistent New York rumor that a local 
impresario had secured Hambourg for this winter 
which caused the Musica Courter to print the 
news of his coming. We hope still that we were 
not wrong, for this admirable artist has not been 
heard here in a number of years, and the time is 
ripe for his reappearance in a country where he 
possesses a faithful clientele which remembers his 
former successes with unabated pleasure. 


~~ 

The arrival in America of Leopold Stokowski 
has practically assured a successful season for the 
Philadelphia Orchestra, especially as he has already 
filled the places of those musicians unable to leave 
Europe. Mr. Stokowski and his wife and party 
were among those who encountered many hardships 
before arriving in America, but Mr. Stokowski’s 
devotion to the interests of his orchestra determined 
him at all costs to make the attempt, although 
friends had sent an ample amount of money for the 
Stokowskis to Switzerland and they might have 
gone there and waited in comfort until a more op- 
portune moment for making the trip. But Mr. 
Stokowski was determined to take no chances, espe- 
cially as he realized that his orchestra probably re- 
quired his services now in rearranging the personnel. 
Mme. Samaroff-Stokowski has a busy season ahead. 
She will be heard during the winter with the New 
York Symphony Orchestra, the Chicago Symphony 
Orchestra, the Philadelphia Symphony Orchestra, 
the St. Louis Symphony Orchestra, and in recitals 
in New York, Boston, Chicago and many other 
cities. 


and 
: 


~ 
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A CONCERT TOUR OF THE VOLGA. 


By Arthur M. 





Abell, Special Representative of the Musical Courier on the Tour of 


the Volga Made by Sergei Kussewitzky and His 


Symphony Orchestra. 





V1. 


[This communication was delayed five weeks in transit, owing to war conditions.—Editor Musical Courier. 


From Saratow our course was almost due south 
to Tsaritsin, about 600 versts distant. The scen- 
ery along the river offered much the same general 
lsaritsin is one of the most 
\lthough it 


features as hitherto 
characteristic of all the Volga cities 
numbers 80,000 inhabitants, it is more like a big, 
The key- 
Such clouds of dust as 
Phe lo- 
cation of Tsaritsin, however, is very picturesque 
The 


better class of Russians formed a comparatively 


overgrown country village than a city. 
note of the town is dust. 
filled the streets I have never seen before. 


and the inhabitants offered much of interest 


small percentage of the population, the rest being a 


motley crew of Cossacks, Tartars and Calmucks 


The word Tsaritsin means “yellow water” and is 
taken from the color of the waters of the Volg: 
The town is an important commercial center and is 
one of the busiest and most thriving places on the 
Volga. 


the ancient capital of the “Golden Horde.” 


Not far from Tsaritsin was situated Sarai, 


\t Tsaritsin, Kussewitzky was compelled to give 
his concert in the summer theatre, an edifice that 


sast eee? 


i:) Packing aviar for shipmet at 
the men and the boats is 
the steamers at Astrakhan 
in front of their tent 


icks wor 
Astrakhan. 


filled wi + (4) Kale 
beautiful church at 


Astrakhan (2) General view 
shipping Budda in the 


served the purpose fairly well. Connected with it 
was a large garden with an open air stage, where a 
variety show was going on at the same time our con 
cert was taking place. The public was very nonchal 
ant, most of the men keeping their hats on during 
the entire concert. But they were very appreciative 


and demonstrative, nevertheless, and the theatre 


was also well filled The program comprised the 
Rimsky-Korsakow overture, Rachmaninoff’s sym 
phony, the prelude to “Parsifal,” the Beethoven C 
minor concerto and Liszt’s “Mazeppa.” At this 
concert Risler played the C minor concerto for the 
first time during the tour. It had been quite im 
possible to rehearse it with the orchestra, so it was 
This, 
offered Kussewitzky an opportunity to reveal his 


He 


minor 


presented without a rehearsal of course, 


remarkable powers as a conductor was quite 
unfamiliar with the score, as the C concerto 
is never played in Russia, and he had only gone over 
it once with Risler at the piano, but he followed the 


pianist with remarkable fidelity Kussewitzky is a 


the V 
temple (<) 


Kale 


in the backgr 
A caravan 
ck chrettain 


of dust-blown Tsaritsin wit! 
interior of their 
Tsaritemn (9) A 


(8) The Theatre at and | 


born musician and a natural leader \lthough the 


C minor concerto is so effective as either the G 


major or the EF flat major, Risler played 


not 


it with such 


exquisite finish and refinement and with such purity 


of style that even this naive public went into rapture 


over his per formance 


— : 
Below Tsaritsin we entered an archipelago of 
1! ! 
STlaAll Stal 


ids, which completely changed the appear 
of the Volga for some miles. This archi 


Vo 


out in an un 


ance 


passed, the 


lga’s giant flow again stretched 


. , 
broken expanse ot either hand 


bank become sandy and from 


the 


had flat and 


het 
Th 

ngit 
1 


often difhcult to see where 


the 


mid-stream it was 


water ended and where land began. Numerous 


passenger steamers from Astrakhan, bound north 


ward, and tugs pulling long lines of barges passed 


us, and occasionally on the banks we would see im 


mense herds of cattle, sheep and also camels, tor the 
for agricul 


and the 


camel is used almost exclusively here 


tural purposes. But save for these sights 


gulls which followed us throughout our entire jour 
illimitable 


ney, there was nothing to confine the 


" aii 


2 oe Baie J 
A. ite TPC 


= 4 . 
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For below 
lsaritsin begin the immense Russian steppes. 
Wonderful was the play of light on the majestic 
the ever 
changing streaks of gold, blue, pink, orange, lilac 


of the river, steppes and sky. 


spaces 


heet of water at sunrise and sunset; 


and mauve were a delight to the eye. The great 
steppes on our left are the dried up bed of an 
ancient sea, of which the Caspian is a remainder. 
hese steppes are bleak and barren, wholly unsuited 
to agriculture, and are inhabited only by Kirghiz 
and Calmuck nomads. The Calmucks are of Mon- 
extraction; they first appeared in Russia in 
The Cal- 
vowed subservience to the Czar but in prac- 


golian 
the early part of the seventeenth century. 
mu ks 


tice they are wholly independent of the Russian 
government, i 
On the afternoon of the next day, after leaving 


| saritsin, 


we paid a visit to an important Calmuck 
the left bank of the 


When they saw our steamer anchor and 


ettlement on low, verdant 
\ olga 
our party put off in small boats, the Calmucks were 
astonished and believed that the Czar himself was 
visit. We found them very 


oming to pay them a 


peaceful and friendly. They are of middle stature 
and squat-figured and look very much like Eskimos ; 
in fact, some of them resemble American Indians 
for they have black, straight hair, large heads, slant 
ing eyes 


ire all 


pipes im 


and a brownish-yellow complexion. They 
the 


They wear the loose Cau- 


inveterate smokers; even women had 


their mouths 
asian garment of one piece 

Chere are several Calmuck settlements along the 
Volga but the greater part of the tribes are nomads 
and wander aimlessly about the steppes rearing 
their black cattle and horses. They seem to be very 
friendly toward wild animals, for while we were 
vith them an immense eagle soared above the set 
tlement within easy gunshot, but no attention was 
paid to it. The Russian government formerly made 
everal attempts to have the Calmucks adopt a set- 
tled mode of living. They were offered large tracts 
of land, farm buildings and a certain amount of 
cash, but not a single one could be prevailed upon 
to settle down to a regular life. So the .empty 
homesteads had to be turned over to Russian peas- 
ants. The Calmucks burn their princes and priests 
after the custom of the East Indians, but the com- 
mon dead are simply left on the steppes as a prey 
to the vultures 

We were much surprised to find that these semi- 
savages were devoted Buddhists and that they had 
erected a temple of no mean proportions, as will be 
een from one of the accompanying snapshots which 
| took. Frame houses had been built for the priests 
near the temple but the rest of the tribe live in 
We noticed 


that the Calmucks nearly all had inflamed eyes and 


tents, something like Indian tepees. 


that their eyesight was in most cases bad. This 
eye trouble, which is quite prevalent among the 8o,- 
Calmucks that the of 
Russia, is caused by the constant blowing of the 


000 now inhabit steppes 


fine sand into the unprotected eyes in their rovings 


over the desert 


\strakhan, the last city on our route, is one of 
1 


mosi remarkable towns on the globe. — Its popu- 


} 
ition 18 


a mixture of Persians, ‘Tartars, Armenians, 


Calmucks, Russians and Georgians. In ancient 


times Astrakhan was a settlement of Asiatic hordes, 


but about the 


third century of the Christian era it 
became the capital of the powerful Khasar Empire, 
Astrakhan 


is favorably situated for trade, with the Caucasus, 


that stretched over all Southern Russia. 


Persia and Eastetn Russia and has developed into a 
flourishing port, second only to Odéssa in import- 
ance in Southern Russia. The fishing industry here 
is tremendous. About 100,000 fishermen from As- 
trakhan are engaged in fishing on the Volga and the 


Sea \t least another 100,000 fish on the 


Caspian 
Volga between the source of the river and Astra- 
khan Che 


the world, although the great caviar fisheries are 


caviar industry here is the greatest in 


not situated at Astrakhan proper, but at the mouth 
of the Volga, some sixty miles further south. 
Peter the Great made Astrakhan the base of his 
operations against the Persians. Astrakhan car- 
pets are famous and we had heard so much about 
the industry that we went to several of the leading 
carpet merchants, hoping to see the process of car- 
pet weaving, but we soon discovered that no carpets 
are made at Astrakhan at all, but that all that go 
by that name are imported from Persia. 

Very interesting is the harbor life at Astrakhan 
with its perfect seas of masts of the fishing smacks, 
which can be counted by the thousands. Large two 
and three-mast ships, which look like ocean going 
vessels but are, of course, intended for the Caspian 
Sea service only, and steamers and tugs of all sizes 
were constantly going and coming. It was the most 
animated harbor life I have ever seen anywhere. 
The town has a few beautiful churches and two 
towers of the ancient Kremlin still exist. 

Curiously enough, Kussewitzky received in this 
remote center of commerce the greatest ovation of 
all. The audience was literally wild with enthusi- 
asm and the brilliant conductor was applauded and 
cheered as he probably never was in his life before. 
It was elemental enthusiasm. Among the listeners 
who thronged the theatre on both evenings—for 
I noticed Tartars, 

While the Tar- 
tars and Calmucks have shown no musical talent 


two concerts were given here 
Calmucks and many Armenians. 


hitherto, the Armenians have shown unusual ability 
They formed twenty-five per 
\strakhan. 
Risler’s final appearance at the 


in that direction. 


cent. of the audience at I also noticed 
a good many Jews. 
first concert at Astrakhan was the signal fora great 
The enthusiasm which his playing evoked 
was boisterous than 
that which Kussewitzky’s conducting had called 
forth. Both Kussewitzky and Risler will remember 
their Astrakhan as milestones in their 


ovation. 


no less spontaneous and 


success at 
artistic careers, 

\t the second concert we made the acquaintance 
of Mile. Kowalenko, soprano of the St. Petersburg 
opera, who was the soloist during the trip up the 
Volga, for concerts were given at some of the most 
important towns on the river up stream, also. Mlle. 
Kowalenko had just arrived from St. Petersburg, 
four days and four nights by express train, and al- 
though tired out by the long journey, she sang beau- 
tifully and made a splendid impression. She was 
heard in two arias from Rimsky-Korsakow’s opera, 
“Snegurotschka,” beautiful, grateful numbers with 
a distinctly Russian flavoring. The diva made a 
great hit and responded to the insistent applause 
with three encores. 

At Astrakhan the morning after the second con- 
cert, Mrs. Abell and | left Kussewitzky and his 
party, as we had decided to return to Berlin via the 
Caucasian Mountains, the Black Sea and Constan- 
tinople, rather than to sail up the Volga again. In 
my next three articles I shall have something to say 
about our most interesting experiences in crossing 
the Caspian and the Black seas and the wonderful 
There much merry 
making during our last night on board and it was 
with heavy hearts that we bade Mr. and Mrs. Kus- 
sewitzky (whose guests we had been for so many 


Caucasian Mountains. was 


weeks) and our other fellow voyages adieu. 

These concert tours of the Volga, which Kusse- 
witzky proposes to make every two years from now 
on, must be counted among the most remarkable in 
He undertakes them from 
purely unselfish motives, since the receipts, although 
considerable, fall far short of the expenses, it being 
his hobby not to make money, but to awaken in the 
remote towns along this mighty stream the interest 
and love for music which is unquestionably slum- 
This tour of 1914 was the third one 
undertaken by Kussewitzky and it was by all odds 
the most successful, as conditions were very favor- 
able. On his first tour the attendance was small, 


the annals of music. 


bering there. 


because the inhabitants of the towns he visited were a 


| 


| 


suspicious of his motives. They could not under- 
stand how an artist could be generous enough to 
travel so many thousands of miles just to offer them 
an opportunity to hear first class symphonic music. 
For it was clear to everybody from the start that 
there could be no pecuniary recompense for the 
distinguished conductor. However, these suspic- 
ions were speedily overcome and the second tour 
revealed a much more friendly attitude on the part 
of the public. It remained for this third tour, just 
completed, however, to show how really great is the 
gratitude and appreciation of these distant peoples. 
The name of Kussewitzky is now loved and revered 
by everyone interested in music along the Volga. 


a ae 
WAGNER A PROPHET ? 


The attached letter, whether applicable to certain 
contemporary conditions or not, is clever and makes 
entertaining reading. It was published in the New 
York Sun of September 9: 

To the Editor of The Sun: 

Smr—Where was it I read a few lines in German seem- 
ingly addressed to some mighty potentate who had not due 
regard for treaties? Or did I hear them spoken or sung? 
Yes, that was it, sung, and by a German bass. An over- 
lord had threatened to regard a treaty as a mere scrap 
of paper, whereupon the astonished party of the second 
part said something like this to him: 

“Son of Light, lightly swayed, hear and heed! Treaties 
hold true. All thou art thou art through treaties. . . . 
All thy wisdom | curse; far hence shall fly from thee 
Peace when thou dost not honorably and freely keep sa- 
cred thy treaties!” 

One recalls also that the crafty dodging of honorable 
methods by this Son of Light, war lord of Walhalla, led 
to his ultimate destruction. But of course Wagner died 
before he could have conceived the possibility of his words 
being pointed at any one except Wotan. 


New York, Sepcember 8. Music Lover. 


— 


ARTHUR SHATTUCK WRITES FROM PARIS. 


Arthur Shattuck, the American pianist, was stil} 
in Paris on August 23. On that date he addressed 
a letter to W. Spencer Jones, of the firm of Haensel 
& Jones, in which he said: “This war has so com- 
pletely paralyzed everything on earth that I am be- 
ginning to wonder if piano playing ever really ex- 
isted. I was agreeably surprised this morning, how- 
ever, on learning that my tour of England during 
the month of November has not been cancelled, but 
is to be played.” 


s 
——- 4 


FRANCIS MACMILLEN DUE SOON. 


Francis Macmillen, the violinist, has managed to 
reach Lucerne from Dresden, and will sail for this 
country very shortly from Genoa. In view of his 
earlier arrival here his American tour will begin 
several weeks sooner than anticipated, especially 
as his management found it easy to secure the extra 
dates owing to the demand for Macmillen’s services. 
He will have an unusually busy season. 


LEOPOLD GODOWSKY TO WINTER IN AMERICA. 


Leopold Godowsky, the pianist, will spend this 
winter in America, giving recitals throughout the 
country. It is impossible for Godowsky to reach 
Vienna from London, and there would be little use 
in his doing so, for the Meisterschule (of which 
he is the pianistic head) has been closed since the 
Austrian nation was declared to be in a state of 
war. Godowsky will play the Knabe piano, and is 
under the management of R. E. Johnston. 

neal 


ALBERT SCHOTT’S LOSS. 


Albert Schott; the tenor, has lost three close rela- 
tives in the war, one of them being a captain, and 
the other two lieutenants. 
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SIGHTS AND SCENES ALONG THE VOLGA 
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BOSTON’S SUBSTITUTE OPERA SEASON. 


\s already announced, Boston is to have its opera 
at the Boston Theatre, under the manage- 
Mr. Leahy is a Boston man 


eason 
ment of W: H. Leahy. 
in no way related to the gentleman of the 

name who is known to the musical world by 

his association with the San Francisco Tivoli and 
better still as 
years connected with the regular Boston 


letrazzini’s manager. Mr. Leahy was 
Lo! ome 
Opera Company. 

Theatre has been rented and ex- 


the Boston 


penses 


guaranteed by a wealthy resident of Boston, 
o that the material success of the present undertak- 
lhe artistic success is assured by 
the 


Mr. 


iv 1S assured 


fact that Alexander Bevani, manager of 


Opera Company, has been placed by 
in the position of impresario, 
Bevani | 


CVanl Nas 


engaged the following principal 
and conductors tot twelve weeks of Italian 
during which about twenty operas will be 
“Cavalleria Rusticana,” 


“Ballo in Mas- 


“Gioconda,” 


(including “Otello,” 


ci,” “Norma,” “Favorita,” 


wn ” . ” 
i raviata, Ligoletto, 


“Boheme,” “Tosca,” “Butterfly,” “Navarraise,” 
aust,” “Martha,” etc.) : 
no, from the Royal Opera, Berlin; Miriam 


Miss Lynbrook, dra- 


Johanna Kristoffy, lyric 


rdinm, coloratura 


soprano ; 


uf oprano; Alice Gentle, mezzo soprano; 


Hamilton Fox, contralto; Giuseppe Tri- 


ley | 
bATICTIC 


cario, dramatic tenor; (iuseppe (pezzo, dramatic 


tefor; Umberto Sacchetti, lyric tenor; Ferruccio 


Corradetti, baritone: Millo Picco, baritone; Pietro 


baritone; Pietro de Biasi, bass; Joseph 


\rturo 


(,alazzi 


Klorian, bass; Bovi, conductor; Ignacio 


Castillo, conductor; Corrucecim, prompter. 
Four operas will be given each week, the bill for 


“Aida,” 


chorus, 


the first week, beginning October 5, being 


The 


ballet of the regular Boston Opera 


Carmen,” “Trovatore” and “Lucia.” 


orchestra and 
e been engaged for this substitute sea- 


f opera at the 


Company hay 


on o Boston Theatre. 


The scenery 
| costumes are being made in Boston. 
Prices will be from $3 to $1.50 for the main body 
the house, 600 reserved seats at $1 and gallery 
its and admission at fifty and twenty-five cents. 

In addition to the regular artists engaged for the 
it is number of others 


ison planned to have a 


“onest”’ performances 


UNPATRIOTIC. 


the 
that “Chicago makes known the un- 


have no 


It was announced in Musicat Courter of 


september 


welcome news that it will opera season 


this winter, owing to the uncertainty of. getting its 
rtistic personnel in time \ll of them are in Eu- 
ope and several of the principals are fighting with 


Che 
Campanini, who is in Italy, to 


armies there board of directors have 
( leotonte 
ihe various members of the company that all 
Several weeks ago 
the 
rs stating that singers were exempt from 
duties and at that time the Musicat Covu- 


printed a denial, stating that singers 


ract have been canceled.” 


igo Opera Company sent notices to 


Rk promptly 
Indeed singers 
the battlefield in the 


i87o, several of them showing so 


their colors 


many 

mselves on 
Prussi war of 
battles as to be honored with the 


much courage 


} 
muiitary 


cross 


rhe closing of the Chicago Opera Company does 


not seem to have been a necessity, reports our Chi- 


cago office, especially if it is true that the subscrip 
the 


rhe Chicago Opera Company 


tions for this year were larger than those of 


previous seasons 


much money for its directors and backers on 


lost 
tour last vear and the amount of the loss was pub- 


lished exclusively in the Musica Courter several 


months ago. The deficit was a great shock to the 
directors, even though one member of the board de- 
nied that the loss was serious. However, the truth 
of the matter is that the tour of the Chicago Opera 
Company, financially speaking, was a fiasco, while 
artistically it was a big success. 

It is a fact that some French and German artists 
of the Chicago Opera Company. went to the front, 


‘but French and German artists were greatly in the 


minority in the ensemble of the Chicago Opera. 
Outside of Heinrich Hensel, tenor, there was no 
other German male singer. Among the Frenchmen 
who could not return to this country were Lucien 
Muratore, Vanni Gustave Huberdeau, 


Edmund Warnery and Marcel Charlier. 


Marcoux, 
Those 
artists could have been replaced by American sing- 
In the French operas Clarence Whitehill could 
have replaced the French singers in either the basso 
or baritone parts, as he has sung the French reper- 
toire at the Paris Opera Comique, and it is said he 


ers. 


is as good an exponent of the French school as of 
the Wagnerian repertoire. There is in Chicago a 
tenor of the name Wegener, who has met with 
considerable success in England in Wagnerian op- 
eras, who could have been given a chance, and Henri 
Scott, who had been reengaged, would have been 
able to sing many roles in which he had not as yet 
been heard in America. Furthermore, there are 
many American singers who have had operatic 
training who could have jumped in and most of 
them would have made a success. 

This war was an opportunity for American artists 
to come to the front and the directors of the Chi- 
cago Grand Opera Company, all of whom are Amer- 
ican, should have given a chance to their fellow citi- 
zens to endorse the work of American singers. 

“It has been rumored this week,” reports our 
Chicago office further, “that Chicago will have an 
opera company anyway this year, probably in the 
coming of the Century Opera Company of New 


York.” 


A MATTER OF TEMPERAMENT. 


\ mercurial temperament may be a very good 
equipment for a musician, and for artists in gen- 
eral; but in these stirring times of war the even 
tempered man with the cool head is the better off. 
What is the use of being wafted to the cloudy 
heights of the seventh heaven, or plunged into the 
ice of Dante’s deepest hell by a mere report in the 
newspapers ? 

Why waste so much good energy in emotional 
excitement ? 

No amount of pro-Germanism, pro-Frenchism, 
pro-Britishism, or pro-Russianism can help or hin- 
der the result at all. The end of the war will be 
determined by the armies in the field; the navies on 
the sea, the money in the banks, and the food sup- 
plies. 

It is better far for the musicians of America to 
attend to their own affairs and leave fighting to pro- 
fessional soldiers, who would be the first to ridicule 
the armchair strategy and the office tactics of their 
civilian censors throughout the world. 

No doubt we all take sides, one way or the other. 
We cannot help doing so, because we are all crea- 
tures of emotion first, and men of reason a long 
after. But let us remember that our sym- 
pathies and prejudices are valueless. They concern 
ourselves only, and are impotent to shape the des- 
tinies of the belligerents. 

We call to mind a passage in an essay by the 
Scotch philosopher, Hume, which serves our turn 
at this moment. Says Hume, referring to a certain 
book : “Does it contain any abstract reasoning con- 
cerning quantity or numver? No. Does it contain 


way 


any experimental reasoning concerning matter of 
fact and existence? No. Commit it then to the 
flames ; for it can contain nothing but sophistry and 
illusion.” 

We suggest that our musicians and music stu- 
dents employ their time in attending to their mu- 
sical advancement rather than in sophistry and illu- 
sion about affairs over which they have no control 
whatever even if they have the military skill of a 
Joffre, a von Moltke or a Kitchener. 

It will do no harm to look ahead. What will be 
the conditions we must face next spring, or later 
in the season? Naturally, we cannot tell. But 
there must be a difference in the world of music 
next year. These gigantic wars not only change the 
map; they throw down the barriers in the world 
of thought, and enlarge the boundaries of art as 
well. Beethoven is separated from Mozart more by 
the French Revolution than by inherent genius. 

“The Revolution forged the bugle ; the nineteenth 
century sounds it,” wrote Victor Hugo. 

We may safely say that present rearranging of 
the map, and shattering of old customs and con- 
ventions, will have an enormous influence on the 
thought, literature, art, and music of the future. 
We shall see some of the effects of this upheaval, 
but not the whole of them, for they will be far 
reaching, long after we have joined the great ma- 
jority. In the meantime it is advisable to study 
music and general self culture, leaving the war to 
those in the fighting line. 

Let our strategy be to keep abreast with the times 
in musical thought and postpone the dreaded day 
when we will be classed “Old School,” and be routed 
from our entrenchments by the raw recruits of the 
newer epoch that is about to be born amid the 
travail of the world’s most terrible war. 


FOR AMERICAN OPERA. 


The energetic and patriotic gentlemen of Phila- 
delphia who see no reason why a first class opera 
company should not be organized for the American 
season, notwithstanding the probable defection of 
numerous popular European artists, will be inter- 
ested in the news which has just reached New York 
that George Hamlin has obtained passage on a 
steamer leaving Naples September 10, after having 
been obliged to cancel the European engagements 
which were to have kept him abroad until the middle 
of January. 

As Mr. Hamlin’s American concert tournée does 
not begin until February, he will probably be free 
until that time to lend his aid to a new operatic 
venture. With such a sterling singer and actor to 
head the tenor section, and with the probable avail- 
ability of Clarence Whitehill, Henri Scott, David 
Bispham, Francesco Daddi, Herbert Witherspoon, 
William Hinshaw, Francis Maclennan, Allen Hinck- 
ley and numerous other male artists of recognized 
distinction; with no lack of feminine stars, from 
Schumann-Heink to Mary Garden; with a chorus 
and ballet which could be eked out by recruits from 
the opera schools of Boston, New York and Chi- 
cago, it would seem that a thoroughly admirable 
company might be marshaled together. 


———- 


WORD FROM THIBAUD. 


The first word which Loudon Charlton has had 
from Jacques Thibaud, the French violinist, has 
come indirectly through Thibaud’s London agent, 
who writes: “I have just received a letter from Thi- 
baud in which he says, ‘Assure Mr. Charlton that 
despite the war I shall be in America for my tour 
as arranged.’ Thibaud’s plans include an appear- 
ance in London before he comes to this country in 
December, and he will remain in America until the 
very close of the season, his tour including appear- 
ances as far west as the Pacific Coast, and as far 
south as New Orleans and Texas. 
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AMERICA’S HOST ABROAD. 


[The MUSICAL COURIER is endeavoring to keep the subjoined list up to date. As soon as arrivals are 
reported in this country their names are removed from this roster. Should there be an oversight, or should any 
of America’s musical personages now abroad not be included in the appended table, the MUSICAL COU- 
RIER would be grateful to receive such information so as to be able to keep the reference schedule correct. 
This list is not confined to Americans exclusively but embraces also all foreign artists resident in this country 
or who were expected to come here for participation in the musical season of 1914-15.—Editor MUSICAL 


COURIER.] 
A 
Arthur M. Abell, J. Allen, Allen, Richard 


Aldrich, Pasquale Amato, Paolo Ananian, Frances Alda, 
Richard Arnold, Arthur Aldridge. 


B 


Louis Blumenberg, W. L 
Alice L. Bryant, Mrs. Norah Brandt, Enid Brandt, Mrs. 
H. H. A. Beach, Eddy rhuel 
3urnham, John Braun, Bingham, Mrs. George Beck 
Helen Blain, Lillian Carlo Buonamici, Rudolf 
Berger, Alessandro Ferruccio Willy Bur- 

Bori, George Barrere 


A.M 


Le onora 


Blumenschein, Birdice Blye 


Charles Bowes, Brown, 

A lice 
Blauvelt, 
Sonci, Susoni, 


mester, Amadeo Bassi, Lucrezia 


Grace Burnap, Hope Hopkins Burroughs, Mrs Blair, 
Wilhelm Bachaus, Jessie Baskerville 

C 
Caruso, Claussen, 
Cumming, 


Enrico 
Shanna 


Cleofonte Campanini, 
Cavalieri, Arthur M 
Cottlow 


Julia 
Lina Curry, 


Claude Cunningham, Augusta Pauline Curley 
Call, Cole, Marian 


California University Glee Club, Gertrude Cleophas 


Lucy Grace Clark, Kittie Cheatham 


Jane 
Noria-Centannini, Maria Cavan, Julia Culp, Francis Cop 


picus, Jacques Coini, Ernesto Consolo, Charles Cooper, 
Andrea Casertani. 


D 


Mildred Dilling, Laurette Duval, Vernon d’Arnalle, 
Adamo Didur, Norah Drewett, J. F. 
Destinn, 


Charles Dalmores, 
Eleonora de 


Valle, Maric 


Delma-Heide, Jenny Dufau, Emmy 


Cisneros, Gaston Duchamel, Loretta del 
Dentscher. 
E 
Annie Ellermann, Albert Elkus, 
Evans, C. A. Ellis, William Engle. 
F 
Fergusson, Truman Fassett, Mrs. E. 
Geraldine Farrar, William 
Férster, Anna Fitzhugh, Carl Flesch, Edoardo Ferrari- 
Fontana, Flonzaley Quartet, Martha Falk-Mayer, Sam 
Franko, Rita Fornia. 


Emma Eames, Edwin 


George Potter- 


Frissell, Benjamin Fabian, 


G 
Louise Gunning, Leopold Godow- 
Katharine 

Emily 


Giulio Gatti-Casazza, 
sky, 
Garrigue, Hedwig Glomb, 


Goodson, Esperanza 
Mary 
Paolo Gruppe, Emilio de Gogorza, Ossip Gabrilowitsch, 
Clara Clemens-Gabrilowitsch, Aristodemo Wil- 
liam J. Paolo Gallico, A. J. Albino 
Gorno, Otto Goritz, Dinh Gilly, Elena Gerhardt, Joseph 
Gotsch, Mr. and Mrs Warner Gibbs, 
Mr. and Mrs. 


Katherine Golcher, 


Gresser, Garden, 
Giorgini 
Guard, Goodrich 
Felix Garziglia, Mrs 
Isaac Gans, Archer Gibson 
H 
Julia Hostater, Sara Hayman, David Hochstein, 
Ellis Clark Hammann, Sara Heineman, W. H. Hender- 
son, Sue Harvard, Margaret Huston, Edwin Hughes, Ada 
Soder-Hueck, William Hinshaw, Hargreave, 
Elmer G. Hoelzle, Allen Hinckley, Houghton, 
Alfred Hertz, Heinrich Hensel, Frieda Hempel, Marie Her- 
tenstein, Josef Hofmann, Hans Himmer, Edna Hoff, Wal- 
ter Heermann, Carl Hillman, George Harris, Jr. 


J 


Anna Taylor Jones, Carl Jérn, Clay- 


Edward 


Genevieve 


Jace »bson 


ton Johns, Edward Johnson, Hermann Jadlowker 
K 

Kerns, Mme. Rider-Kelsey, Earle G 

Sergei Kotlarsky, Georgia Kober, Adele 

Kreisler, Dr. Ernst Kunwald, Leopold Kramer, Louis 

Koemmenich, Walter Kirschbaum, Frank King-Clark, Mrs. 

Frank King-Clark. 


Sascha 


Killeen, 
Fritz 


Grace 
Krueger, 


L 


Felice Lyne, Hans Letz, Kathleen Lawlor, - Leslie 
Loth, James Liebling, Cordelia Lee, Lucille Laurence, 
Marie White Longman, Josef Lhevinne, Georges Longy, 
Frank la Forge, Theodor Latterman, Henri Le Roy, Mario 
Lambardi, Dr. and Mrs. Lovette, Edwin H. Lemare, Eliza- 
beth Leonard, Louis Lombard. 

M 


Charles Henry Meltzer, Florence MacBeth, Zitella Mar 
Moodie. 
Francis Maclennan, Florence Easton Maclennan, Christine 
Miller, Harry Munro, Marie Mohler, Francis Macmillen, 


tin, Marguerite’ Melville, Beulah Munson, Alma 


Karl Muck, 
Vanni Marcoux, Margarete Matzenauer, 


Isolde Ottilie Metzger, Lucian 
Muratore Andre 
Maquarre, Elisabeth Mack, Hans Merx, John McCormack 
Katharine McNeal, Leopold de Mare 
McKay, Victor Maurel 

N 


Emma Nevada 


Menges, Dr. 


Daniel Maquarre, 


Laya Machat, Mrs. Daisy 


Nikita Nevada 


garde Nash 


Louise Mignon Hilde 


U 
), Osgor dl, W 


Charles Orchard 


B. Olds, Pr 
Margarete Ober 
P 


sadham 


ressor 


Hendrikje Ohlsen, H 
Otto, Mrs 
Carroll Preyer, Louis Persinger, 
Pattison, A. Buzzi-Peccia, 
Phillips, May 
Lucille Peck, 


Polacco, I 


Paul 
Mrs. 


Eleanor 


Petri, 
Dolly 


Pochler, 


Henry Perry, 
Peterson, 


Pe ococ k, 


Parme, 5S 


Harry Esther 


Ignace Jan Paderewski, Eleanor 


Kathleen Parlow, Giorgio van 
Praag, Anna Pavlowa. 
Q 
Alfred Quinn 
R 
Titta Ruffo, Kate Rolla, Claude Reddisch, Meta Reddisch, 
Leon Rains, Anita Rio 
Henry Russell, Mari 


ard, H 


Elizabeth Reeside, Léon Rothiet 


Rappold, Albert Reiss, Jacques Ren 


Royer, Leon Rice 
S 
Sargent, Viola 
irl Stasny 
Arthur 


Sigismund 


Gramm-Salzedo 
Wager 
Shattuck 


Stojowski 


May 


Gladys 


Scheider, Gaston 
Arnolde 


Irma Seydel, Theodore 


Sche lling 


Seward Stephenson, ( 


wayne Sevdel 
Kurt 
Albert Stoessel, Oscar Saenger, Andrea de Segurola, James 
Wenham Ethel ¢ Pitts San- 
born Katherine Stevenson, Herman Sandby, 
Ella Spindler, Alexander Savine, Frank Steen, Loyal Phil 
spencer, J DD Leo Slezak 
Arrigo Serato, Sevctk Quartet, Antonio 
Stransky Setti, Leo 
Rudolph E Arthur P 
Umberto George W 
Marcella Sembrich 


Schindler, Ernest 


Sauvage, ( Smith Smith, 


Oscar Seagk 


lips Shaw, Eleanor Sample, 
Maria Sammarco, 
Max Smith, 
Schultz, Ann Swinburne 


Schmidt, 


Scotti Josef Giulio 
Schirmer 
Bruno Steindel, Sorrentino 


Shelley 


Campbell-Tipton, Louise 


Stewart, Harry Rowse 


Arture 
letrazzini, Otto Tuft, 
Elizabeth Ti 


Louis Gerard-Thiers, 


Toscanini, Jacques Thibaud, Luisa 
Oswald Thumser, Enrico Tremonti, pping 


Isadore Troostwyck 
U 
Otto Urack, Josef Urban, Jacques Urlus 
V 


\ oget Edna 


Alice 


von Bos, 


Verlet, Otto A 
Villani 


Luisa Ferdinand 
von Sternberg 


W 


Bixby Wetzel, Edyth Walker, 
Whitehill, Marie Louise 


Felix Weingartner, Helen 
Hermann Hans Wetzler, Clarence 
Wagner, Nancy White, G. ¢ Weitzel, Helen Warrum 
Coral Wait, Carolina White, Priscilla White, Frank Waller 
Beatrice Wheeler, Herman Weil, Anton Witek, Vita Witek 
E. Walther, Edith Bower Whiffen fonner Williams 
Warren 

Y 
Eugen Ysaye, S. Costantino Yon, Pietro A. Yon 

Z 

Ziegler 


(srace 


Frederic Warren, Mrs 


Katherine 


Alice Ze ppilli 


Returned and Returning. 


of the Metropolitan Opera Com 


Riccardo Martin, tenor 
New York 
This boat left the 


Bostor 


Italian port 


pany, 1s en route to from Naples via 


on the steamship Canopix 
on September to and is due at Boston about September 22 


Daniel Visanska, the 
America 


violinist, and teacher, is also on the 


way ti 
Alice 


turned on the 


vocal teacher re 


Montreal 
Mott is at present on Lake Champlain 


New York 


arfiving in 


Mott, the 
steamship Laurentic, 
Mm 


Spooner the 


(sarriguc 


September 


Philip American tenor, returned 


in New York last week. He 


soston September 9 


home came over or 


ship Laconia, whigh reached 
Theodore Spiering sailed for New York on 


12 aboard the steamship Nieuw Amsterdam, from Rotter- 


September 


dam. 


Albert Lindquest, th 
trom Europe on Sept 
George Hamlin, tl 


10 and should reach 
Hattie 
has returned 


Herbert 


York from 


Clapper 
from Londor 
Sachs-Hirsch, the 
Berlin. He came 
arriving in New Y« 
F. Wight Neumann, the 
ilso a passenger on the steamship R 
on Labor Day 
Mrs. J. B. Kendall, Mrs. J 
Washington, D. (¢ 


to their he 


terdam rk Sept 


Chicag 


par are 
mes from Europ 
Anna Case 
out September 
steamship Royal Georg 
is due there 
Dr. William C. Carl 
Liverpool, September 


Helen 


the steamship Rottere 


September 


Stanley, the 
Edward Collins 

week on the steamshi 
Katharine 

Mm 


on the 


Hotiman: 
Heink 


Rotter 


Schumann 
steamship 
Hermann Genss, com] 
n the Rotterdan 
Bauer 
of Music, | 
Leveroni, « 
ved in New 
n Liver 


ttlo H 


Rert a 


Sametini 

Ettore Ruffo, membx 
faculty, are expecte 

Marguerite Valozy 
Minnetonka, September 

Herbert Foster Sprague, the 
on the steamship Philadelphia 
ig) 

Pasquale Amato 
expected to sail fr 

Agicle 


is reported to 


Jacchia, « 
pany 
Itahan steam 


Dippel ha 


of the 
\ndrea 
able received 
lirection 
Sve 
ship Re 
Elinor 
sic School 
William 
pera ( 


San Guglielm 


New 
Beck 


mpany 


Lamber 
returned on the 
Marie Kaiser 
Matalda from 
Rudolf Ganz 
New Y 


Luis 


Sam 


ork September 
Siegel t! 
steamship Meganti 
I rank Gittelson Live 
Nieuw Amster: 
Paul Althous« 
Guglielmo from Napl 
Mrs. William Rogers 
York Rubinstein Clul 
Edythe cellist 
Arabic, which arrived 
Roderick White 
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the steamship Campagnia, September 


of the Metropolitan Opera Company, 
York from South 


Century Opera House, 


America. 
conductor of the 
Ancona 


turned on the 


September 12 


CENTURY OPERA OPENS. 


Century ‘ pera House, New York, opened 
on Monday evening, September 14, with 
ther brilliant performance of Gounod’s 
Juliet * 
stivity noted upon this occasion that 


o and It is evident from the spirit 
inspired by a very real enthusiasm for 
that the 
lic will not be disappointed 


is no less evident 


son, for the performance of 


showed not only that the high 
season has been maintained, but 
certain features been improved upon, 
he matter of the general cohesion 
Phe Messrs 


congratulated upon their suc 


\born are to be most 


cerely 


who helped to realize the ex 
performance were Lois. Ewell, 


Weldon, Chal- 
Details of their interpre 


rold, Henry Thomas 


d (,eorge kK verett 
be published in a later edition of the 


R. E. JOHNSTON INJURED. 


ohnston, the manager, was thrown from 


ir a few days ago and received such a 
wiry to hi 


nee Hi 


hip that he has been unable 


recovery 1s certain, but his 


prescribe utmost care and complete rest 
1f which the irrepressible impresario is 
with the aid of a 


business as usual 


telephone, and some telegraph blanks 


. 


THE MUSICAL SEASON. 


ir, the musical season in New York 
omise exceptionally well, to judge by a 
Musicat Courter of- 


ill received at the 


Thursday, September 1o The voice in- 


Could you tell me, please, what concerts 
tonight 


THE WORCESTER FESTIVAL. 


nth annual Worcester Festival will 

Tie ‘ tH ill 
ind Friday of next week 
n, the MusIcat 


ive in attendance 


in that city on Wednes 
Following 


Courier will have a 


SIMPLE MATHEMATICS. 
ity has 5,333,537 inhabitants, and so 
nothing to do for the managing and 


iternity except to get the 5.333.537 


CARL BRAUN SAFE. 


the Metropolitan Opera, is re 
n Philadelphia, whither he es 
he ce Ger 


laration of war in 


Phyllis at the Piano. 


thereal blo« m 
silver’s set 
stemmed, of shining hue 
from the blue 
d’rous gloom 
amorous fret 
rhythmic grace, 
nfurls 
like pearls 
und fine; and thro’ the gloom 
divines her 
Finch 


Julia Neely 








“A 


bin 
opm tes, 4 








“Does the musical critic actually hear the faults that he 
blames and the virtues he praises in opera and concert,” 
asks the Literary Digest of August 22, “or do his training, 
sound-habits, nervous system, and so on, betray his ear?” 
In the Scientific American (July 25) there is mention of 
Professor Marage’s musical experiments with three hun- 
dred students at the Paris Sorbonne, as a result of which 
he “wonders if musical critics are not often influenced by 
The par- 
ticular action of vibrations on each nervous system, the 


the special dispositions of their auditive nerves. 


habit of hearing certain sounds, and, lastly, the previous 
education must deprive the artistic criticism of the value 
Finally, comes the 
question as to whether all vibratory disturbances in the 


possessed by the scientific criticism.” 
air are audible. The Paris Cosmos (July 9) discusses Dr. 
which that the 
sound 


Gianfranceschi’s observations show 


number of vibrations necessary to enable a 
to be heard is not constant and varies from two to forty 
“Dr. Gianfranceschi, however, 
sounds of much shorter 


less than a hundredth of a second, but it should 


or more, Says Cosmos: 


was able to recognize certain 
duration 
be said that these sounds were very familiar ones, such 
as the voice of a singer who had assisted him for several 
years in his studies of the vowel sounds. In this case his 
ear had become habituated by practise to recognize a given 
sound more and more quickly. When sung by another 
voice, the same sounds required for identification a longer 
time, of the usual order of magnitude.” 

All of the foregoing makes us feel more or less like a 
that column of 


we wrote the fol- 


scientist ourself, for nine years ago, in 
truth and research, called “Variations,” 
lowing (Musicat Courter, February 22, 1905) : 

“Until last week I confess | had but small regard for 
cellists. Having myself studied the piano, | shared with 
most other pianists the ill concealed contempt which they 
Nearly 


[ ever had known were men of a doleful 


feel for their cousins of the stringed instruments. 
all the cellists 
cast of countenance, with a cynical view of life, fond of 
wearing flowing neck garb and colored silk handkerchiefs 
and given to a chronic bewailing of the lack of solo oppor- 
tunities on the cello and the dearth of an adequate concert 
literature for that instrument. One cello playing chap of 
my early Berlin days had a working knowledge of philoso- 
phy, and in a certain cafe debate quoted Herbert Spencer’s 
theory of melody But | afterward found out that the 
cellist in question played piano very well and had a brother 


who taught piano at a municipal conservatory. For some 


reason or other I could not be made to believe that a 
cellist thought much about music after he had acquired his 
staccato and was able to lose any ordinary accompanist in 
Davidoff’s ‘Am Springbrunnen.’ I did not change my 
mind until quite recently, when | met Ludolf Saitenkratzer 
and let fall a chance remark 
and the conductor 


at an orchestral concert 


about ‘the conductor who would not 
who could not make a forte.’ 
“*Who is worse?’ | asked. 
“‘Forte is a relative term,’ answered Saitenkratzer, 
without looking in my direction. 
“But even the critics are agreed—— 
“**All relative,’ interrupted 
and just then the symphony began. 
“When the last note had sounded I turned again to the 
cellist and said: ‘About forte being a relative quality— 
“Is it a quality?” he asked. ‘If you'd like to walk as 


home we might go into that matter a little 


criticism is Saitenkratzer, 


far as my 
deeper.’ 
“We pushed our away around the crowded corner, and, 
as we swung into Seventh avenue, Saitenkratzer resumed : 
‘You see, | always feel a bit sorry for conductors who 
forte and critics 


Sometimes it 


are accused of too much or too little 
whose scale of dynamics seems all wrong. 


is and sometimes it isn’t. And sometimes both the con- 


ductors and the critics are wrong.’ 


‘I don’t quite see 

“Before all things we must not judge all hearers alike, 
whether they be conductors, critics or merely listeners for 
They physical differences—even 
anatomical differences—which ought to be considered. 
Have you ever stopped to reflect that the thickness of the 


pleasure. have their 


skull varies in different individuals, and have you cal- 
culated what effect Strauss might have on a person with 
a thin skull and Mozart on a person with a thick skull? 
Or do you imagine that every conductor is sensitive to 
sound in the same degree and manner when he stands on 
the platform and acts as the direct reflecting médium of 
the clarinets, horns, trombones and tubas, which are~all 
pointed straight at him?’ 

“ ‘Well—er—your question— 

“*The shape of the head tells an interesting story to one 
who knows. I need hardly remind you that at a very early 
period of foetal existence the cerebrum is inclosed in a 
membranous capsule external to the dura mater and in close 
contact with it. This is the first rudiment of the skull, the 
cerebral portion of which is consequently formed before 
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there is any indication of a facial part. Imperfect develop- “"Tm afraid I'll have to be the spelling should b: azounoff or Glazov 

‘Oh, this is 
delight t« 
to tell 


abble 


know | 


going 


ment or ossification of these rudimentary parts often gives Third avenue. What a pity. It’s a pe now, Tschaikowsky 


rise to peculiarities in hearing.’ meet a man so thoroughly posted and s¢ inw mnijsky 


“*Then the critics who what he knows. I hate those persons who : nce 


““Comparative anthropology classifies human skulls as in things and then assume the grand manner 


dolichocephalic, or long, mesocephalic, or medium, and read articies on music by 


broad 


never musicians 
brachycephalic, or 
of the 


the condition of the 


Now, after determining the shape riticiems about my playing. I have just given y 
If you'd like 


ground thoroughly 


skull, other considerations should follow, such as hints why to tome in and let me g 


cranial sutures, the size of the audi 


tory meatus— ‘i'm awfully obliged, but really 


**But are not all meatuses—I mean meati——’ “"I could convince you 


“*Certainly not, nor is the auricular opening always the “‘I’m sure you could Here's my car 
But aside : 
1 


Loo, the doctrine 


admire a man who 
*Thank thank 
‘I could tell you, for instance 
Aud Wiederschen.’ 
‘You see, a conductor's fort 
‘all aboard’ of the 


onto the rear platform saved m shy r doul 
y upon the eI ! t 1 4 we ‘ all he 


same in shape and position. from the mere ok 


function of hearing there is, (expounded you, you, a thousand thanks 


, : : British publication, owe 
by some of our best medical scientists) that regards the 

e 2 usewit¢ 
form and proportions of the skull as an index of the mental ‘Good by ; 
. y . sewing machine. That 
qualities or temperament. Have you ever looked into crani- 

p “The 
“*] read in a paper that the Bertillon system 


“*Not at all the The 


craniometrical planes has nothing to do with their construc- 


inventi enlig r labors 
ognomy at all , 


i came 


same thing measuring of the cellist again.’ 


Was 


tion. The brain shell or the brain bowl is studied exter- 


nally by Bertillon. Do you know anything of craniotabes, 


for instance ?’ 


I can’t say that I have read him; but 


“*Cramotabes is a circumscribed softening of the bones 


of the skull 


itic disease of 


resulting in patches of thinness. It is a rach 


} 


infancy hen one’s hearing may be im 


paired, too, by furuncle, or boil, cellulitis, impacted wax 


foreign bodies, bony growths, and wounds or other injuries 
of the drum membrane 
“Then the critics might 
“*All the diseases of the ear 


are divided into those of 


the auricle, the external auditory apparatus, the middle ear 


and the mastoid process.’ 
“*Now, I suppose the middle ear 
such as de- 


“*Then there are congenital malformations 


formities, appendages and supernumerary growths, cuta 


neous diseases, inflammatory processes attacking the cartil 
age, tumors, catarrh, congestive condition of the Eustachian 


tube—in the latter there is the result of a closed tube, with 


partial deafness and constant noise. Then the abuse of al 


cohol often impairs the hearing, and causes whistling or 


buzzing or crackling noises in the ear 
“*That 
“*And then the 
ages of the ear—the 


interests me. A man who drinks, therefore 


small bones, the muscles and the cartil 


subject is well nigh endless. One man 


in a thousand has a perfect hearing ear and 
“IT see now why dynamic force 


And 


with which 


“*Ah, that brings us to the subject of acoustics 
you of the researches 

Helmholtz, 
Ebbinghaus, 


just here let me remind 


Ll assume you to be familiar—of Poynting 


Thomson, Sabine, Rayleigh and Waller, to 
name only a few.’ 

“Of course, at college—that is—you know, in America 
we— 

“*The Helmholtz theory, for instance, has received con 
firmation on the pathological side by the discovery that, in 
certain individuals, the hearing of tones is abrogated over 
a definitely circumscribed portion of the scale (called tonal 
general, but retained over a sim 


(called 


seem to 


gap) or is abrogated in 
island). Vivisec 


that 


ilarly circumscribed area tonal 


tional experiments on dogs show excision 


of the tip of the cochlea (where the membrane is widest) 
produces a deafness to bass tones.’ 


“*Now, if in dogs, why not 


“*Exactly. And then there are the purely acoustical prop- 


erties of a hall or concert room, per se, and in relation to 
The 


surrounding medium with a velocity called the “velocity of 


the individual room sound waves spread out in the 


sound” which depends alone upon the elasticity of the 


medium with respect to a and upon its 


Like all 


they may experience reflection, or echoes, refraction, as 


compression 


density, if the medium is homogeneous waves 


when passing cold air to hot air, or dense air to rare; dis 
persion, inteference and 
“*T see. For instance, the 


“I know what you would say. In dry air it is 331.36 


metres per second. The acoustic success of a room depends 


It should 


not exceed two seconds by more than a few tenths of a sec- 


largely on the nature of the tonal reverberation 
ond,” 


“*Therefore, the critical ear, when listening for intona- 
tion on the violin, or pedaling on the piano 


hall is 


influences the 


must not he 
T he 


capacity for hard pine wood sheathing is 0.051; plaster on 


“*The material of which the made 


forgotten, as that ahsorbing power 


wood! lath, 0.034; plaster on wire lath, 0.033; audience—per 


square metre—0.096 
“*Measuring audiences by the metre is perhaps 
“‘An isolated woman absorbs 0.54 and an isolated 
0.48 i 
“ "Well 


“Carpet rugs, 0.20- 


isn’t that rather 


‘I believe we are 
‘Plants, 0.11- 

‘Isn’t this your 
‘Upholstered chairs, .30 


street ?” 


Forward March. 


Goldmark, at the age of « 
well known composer 
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Philipp 
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follows Bruch 
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sixty century mark we 
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Kienzl 


fifty-six; De 


Elgar, fifty-seven: 


Koven 
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Charpent Franchetti 


fifty-tl (ermal! 


and d’Al 


counts torty-nin 


fifty-four Chaminade 


fifty-two; Mascagni, Pierné, fifty-one Straus 


bert are lads of fifty: Glazounow 


Giordano forty-five, while Perosi and Scriabi 


dren of forty-two, and Rachmaninoff is a b 
executant ranks of the top « 
Patti 


sixty-eight 


ome In the 
Menter 
Auer, 
Lilli 

one The 


seventy-three and Rich seventy 


sixty-nine; Barth De Pachmann 


serry 


1 Carrefio and | 


Nikisch and 


Lehmann, sixty-six, ar 


folks 


hity-six ; 


young include Paur 
Paderewski, fifty-five 


Philipp 


' 
Busoni 


nin ) save, saucr 


Stavenhagen, fifty-tw« Weingartner and Siloti 


Melba 
Wagner 


fifty-one forty-nine forty-eight; Sieg- 


fried forty-five, and Godowsky, forty-four 


Measured Music. 
New York 


Gustav | 


Eventi wv Telegram ot 


Secker 


Barytone solo 


From the 
submitted by 
“Wanted 


organized trio, between 11 


harmony 


o'clock 


and 


and 12 Thursday 


Snyder's, Strand Theatre Building 


feet ten inches long 
\ agner 


Schonberg’s 


solos five 


taritone 


difficult to find ee 


operas 


mony we know is in quartet 


Cannon Balls and Baseballs. 
A ne A meric 


sense of proportion : | New \ 
ball 1 


was defeated 
ed: “Extry 


wsboy at Sherman 


team 


extry! 


How Pinck Feels. 
He nry I 


ferocious times My 


Finck writes 
laddie has b n the warpa 
Ihe gardener 


hae “ogg OBITUARY. 


I gave a young lady the othe ow 


eleven woodch~cks is his 
Camden, Me., have 
do | 
day a 
flyleaf 


erected a monument 
think of the war 
Food 


‘Kaiserschmarren is 


and Flavor’ and wrote on the 
Kaiserwilhelm 


a copy of the Mr 


copy of my 


Ludwig Englander. 


better than 


I cannot afford to miss 


Courter in these days of no-—European 


papers 


Exit Bzzzz! 
Hark to the strains of the 
the gladdest 


tones of autum 


Another German Capture. 


The Germans now appear 


Pupils of Terpsichore. 
In a new book called 
effect 

shall say 


The Dance.” we read that 
: of Mala 
, brooke 
eyes maxixed 
‘ o 
“Her left eye ated “irl 
, ” Cahill 


but her right optic tangoed with merr 


music of the eye.” Contrariwi 
Her 
girl. 


ing 18, mm 


fore, we hereafter 


ously.” or of a cross-eved 
noticeably 
Othce Be 


Lulu Glaser 


Truth Will Oct. 


Jean Gilbert, the successful comic opera composer, makes Englander 


known that he is a German and henceforth will use his tormer 


right name, which is Max Winterfeld orced 


By Any Other Name. elected 


Montagu-Na- ief ph 


than has a three-page argument with himself as to 


In a paper called The Music Student. M 
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ball- 


pre- 


a forty minute modern 


ertissements will be 
forthcoming tour of 
Max 


urned from Europe to 


during her 


ncement is made by Rabinoff 
nas just ret 
ivlowa tournes 


better 


gements for the 


rounded by a bigger and 


sup 


ever before and her complete 


addition to her new program and 


will have an entirely new set 


repre outlay of ap 


enting an 


properly to present her new 


venstein, Sime, Malvina Hoffman 


tributed their art .in making the set 


ballroom soiree Paquin, one 
1 


gowns in the world, has 


st word in mod 
n in the costumes for 
a delight to women 


will be M. 
reputed to be the 


prove 


porting ct Clus 


ind M. Volinine 
in Europe. M 


} 


IT pan) 


Clustine, through 


the Czar of ssia, is “directeur 


horeographie” of the 


House 
ballet” 
(Petro 


(pera 
M. Clustine was “maitre de 
Houses in St. Petersburg 
is recognized not only as a great 
on ballroom dane 
sOIrees, M. 
partner of 
New York, 
When M 


season at the 


in demand 1K Paris 
emembered as the dancing 
Metropolitan Opera House, 


Mlle 


Sian 


rt Cenec 
ed during the Ru ballet 
House New York, he 
handsome of face, has a 


in | 


lanseur of the 


hort tour with 


eT A created a 
commanding 
urope for his artistic pertorm 


Mos 


avlowa 


Imperial Opera, 


ho will also dance with P 


of absence from his as pre 


post 


aw Opera He also is noted in 


Stephanie Plaskowieczka, who cre 


ason, both because of her dancing 


will again be a solo danseuse with 
M. Ukrainsk 
if the solo danseurs this year 


Musicale” 


Crombova 


another of last sea 


Schubert’s “Moment will 


at Mile 


sement 


Butzova and 


verti will be with Pavlowa 


slawa Kuhn, solo danseuse from the 
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will make her appearance once more 
from the company 


Opera at Warsaw, 
Mile. 


tor two seasons. 


with Pavlowa after an absence 


In addition to the classical portion of Pavlowa’s pro- 


gram she will present forty minutes of modern ballroom 


has been spared in providing the 
A replica of ome 
Paquin 
will be 


has 


dancing No expense 


scenery and costumes for this soiree 


of Europe’s most noted ballrooms is the setting. 


designed and has executed the costumes, which 


ultra in their and modernity Pavlowa spent 


She 


style 
much of her summer studying modern society dances. 


has originated several entirely new dances and has stand- 


ardized others. These she will introduce as a part of her 


What she will present will not only be the last 


undoubtedly be the 


program 


word in art and grace, but also will 


model after which all ballroom dances will be made. 





Mme. Moliere in America. 


of the Berlin and Ham- 
York on account of 
Molic re 


Mme. Moliére 


burg Operas 


, dramatic sopranc 
just returned to New 


Mme. 


has 


the disturbed conditions abroad. was well 


MME, MOLIERE 


known here before going to Europe some years ago, and 


her return to this city will be welcome. Her present plan 


is to open a studio here, and she will also be heard in con- 


cert and opera 


BOSTON NOTES. 


Boston, Mass., September 1 1014 


The chief bit of musical news in Boston this week is 


Willom H 
grand 


innouncement of a sixteen weeks’ sea- 


Theatre, 


Leahy’s ¢ 
given at the Boston 


full 


son of opera, to be 


commencing October 5, a account of which will be 


tound on another page. 


Evvira Leveront ReTuRNsS. 


Elvira Leveroni, contralto of the Boston Opera Com- 
who appeared with great success in Paris and Lon- 
arrived in New York 


which sailed from Liverpool 


pany, 


don during the recent operatic season, 


today on the steamer Cedric, 
Sept mber 2 
STUDIOS 


HUBBARD OPEN 


Arthur J. Hubbard, the 
last week Mr 


for this season 


vocal teacher, opened his studio 


Hubbard is not worrying over prospects 


when pupils are applying for lessons from 
all parts of the country, and even from war worried Can- 


ada 


A Tietjens Song. 


le Lacis Baldwin, the contralto, has been singing with 
Paul called “Blind.” 


inusual success a song by lietjens, 


l be published shortly 


ts to 


Address Wanted. 


Courier office is holding for proper ad- 
C. Mates. 


Che 


dress 


Musical 


a letter for Mr. 





Cable: Keynote, Leades 


CONCERT DIRECTION 


DANIEL MAYE 


Established 1890 
Chatham House 
George Street 
Hanover Square, W., 
LONDON, ENGLAND 


ENGLAND'S PREMIER AGENCY 





THE GERMAN-AMERICAN TO 
HIS ADOPTED COUNTRY. 


[By George Viereck, 
The great guns crashing angrily 
s, in our ear. 


Sylvester in The International, September.] 
distant echoe 
beyond the sea 


Sound, 
We pray 
Whose 


for those 

lives to us are very dear. 

We We seize 
In thought a father’s hand again. 

We see the house and, through the trees, 
A girl's 


catch a mother’s smile. 


face in the window pane. 


His hand, 


mowed as fields of rye. 


God above them stretch 


May 
For men are 
Destruction rides on sea and land 
Or drops, iike thunder, from the sky. 
Columbia, though thou shed no tear, 
Must thou fan hate with evil breath 
Through ghouls in easy-chairs who sneer 
While these our brothers go to death? 
Upon their page with hellish glee 
They prance their joy in black and red, 
While Teutons strike for liberty, 
And Teuton mothers count their dead. 
While Death and warring Cherubim 
O’er blood-red fields of battle flit, 
Upon the shining mail of him 
Who leads God's hosts, they puke their wit. 


Shall these that are thy children fling 
Their gibes upon our brothers’ scars? 
We taught our hearts thy songs to sing, 
Aye, with our blood we waged thy wars. 
We fought thy fight when Britain’s paw 
Upon thy country’s heart was laid, 
When the French eagle’s iron claw 
Perturbed great Montezuma’s shade. 


The dry bones of our kinsmen rot 
In Gettysburg. Was it for this? 
Are Schurz and Steuben both forgot? 
Nay, thine is not a traitor’s kiss. 


Let not thy words belie the right, 
Turn not from them that are thy kin! 
Thy starry crown will shine less bright 
If freeman lose, if Cossacks win. 


The Red Czar’s blight shall never fall 
Upon the earth, nor freedom pale, 

While the white blade of Parzival 
Still OI ae the Teuton’s Holy Grail. 
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IN VIEW OF CURRENT EVENTS. 


[Russia—No. 3.] 


(1) A ¢ mer 
watering pla artet f mounta Sazamderes.”’ 
of the Baltic Sea ? ‘ ars ; (10) ture of r Nicholas I1 of 
lin grounds in Moscow 3) The Charl atre. (14) Odes stairs, (1 Odessa Oper 
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LURA ABELL’S HOMECOMING. 


Assistant Berlin Representative of the Musical Courier Comes Over on the Steamship Rotterdam 
Which Brought Back Many Prominent Musicians and Students—An Interesting 
Account of Conditions in Germany and the Homeward Voyage— 


Brilliant Benefit Concert 


En 


Route—Baseball Talk 


Greets Passengers Upon Nearing New York. 


was at the 


ot the 


one 
Supper and 
to 


the 


| was 
one of! 
nging an “extra” 
Archduke Fran- 
barbarity of 
and thousands 
crime, that count 
miseries and that 
yuld be 


atrocity 


driv 


its of war dur 


used to war 
ery one went 
returned from 
Berlin dur 
unusually hot 
Germany de 
Baltic Sea 
rapidly, how 
uurselves to grasp 
all 


headed 


want war and 
plac ards 


ind announcing a 


t 


me. Bloomfield 
ton lTohns, 


cer, Miss 


nn-lle 


the situation. But 
the danger was now too imminent to ignore and the army 
be 


necessary 


mass meeting of citizens to discuss 


ready to set in motion on a moment's notice, if 
Oo, 


must 
with that calm, methodic system so char- 
the for the 
worst, although the Kaiser assured his people that he was 
to the Heralds 
were sent to the summer resorts on the Baltic to call the 


acteristically German, government prepared 


sparing no effort prevent catastrophe. 
people home, for once the army commenced mobilizing, all 
be 
able to travel. 
Phe 
not 


trains must at its service and civilians would be un- 


island of Rugen being less accessible, my brother 
get the time to get 
Russia was declared and after that there was no 


did news in away before war 


against 
leaving for home until mobilization was completed. 

The Kaiser addressed the people from a window of the 
The of 
wonderful and the was cheered to the echo, 


Royal Palace. enthusiasm the listening crowds 


was Kaiser 
after which all joined in patriotic songs. The accompany- 
ing photograph shows the people massed in front of the 
palace just after the Kaiser had concluded his speech. 
Meantime my brother waited at Rigen all through the 
mobilization. For several days I did not know where he 


was, as | was told that the island was covered with sol- 


diers and all civilians had been taken off. The latter was 
but it kept me from writing to him and then it 
turn to as to the state of things in 


Finally, 


not true 


was his be worried 


serlin on August 12, he and my sister-in-law 


and niece were able to get a train for home, but it was a 
long and tedious trip. 

Meantime my brother arrived from Rigen, and learn- 
ing that a special train, in charge of the United States 
Embassy, would leave at once to carry Americans into 
Holland, my brother advised me to take advantage of the 
opportunity to get out of the country while the coast was 
still clear. For there was always the fear that Holland 
might be forced into te 

My brother decides to remzin in Berlin until the war is 
over or until such time as conditions make it dangerous 


war. 


Many of the permanent residents among 
followed this them Augusta 
Cottlow and her family. 

In Holland | was obliged to wait two weeks to get 
passage, leaving August 29 on the steamship Rotterdam. 

When the Rotterdam steamed up the lower bay of New 
York, on Sunday night, September 6, and the friendly 
lights of home shores came into view there were cries of 


to remain there. 


Americans course, among 


joy on all sides. During all the nine days of the voyage 


the principal idea in every mind on that much overcrowd- 


ed ship had been “just to get home.” There had been 


rumors on board that Holland might have to abandon her 


neutrality before our vessel made and were 


afraid that she might turn back, as the Kronprinzessin 


port many 
Cecilie had done, and leave us stranded in Holland. Twice 
we had been stopped by English men of war. Off Land's 
End three of them surrounded the steamer, while her pa- 
pers were being examined, and another rumor had it that 
so many difficulties were put in the way of our continuing 
the voyage that the Rotterdam would be the last Dutch 
ship across. 

So, after all the disquieting reports that had worried the 
refugees during the trip, every one was sincerely thankful 
to see the shores of New Jersey and Long Island out- 
lined by pin points of” blinking lights. 

A small boat ran up alongside, as we lay to, and we 
hung over the rail to hear the first words of welcome. 
Most of us had had no news from America for weeks and 
we knew that there had been great anxiety in many a 
home for the welfare of friends caught in the warring 


Photo at the left: The proclamation of ‘“‘state of war” being read in Berlin before 
the Zeughaus on Unter-den-Linden by a lieutenant of the Alexander Regiment. 


Lower right 
cheering the 


nk, Mme 
Musican ( 


Gadski, 
OURTER 
n-of-war three 
Zeisler, Mme 
leanor Painter; 


Bloch, on board 


photo: 
Saiser, who had just addressed them, in the early days of the war 


An enthusiastic crowd before the Royal Palace in Berlin 
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countries. So we listened breathlessly for the message 


meet us. We 
couldn’t see the man who delivered it, but it was a warm, 
robust 


which had brought the little boat out to 


voice that shouted up to us in confident and re 


assuring tones: 


morrow !” 


“The Giants are going to lick Boston to 


And suddenly we realized that there are other things of 
importance in the world, besides war and refugees from 


war—and not the least of these is baseball 


There were a good many musicians on board the Rot- 


terdam, some first class, some second class, some steer- 


age. People took what they could get in the way of book- 


ings, and even Mme. Schumann-Heink had to content her 


self with what she jokingly called “first class steerage 


one of the 
Mme 
to take a small inside 


quarters” temporary cabins arranged in the 


baggage room Gadski and her daughter, too, had 
up* \fortable 
Mnv adski to 


have a slight operation performed on her throa during 


stateroom, the more 


on this trip because it was necessary for 
the voyage, which compelled her to spend much of the 
time in her cabin. 


However, Mr. Guggenheimer, who had a cabin de luxe 
placed it at the 
time Mic 
more conitortable 
class cabin on an upper deck 
Bloomtic ld 


another of the 


disposal of the Gadskis during the day- 
Schumann-Heink 


by some 


and was soon invited into 


quarters one occupying a first 


Fannie Zeisler, accompanied by her hus 


band, was passengers on this memorable 
Among other musicians were Max Zach, conduc 
tor of the St Edward Col 
Hoffmann, Mme. 


Stanley, of the 


voyage 
Louis Symphony Orchestra; 
Mme 
Helen 


Eleanor 


lins, the pianist, and his sister; 


Schumann-Heink’s accompanist ; 


Century Opera Company Painter, formerly of 


the Deutsche Oper, whom Andreas Dippel has engaged for 
American 


the United 


leading s« prano roles Eleanor »pencer the 


make her second 
Cla mn 


composer, 


pianist, who is to tour of 


States this season; Johns, the English composer 


Hermann Genso, critic and pedagogue, of San 


Bloch, the violinist, and his cousin 
Bloch ; Meuth, 


Philadelphia Orchestra 


Alexander 

and accompanist, Miss 

and Mr. Pf.iffer, of the 
There were 


Francise 


Hermine pianist 


also a good many music students aboard 


in first and second 
but 


The trip was trying enough for those 


class cabins, owing to the overcrowded conditions, 
there was rcai suffering among the Steecrage passengers 
Many of them, who bought third class tickets, did not 
learn that they were to travel steerage until they came on 


Nearly all of 
Boston 


board them were United States citizens, 


among them a millionaire and his family, a com 


poser, a vie— hit and a piano student from Berlin. They 
slept in their 


the 


steamer chairs on deck rather than occupy 


steerage berths, and, finding it impossible to eat the 
food provided for them, some lived on sandwiches which 
second class passengers carried from their table to them, 
or bought food, milk 


eggs, etc., being charged extra for 


them 
Mr. Busch, the 


and it was reported that he paid $7,000 for the captain's 


brewer, and his family were on board 


1 cannot vouch for the truth of this. 

Mme. Schumann- 
Bloomfield Zeisler thus 
concert 
\.M 


man, and a concert for the benefit of the life saving insti- 


stateroom, but 

With three such world 
Heink, Mme. Gadski 
brought together, demands for a 


celebrities as 
and Fannie 
were inevitable. 
A committee was formed, with Hanauer as chair- 
tutions of South Holland and the Seamen's Home of New 
York was arranged for the evening of Saturday, Septem- 
ber 5. Five hundred tickets were sold in less than an hour 
at $2 each, and probably as many more would have been 
just as eagerly purchased had it been possible to provide 
seats for all who wished to listen. 

To Edward Collins 


was given the honor of introducing the program, which 


himself a pianist of marked ability, 


follows: 
Nocturne, ( minor Chopin 
Rigoletto Paraphrase Verdi-Liszt 
Edward Collins 

Aria, 
Down in 


Saint-Saens 
Ronald 
Bizet 


and Dalila 
the Forest 


Samson 


Agnus Dei 


Meditation, Thais Massenet 


Liehestraum, No. 2 Liszt 
Valse 
Marche 


Chopin 
Militaire Schubert 
Aria, 


Love Came 


Tannhauser Wagner 


in the Door Max Liebling 


Children’s Song Taubert 
Johanna Gadski 
Schumann-Heink’s 


singing made her audience forget at first everything but 


The nobility and simplicity of Mme. 
her glorious voice. But when she responded to the storms 
of applause with the “Brindisi” from “Lucrezia Borgia,” 
we found ourselves wondering at the marvelous ease with 
which she controlled that big dramatic organ in coloratura. 
Her success with the audience was cnormous, as always. 

After Mme. Gadski’s program numbers 
“Walkire” calf and then Mrs 
Spring.” 


she gave the 
Beach’s “The Year’s at the 


One of the great successes on the program was Mme. 
Zeisler’s playing of Schubert's “Marche Militaire.” It was 


an inspired performance, virile, exquisite in shading, and 
intense with a rhythm that set the pulses dancing. It 
was followed by such a furore of applause that Mme. Zeis 
ler acknowledged the ovation with Edward Schiitt’s “A la 
bien Aimée.” 
Edward Collins distinguished himself with his mature 
interpretations and round, singing tone 
Yy the acoustics in the dining hall were 
and those sitting beneath 


How 


wert 


that a | have been desired 


balconies lost some of the finest pianissimo effects 


“ve , he bale ) head here mar h 
ever, trom the Daicony overhea where any wi 


unable to obtain tickets crowded to listen, not a tone was 


lost and the most exquisite enjoyment was afforded 


Over $1,000 in receipts were turned over to the two 


charitable organizations as the result of this concert, bu 


aside from the artistic and financial success, the event will 


never fade from the memories of those 


present, Decause 


of the intensely human and dramatic significance attac 


When one 


to carry 


to it remembers that the Rotterdam was taxed 


over four times her usual number of cabin pas 


sengers, it will be realized to what sacrifice of | 


per ' 
eTso 
| a 





Musin Violin Classes. 


Musin's celebrated system of 


produced 


Ovide 


in classes, 


struction t 


pupils 


which has such rapid and marked 


progress in the work of his pupils at the Royal ¢ 
York School of Viol 


New York 


tory of Liege and in his New 


heretofore been available only to those 


who took private lessons 
Mr. Musin now feels that, as 


very many 


from this 


work 


extended to many 


have been debarred instruction and pract 


technic and repertoire that tl benefits derived 


should be who do not take priv 


therefore he will enroll pupils who will receive 


sons; 


OVIDE MI THE ROYVAI 


31 


comfort every \ ub It was therefore the 


more praisew artists should so gen 


trying conditions 
had, moreover, a 


whom were 


y had been 
napshot of 
Mme 


held 


Gadski Bloom 


‘ ‘ 
Z.€1S8ier t ompat t ther were 


rst cabu different 


msseneers 
siderable time to k hree artists 

\\ t t one or c } : vor 
to pl on the hur 


deck 


me, Uj rang a regime amera hen mm difterent 


rican pose for 


parts of the the 


aeck ad 4 ml ; »4 id ! ront ot 
defenseless group eremony 


myself 


YSERVATOS 


A CLASS AT OVIDE MUSIN’S VIRTUOSO SCHOOL OF VIOLID 
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Huss Artist Pupils Win 
Commendation of Celebrities. 


had the 
aderewski, 


rare privi 
Harold 
he morning of the 
invited Winthrop 
Schumann concerto for 
Huss and the 
ry musically, 


young 
beau 

well 

Hu 


earlier in the season for 


Eleanore Payez 


1 of the irtist pupils, and young 


Harold 
interested 


pressed himself as deeply 


tation. Katharine Goodson was 
Miss Payez’s playing, when, in 


d several of Mr 


t mre 
interp 


terpret Huss’ 
ful public recitals 

ned Miss P 
Wilkesbarre (Pa.), 

annual engagement at 
Cliffhaven, on Lake 
Edwin Ste 


aye z's 


Cham- 
lola had 
Brooklyn 
brilliant playing 
a delight 


oklyn charity con- 


recitals 
sin New York and 
with her 


st made 


ing and musicianly 


ucces at its first 
other of Gounod’s operas 
appreciated at first, 


gradually New York 


Vas not 


Evening 





ances INGRAM 


& TUCKER 
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G a37 Fifth Ave., New Ye 
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CHICAGO SCHOOLS AND 


TEACHERS 


RESUME SESSIONS. 


A Tone of Optimism Prevails in the Middle Western Metropolis—Managerial Announcement— 
Members of Local Music Fraternity Returning from Europe— 
Many Catalogues Issued. 


Chicag IllL., September 11, 1914 
from a month’s vaca- 
aching in the Fine Arts Build- 
season looks bright for Mr. 


returned 


Arthur M. 


and has resumed his te 


Burton has 
tion 
ing From all indications the 
Burton 

WaALt! ScHoot! 


R SPRY OPENED. 


[he Walter Spry Music School began its fall term Sep- 
registration 
The 


has 


tember 10 and the office reports the largest 


prior to the opening in the history of this institution. 
so that it 
and most distinguished corps of 


school has materially increased its faculty, 


now one of the largest 


Chicago schools. Among the 

Whittaker, 
Barber 
Warnery, 
Spry has built up an in- 
for it 


teachers to be found in the 
piano department ; 


Orville W. Barker, 


and Letitia 


new members are James 


Hugo Kortschak, Emily and 


violin department; Edmond 
Gallaher, 


stitution of 


opera, 
vocal department. Mr 


which Chicago may well feel proud, 


offers courses which for completeness and thoroughness 


compare well with the best institutions in Europe and 


America 


Announces Opentnc or Her Srupto. 


WILLARD 
Willard 


Tuesday, 


CAROLYN 
her studio 
Sweet 
and chil- 
the 


opening of 
Luella 


preparatory 


Carolyn announces the 


tor planists September 15. and 
Selma For 
dren’s work 


lyn Willard studio at 721 
ALBERT 


Borroff, the 


sbherg will assist with the 


rhis opens the seventh season of Caro- 


Fine Arts Building 


toRrROFF Back From VACATION. 
has returned from 


Wisconsin, 
sumed his teaching at his studio in Kimball Hall. 


well known basso, 


Albert 


his vacation, spent in the woods of and re- 


ACTIVITIES 


Although hooked 


concerts this season she does not intend to relinquish her 


CeLene LoveLtann’s 


Celéne Loveland has been for many 


activities, and is arranging her lesson hours in 


that the 
be interfered with by her 
love the work with my pupils and their musical develop- 
“and it is 


teaching 


such a way progress of her pupils will in no way 


absence to fill concert dates. “I 


ment is of the greatest interest to me,” she says, 
my aim to do nothing that in any way impedes their prog- 
cada 


Music. 


AMERICAN CONSERVATORY OF 
American Conservatory, 
been kept 
opening of the 


President Hattstaedt, of the 
Mrs. Warren, the 


extremely preparations for the 


and efficient secretary, have 


with 
The outlook for a record breaking regis- 


busy 


new school year 


tration is said to be most propitious in spite of the dis- 


turbance of the European war 
A number been added to the 
additions the 


facilitate 


of important features have 


curriculum of the conservatory, made to 


teaching space, which will further matters. 











GLENN DILLARD GUNN 


PIANIST 
421-424 Fine Arts Bullding - 


SAMETINI -. 
wote STEVENSON 2a 


Telepdone, Oakland 1570 


Chicago, Ill. 








by Street, Chicage 





LECTURES, OPERA TALKS, AND PIANO LECTURE RECITALS 


HENRIETTE WEBER 


Also the Larkin-Weber Recitals 
THE LARKIN-WEBER 
RECITALS 
Are Creating a 


SENSATION 


y 





Engag ts booked in all | g cities 


Address MISS H. WEBER, Auditorium Building, Chicago, Ml. 
or Antonia Sawyer, 1425 Broadway : New York 

















MARION GR 


BASSO CAN TANTE 
Auditorium Building, Chicago 


Home Phone: Stedio Phone: 
Ravenswood 5774 Harrison 4868 





Tuomas N. MAC BURNEY 


BARITONE 
Voice Production Song Recitals 
Three years assistant to Frank King Clark 
Saite 609 F ne Arts Building, Chicago, 1 
Phone Harrison 6889 





HERMAN 


DEVRIES 


Formerly Baritone with the Metropolitan Opera House, New York; Covent Garden, London; 
Grand Opera and Opera Comique, Paris; Theatre Royal de la Monnare, Brussels, Etc. 





MRS. 


S18-S28 Fine Arts Bullding 


Studios: 


VOCAL TEACHER 


HERMAN DEVRIES 


ASSOCIATE VOCAL INSTRUCTOR 





- Chicago, Ml. 


The new school year began Thursday, September 10. 

Karleton Hackett and family have returned from Europe 
after rather strenuous experiences, which have been widely 
read in the columns of the Evening Post. 

Wilhelm Middelschulte made his exit from Germany by 
way of Holland. His brother is an officer in the German 
army. 

Ragna Linne sailed from Christiania for America on 
August 28. 

Marie Bergersen, one of the conservatory’s talented pu- 
who studied during the past season in the Imperial 


hurried departure 


pils, 
Academy under 
from Vienna and arrived safely in Chicago. 

Adolf Weidig will return September 8 from Berkeley, 
Cal., where he spent part of the summer. 

Walter Pyre, the new director of the School of Expres- 
the American Conservatory, has arrived in Chi- 
cago to take charge of his department. 

Clarence Loomis, a former graduate and teacher of the 
American Conservatory, also a student at the Imperial 
Academy of Music in Vienna, is at present in Switzerland, 
but will be in Chicago soon to resume his teaching. 


Godowsky, made a 


si m of 


Briccs Musica, Bureau. 


Briggs announces that he has booked the 
this year and that the following 
Alice soprano; Hel- 

Gordan Wedertz, organist; Anita 

Prudence Neff, pianist; August Carl 
sutkiewicz, Russian dancer; In- 

Thatcher, baritone; Mr. and Mrs. 

Hamilton Morrey, 


Ernest L. 
course in Burlington, lIa., 
artists will appear there: Eversman, 
ena von Sayn, violinist ; 
Carranza, 
violinist ; 
Trio; 


soprano; 
Janina 
ternational Burton 
John Nichols, tenor and pianist; 
violinist. 


Lentz, 


Grace 
Irma Seydel, 
that the 
sailing 


pianist; 
Now 

Seydel’s 

ln ” »*ked by 


made of Irma 
Holland, feature artists 
triggs are in America with the ex- 
ception of Robert Dolejsi, who will probably not come to 
this country, but his dates will be filled by August Carl 
of the German Royal Opera Orchestra, who has 


has been 


all of the 


announcement 
from 
Ernest L. 


Lentz, 
arrived in America. 

Irma Seydel has been booked for an extensive tour cov- 
ering appearances with the Boston Symphony Orchestra 
and dates in Sherbrooke (Canada), Buffalo (N. Y.), in 
Chicago with the Metropolitan Artists’ Recital Course, in 
Burlington (la.), Lincoln (Neb.), Fremont (Neb.), and 
through Kansas and Oklahoma. The Western tour will 
begin during the last of February and will continue through 
March. 

Helen Bright Bengel will open her season with a new 
presenting the notable compositions of 
France, Russia, England and Italy. She will 
Metropolitan Artists’ series of recitals on 
November 15. Mr. Briggs announces that the opening of 
her Western tour will be in Fort Dodge, Ia., where she 
will give the European program for the first time this sea- 
This appearance will be immediately following her 


concert program, 
Germany, 


appear in the 


son, 


Chicago recital. 


Many Catatocues AT HAnp. 


This office acknowledges receipt of many catalogues and 
pamphlets from schools and private teachers in Chicago 


and the Middle West. 


To review separately at this time 





BUSH TEMPLE 
CONSERVATORY 


W. Clark St. and Chicago Avenue, Chicago 
Kenneth M. Bradley, President 


SUMMER SESSION 
BEGINNING JUNE 22 


Special Courses tn MUSIC, 
Public School Music, 





Conducted by 
Mme. Julie Rive-King 


Grace Stewart 
a4 Jutta 0 APT. 


Reservation of rooms most be made ln advance. 
For Catalog and Special Literatere Address : Edward &. Schwenter, See 
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the prospectus of any of those institutions would be un- tremendous effort is being made by the American and GRAND RAPIDS NOTES 
. 


fair to those not mentioned and who have been kind English consuls to organize special trains to convey us to 


enough to forward this department their literature for per- the French coast and thence to England The first one Rapids, M Septembe 


{ 


usal. From Chicago this office has received a very well will leave in a few days. and I am thet in hopes of ! me the music teachers are returning from their 
gotten up catalogue from the Chicago Musical College, getting out of “exile” within a few davs. It will be neces summer vacations, and gradually a musical atmosphere is 


where very few changes are to be noticed. The faculty is : to rt rovisi or t d and water to drink 1g ate twithstandin he disappointment 
as strong as ever and the season 1914-15 should be a most } ail eaten iS a ji a aused | “uropean I oo wr the coming 
successful one at the Ziegfeld school : ‘ 

The American Conservatory of Music, of which 
Hattstaedt is the president, is always surrounded 
eminent faculty. 

The Bush Conservatory, of which Kenneth M. Bradley 


is the director, confines its principal announcement to the 


, Paderewsk 
engagement of Charles W. Clark as head of its vocal de ere weR 


partment. The piano, violin, organ, harmony, composition 
and orchestration classes remain under the supervision of 
the same mentors. As heretofore, Mr. Bradley will have 
charge of the musical history class as well as the Normal 
training. 

One of the most interesting catalogues received this 
year emanates from the Walter Spry School of Music in 


the Fine Arts building. The faculty is one of the strong 








] } 


est ever assembled and the names of the teacher found 


in the rostrum would justify the prediction that this sea 


son will be the best in the history of the school, which in ss 
Mme. Rosa Olitzka 


sitution, by the way, will move from the sixth to the sev 
Celebrated Russian Contralto 











enth floor of the Fine Arts Building early in October 
The change being necessitated by the need of more space ASSISTED BY 


Mr. Spry, as heretofore, will head the piano department 
pr) ! I 


and will play several times before his interpretation class Kathleen Hart, Soprano 


The above named schools are known as the best Exclusive Management West of Cleveland 
musical institutions in Chicago By special arrangement R. E. Johnston 


RupotpnH Encrerc Back IN CHICAGO . 
Ps ee ntg ara apie ae a Elizabeth Rothwell Wolff, Soprano 
A friend of Rudolph Engberg e Chicago baritone who “ . ‘ ’ 
From Royal Court Theatre Darmstadt. 
Walter Henry Rothwell at the piano, condr. 
~ 5 . 
berg in Chicago purchasing candy at Plows and looking the St. Paul Symphony Orchestra 


picture of health. Probably Mr. Engberg came back to AND 
icago ognito, as neither the dz press nor the Mt : a 
Chicago incognito, as neith tl uily | r { Miss Edna Gunnar Peterson, Pianist 


SICAL CourreR were aware of his presence until one of our 


friends gave us the above information. Mr. Albert Borroff, Basso- Cantante 
Deuta THat Resumes TEAcHIn Lecture Recitals, Oratorio 
Della Thal, pianist, has issued cards announcing the re 
opening of her studio Thursday, September 10, at 610 Fine Mme. Cora Kempre, Soprano 
Arts Building. Fresh from European Operatic Triumphs 


Cuicaco Musicat Con eacuss : 
si : Miss Esther May Plumb, Contraito 
Recitals, Oratorio 


when last heard from was in London, informed this office 


that on last Wednesday, September 9, he saw Mr. Eng 


Word has been received from W Ziegfeld, manager 
1! 
ou 


of the Chicago Musical ( ee he effect that Leon 


j 


Sametini, violinist, is a passenger on board the steam. r Mr. Ridgley Hudson, Tenor 


Tunisian, which will arrive tw lays late at Montreal 
; aioe ; Z Recitals, Oratorio 
Other members of the facult the Chicago Musical Col 
lege who will return during the present week are Adolf Miss Clara Williams, Soprano 
Muhlmann, Walter Knupfer, and Ettore Titta Ruffo Oratorio 

RAGNA Linne RetruRNS 

Ragna Linne has just return from Europe and she Miss Celene Loveland 

informed a representative of the Musicat Covurrer that Piano Lecture Recitals 
she is glad to be back at home Mme. Linne has re AND 
sumed her teaching at the American Conservatory, where " 
hig: seta yelies ites hen been ous at the tide teeten Metropolitan Grand Opera Quartette 


tors. 





Exclusive management : 


a a GERTRUDE V. O’HANLON 
— Cable Building Chicago, lil. 


Val-Mont, Territet, August ‘ 
A member of the staff of the Musica Courter has 




















heard from Dr. William C. Carl as follows 





Dear Mr. RIesperc The war is on! Each day the plot 
thickens. When the first news was received, a few of the 
Frenchmen here fled to France, and their haste seemed 
} 


premature Before one could begin to realize what was 


happening, there was no way of escape Thousands of 
Americans and Britishers are in Switzerland, and many 
without a sou 
This fortunately is a neutral count and all is quiet 
The men responded to the call of mobilization without a 
murmur, leaving the country in t ' heir families 
or the men who are beyond the age limit q willing 
to do something. The yor are or- Two More Baernstein-Regneas Pupils 


ganizing. The women work in th » for U Secure Good Bookings for This Season 


must be gathered, and this is a serious matter fo 


land, dependent as she is ot her countries 


things such as coal, meat, fru vegetables 


Economy is the watchword and ; are practising 


The shops are devoid of customers, and money is scare 


and difficult to obtain a rare luxury Theatre 


and concert halls are closed, and even the organ concerts 
; +} 


are all canceled Music is not permitted in 


guests are requested not to dance in the hotels T he 


American and English consulates are besieged with people 


e¢ parks and 


and the bulletins are eagerly read. It is necessary to have 
a passport to enter Fr ince. an iter obtaining it. with 


the signature of the American Minister affixed, then the 
French consul must “vi-é” it, and for each transactio 
francs is asked. 


At the French consulate I was obliged 


wait 
of a staircase in a crowd of Russians, French, En 


Americans It took two hours for my turn 
Three hundred of these passports are signed each day 
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Irma Seydel’s Brief but Brilliant European Tour. 


In a recent letter received by her mother, Irma Seydel, 

Margaret Drew the young American violinist, who went abroad in June 
for a nine months’ concert tour of Europe, sent the ap- 

PIANIST-ORGANIST pended notices of her first engagements, together with a 
, : list of her advance bookings for the month of November. 
has just returned from her summer There were six engagements with symphony orchestras 
vacation and re-opened her studio in these important German cities: Hanover, Sachsen, Wei- 
at 304 Metropolitan Music Co. mar, Hamburg, Baden-Baden and Heidelberg. All these 


Building, Minneapolis, Minn. have of course been canceled and Miss Seydel will spend 
- the entire season in America. 


Criticisms of Irma Seydel’s sixth appearance with the 








Cologne Orchestra and first appearance with the Royal 





Orchestra of Sondershausen 


Irma Seydel, waom we have here repeatedly attested as an emi 

t oli ir oO, gave the meerto by Paganini She played 

witl hnical maturity an urity and with such brilliancy of tone 

TEACHER : OF SINGING t! we ar e | of virtuosity The young artist 
4 , 4 


teaching in New York, October 1, at his new 


124 EAST 39th STREET 


Until October 1, address at 


HILL BOURNE FARM 
Vail’'s Gate, New York 














riccaRDO MARTIN 


FAMOUS TENOR 
Metropolitan Opera Company 





Avaliable for Concerts 


October, November, 1914. May, 1915 


Management: 
CHARLES L. WAGNER, 1451 Broadway, N. Y. 








IRMA SEYDEI AND HOFKAPELLEN PROF, CORBACH 
READING THE MUSICAL COURIER AT SONDERSHAU 


SEN, JULY 25, 1014 
ylinist will rapidly make her way through the concert halls of the 
orld Koelner"T ocal-Anzeiger 


Seydel, of Boston, has now developed into one 





: s. She played the violin concerto by Paganini 

Coast to Coast average Wea eae . om virtuosity, 80 sweet a tone and plastical 

us retation that received thunderous applause and gave the 

T ‘ wera er lo “Symphony Espagnole” as an encore, 
our 1914-15 “ol 


beloved guest at the Gurzenich, cap 





wwair er hnic ts still more finished, her interpreta 


H. Culbertson, Fine Arts Bidg, Chicago ion mo ripened, her t ! fuller and more virile than before 


ranks wit ve fi i er art Koelnische Zeitung 














Irma Seydel played the D minor concerto by Vieuxtemps and the 
polonaise by Wieniawski with big tone, splendid bowing, elegant 
finger technic and pure intonation The true musical soul of the 


urtist was apparent in her lendi ythm and wonderful interpre 








tation Nordhausen Genet 


Musicolony Attracted Many. 


The Watch Hill Weekly of September 7 has the follow- 
ing article relating to Musicolony, which is so well known 
as a resort with a fine future for people of the musical 


world 
WELL PATRONIZED 


BERNHARD STEINBERG | cscs: 1 sg: cs momse wn tc 


large e¢ and full-reaching power, Musicolony, situated in Westerly , facing the Atlantic Ocean, 
I 1 t kind of singing which * now being patroniz ’ ) he interested members, who 
st and dramati In are f lot owners, ar ro m © time are visiting this beauti 

1 feeling w nterpretation 
factory He 
nd does not ) irrives he old farm house at Musicolony he is 


Siastic ¢ r their investment 


extraordinary beauty of the place, 


gradual! slope from the Boston Post 


Lb : JULIUS C. MEYER, Secretary ' t : : mnt succession of enchanting, ever changing 


1425 Broadway, Suite 69-70, New York City Tel. 7222 Bryant rot i one gets after crossing the lake and 


picturesque emerald hued dunes 




















MAUDE KLOTZ 


Distinguished American Soprano 


————- AVAILABLE FOR ———— 


RECITALS - FESTIVALS = ORATORIO 


FOR TERMS. DATES AND ALL PARTICULARS, ADDRESS IMMEDIATELY 
R. E. JOHNSTON, 1451 Broadway, NEW YORK 


G. DEXTER RICHARDSON, Arbuckle Building, BROOKLYN, N. Y. 
or HAENSEL & JONES, Aeolian Hall, NEW YORK 











to step almost into the broad Atlantic, breaking in great billows 
upon the superb beach. 

Musicolony offers everything any one could possibly wish for, low 
temperature, still water, surf bathing, and charming woods, brooks 
and fields. 

Emma Dambmann (Friedmann), of New York, contralto singer 
and teacher of voice culture, has purchased a magnificent plot here 
and she intends to build an attractive bungalow eventually. At 
present she enjoys a portable house, every summer finding her 
there for some weeks enjoying quiet restfulness. Then she journeys 
to the mountains or to some other fashionable resort. She enjoyed 
the past summer at Watch Hill, R. L, at the Watch Hill House, 
located six miles from Musicolony. Otto Graff and family sublet 
the Dambmann house for August and September and are enthusiastic 
over Musicolony and surroundings. 





Northwestern Conservatory Notes. 


Minneapolis, Minn., September 10, 1914. 

The first week in September is usually devoted to regis- 
tration, but because of the prompt enrollment of a large 
number of students for regular courses in the different de- 
partments of the conservatory, the schedule of the first di- 
vision classes was in working order Wednesday, Septem- 
ber 2, Monday and Tuesday having been devoted to regis- 
trations. The second division classes in the same sub- 
jects will be formed September 14, instead of September 
28 as in former years. Enrollment of students has been 
going on for the last two weeks; thus far, the largest en- 
rollment has been for work leading to graduation in the 
public school music and public school drawing depart- 
ments. A goodly number of high school and grammar 
grade pupils of the city schools have enrolled for yearly 
work in the piano department. The fact that credit is 
now given by our public schools for work done at the con- 
servatory is expected to increase materially the year’s en- 
rollment. 

Ethel Daugherty, who has been spending her vacation at 
Isle Royal, returned ‘September 1 to begin her work as 
head of the theory department of the conservatory. Estelle 
Holbrook, dean, returned the first part of August from a 
five weeks’ walking tour in Glacier Park, Montana, Anne 
M. Hughes, director of public school music department, 
has spent her vacation at Isle Royal. She expects to re- 
turn September 21, her assistant, Ennis Johnson, having 
charge of her classes until that time. Alta Churchill, in- 
structor in English literature, has spent the summer at her 
father’s home in Reedsburg, Wis. Marie Grenier, instruc- 
tor in French, and Lois S. Kellogg, instructor in domestic 
science, have spent the summer in Chicago. Luella Rose 
Bender, of the expression department, has just returned 
from a three weeks’ vacation in Hubert, Minn. Mrs. Les- 
lie Hall Pinney has spent part of her vacation at the Chi- 
cago Normal School of Dancing,. where she was one of 
seven granted a diploma and degree out of a class of fifty 
students doing advanced work to that end. Alice Monette, 
the conservatory bookkeeper, returned on August 26 after 
two weeks’ vacation in the north woods. Teachers who 
remained at the conservatory going on with their classes 
after the close of the summer session were Karen West- 
vig, Gladys Conrad, John Jacob Beck, Franz Dicks. 

Although the regular class work of the Conservatory 
Expression School does not begin until October 1, a good 
many pupils are beginning private lessons and class work 
in- other departments. John Seaman Garns, the director, is 
formulating plans for the coming year which will include 
several new courses and other new features which will 
further the development of the school. Several additions 
have been made to the Northwestern Repertory Players, 
an organization which is open not only to students of the 
school, but to outsiders—amateurs of talent and experience. 

Jessie Guild, for three years a student in the Normal De- 
partment of Pratt Institute of New York City, from which 
she graduated with honors, has for the past two years been 
head of the art department at Stanley Hall and the North- 
western Conservatory. Miss Guild has just added to the 
curriculum of the Conservatory Art School a complete 
course equivalent in all essentials to that offered by the 
Pratt Institute. For the past four years, graduates of the 
public school drawing department of the conservatory 
have been doing successful work as supervisors, but this 
new course will give students a far broader training and a 
more thorough equipment for their work. 

Friday evening, September 25, has been chosen by Olive 
Adele Evers, president of the Northwestern Conservatory, 
as the date of the annual president's reception. The recep- 
tion will be given in honor of the new members of the 
faculty. Members of the class of 1915 are on the commit- 
tee of reception. Dancing will be in charge of Mrs. Leslie 
Hall Pinney. Ruta ANDERSON. 





Helen Stanley Has Returned. 


Helen Stanley, who will be one of the leading sopranos 
at the Century Opera House, New York, this season, ar- 
rived on the steamship Rotterdam early last weeke Miss 
Stanley spent the summer in Berlin coaching with King 
Clark, the well known vocal teacher. 





Pesaro, Italy, heard Zandonai’s “Francesca” recently, 
under the direction of the composer. 
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MAUD POWELL INTERVIEWED. 


The Violinist Gives to Musical Courier intial Interesting Views on Audiences 
and What They Like Best—Also Discusses New Music Faults— 
Admires Sibelius. 








Maud Powell that prime indication of true 
greatness: absolute modesty and a dislike for talking about 
herself. She was seen recently by a representative of the 
Musicat Courter in her beautiful studio in the art centre 
of New York which clusters about Gramercy Park, and 
she talked of music, of art, of architecture, entertainingly, 
instructively, brilliantly, showing not only the thorough- 
ness of her knowledge of, but the depth of her insight 
and all of its allied arts. But herself she 
passed over with a word 

Her tour? Certainly, 


possesses 


into, music 
October 12 
far into the 
from 


it was to begin early 
as it always does, and continue, as usual, 
late spring. It would take her from coast to coast, 
North to South, 
completed early enough to admit of herself and husband, 
who is also her manager, taking a long rest in their fa- 
vorite playground, the White Mountains. 

“Yes,” said Mme. Powell, “I play everywhere, from the 
largest cities to the My programs? No, 
I never ‘play 


Her bookings were made long ago and 


smallest towns. 
I never suit them to any particular audience. 
taste.’ The American public is the 
and the most grateful that it is pos- 
sible to imagine. I have noticed, that American 
audiences do not care for long introspective things. Some 
the music 


down to the public 
most discriminating 
however, 
poetic or dramatic 
must paint a picture. 
“And then, I think the 
felt is of great importance. 
and on and never scem to get anywhere are 
that way them myself and the 
audience certainly feels the 
troubles with much of the 
either that, 


sort of point is necessary 
matter of a form that is easily 

These long-winded things that 
wander on 
dreadful! I feel 
average American 

“That is one of the 
music that is sent me to try 
tempt at lightness and popularity which ends in triviality. 
when you first hear 
them, but their charm soon wears off. It is so terribly dif- 
ficult to write anything that is pleasing and yet has the 
and it is no less difficult to write things 
not merely gloomy, sombre 


about 
same. 

new 
or a forced at- 
sound nice 


Sometimes these things 


true classic ring; 
possessing true depth and are 
and tiresome. 

“No, in America one need never ‘play down to any audi- 
ence,’ not even in-the far outlying regions of the West. 
I play Bach violin and piano sonatas for mixed audiences 
regions, and I can tell from the attitude of 


eh works as these are thoroughly appre- 


out in those 
attention that sv 
ciated. 

“What 
They do not like 
to play such things will fail. 

“You think it strange that anyone in these modern days 
should speak in favor of form? Well, but even the mod- 
erns, the best of them, possess that instinct of perfect bal- 
ance which is the true foundation of form. Those who 
profess to have a contempt for it are generally merely ig- 
norant. They are lacking in that feeling for architectural 
outline which comes with perfect knowledge and they ex- 
cuse themselves by a pretended contempt for it. 

“It is this that I like so much in Sibelius. With all his 
rugged strength and independence he always possesses that 
that perfect architectural outline, which 
its strong, 


demand is form, rhythm, melodic line 
popular things and anyone who attempts 


pe »ple 


complete balance, 
renders his music so lucid 
rugged themes, its wonderfully direct appeal, its modern- 
ism and yet withal its complete simplicity of thought and 
It was a joy to me to introduce this concerto 
every year with unflagging in- 


I love his concerto ; 


structure. 
in America and I play it 
terest. 

“I had a delightful meeting with Sibelius at the Norfolk 
Festival, where some of his new compositions were played 
play some new works by him this season, 


It grows on one 


I am planning to 
partly arranged by myself. 

“I have just come down from the White 
Whitefield, and am glad to get to work again, 
I had a delightful time there planning our new home there. 
Oh! yes, we planned it ourselves, and the builders are at 
work on it now. It is up on the hillside—not right on top 
of the hill, for I like to leave some impression to be gained 
by going beyond the confines of the home grounds. To 
live constantly with the best view only destroys its greatest 
its power to surprise. 


Mountains, 
although 


value 





Alice Verlet Still in Paris. 


Alice Verlet, the French coloratura soprano, writes her 
manager, M. H. Hanson, under date of August 26, that 
she is still at her home at 159 Rue de la Pompe, Paris. 
Although many of her friends have gone to Bordeaux 


and most of the houses around her are closed, Mlle. Verlet 
plans to keep her house open at least until she leaves for 
With a 


the soprano says she wants to 


America for her concert tour. brother in the 


French army at the front, 





MAUD POWELL 





a home for him or any of his friends who may bh 


While the 


a member has already 


have 


wounded regiment of which her brother 1s 


been actually engaged in the con 


flict, Lucien Verlet was still safe at the time the letter was 


written 


Ss ORIENT 


CLEANER AND POLISH 
On Your Piano 
new Marvelous Discovery Nothing else like 
ow mals it. Gu odorless and 
sticky You 
after leaning 
nest fabric 


- aranteed miess 
anything il greasy 
wee sit ‘ alr ne ! te 
and Binpwp & wit -— 
lingy 


satishe 
leaner 
nish on imetrument se v te 


to protect f s for prix 
ORIENT CHEMIC AL CO . Kansas Cit 





Raimund von Zur-Muhlen 


The distinguished vocal teacher 
and coach (for the last ten years 
in London) will open a New 


York studio on 


November ‘1st, 1914 


The number of pupils which 
Mr. von Zur-Muhlen can take 


is strictly limited and prompt 


application for lessons is advis- 


able. 
All communications to 


PAUL DRAPER 
18 West Eighth Street 


PAUL DRAPER 


Lieder Singer 


Teacher of Voice 
18 West &th 





Personal address: 
Street. 

For 
dress 


Loudon Chariton, Carnegie Hall, New York 


concerts, recitals, etc., ad- 


























Owing to the Cancellation 
of his European 
Dates 





GODOWSKY 


Will be in America 
this Season 





Management: 





R. E. Johnston, 1451 Broadway, N. Y 
KNABE PIANO USED 
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F. WIGHT NEUMANN RETURNS. 


Chicago Manager Relates Experiences to a Musical Courier Representative in New York— Looks 
for a Fine Season. 


Chicago manager, was inter- 
he Musicat Courrer during 
Y ork 

Gastein,” 


Mr. Neumann, 


move until.the 


Bad said 
and | did not 
That | 


acked up and went to Munich. 


knew, was evidence 


or three weeks and two days. 
everything was quiet and orderly. | 


number of artists, including Josef 

Veil and his wife, Brecher, 
Strassburg, and Sachs, the 
the teacher of Edyth Walker ; 


and his wife; Cam- 


()tto 


reine 

York Press 
secretary of the Chicago Opera; Sto- 
Olga Samaroff), Gabrilowitsch and 
Parker. Dr. Karl 


d Professor 


us, at the Hotel Vier Jahreszeiten. 


out getting away, for the govern- 


plendid efficiency in every way, 

class trains made up of par- 
( Monday 
train every Wednesday 


week on Tuesday 


and Tuesday, and a 


and I left a week 
ther Americans. Our train went straight 
Hague direct without change, the only for- 
frontier. 


the showing of passports at the 


Kreuth on the Tegernsee, 
Russian spy. He was kept in prison 

ind then taken to Munich, where 
Hotel Vier Jahreszeiten un- 
Lin- 


ested at 


yp at the 


He got out of Germany by way of 
» Switzerland 
Philadelphia Orchestra, also 


of the 


with the authorities, being a citizen of 


telephone was taken out of his house, 
hed by 


t} Red Cross 


the police. He installed eight 
and otherwise showed 
Germans, but was finally 


l Holland. 


country ana 
it Bad Nauheim, telegraphed to 


oward the 
went to 
Parma by way of 


and reacne d 


d to get his company to America by 
associating himself in this enterprise 
the Chicago 


companies, but since 


incelled, this plan had to be aban 
azza Otto Weil is remaining 


communicate with those 


litan Opera Company who are in 
» in Munich in the sana 


and the last, 


rar ts als« 
this summer and is 
manage in Chicago now are all 
Among them are Schumann 
Bloomfield-Zeisler Gadski, 

in Russia, but arrived at Teg 
brich, who expects to sail from 
Josef Hofmann, Destinn, Gilly 
London, and Carl Flesch, 

Mr. and Mrs. Mannes, 
where they are. 


Blue Hill, 
Culp and 


I do not know 


Knetsel Quartet are at 

re the others are 
Munich we 
rten tor 
Munich 


Her Kundry and 


all congregated every 
coffee. Edyth Walker has 
She is the highest priced 


Isolde are won- 


on, Times of panic and 
That has 
ics and will be so again this 


imusement world 


worry This season will be 


Matzenauer Writes Her Managers. 


writing from Villa Ferrari, Cese- 
»f August 20, says to her 
nusic for all my con- 

h a large number of new selec- 
repertoire during the sum- 

vave plenty of material from 
one thing uppermost in my mind 
hooks my recitals. I 


society which 


large number of appearances you 


have secured for me and I wish to assure you that I have 
my passage already engaged and will arrive in New York 
within a very few days now.” 


PHILIP SPOONER TELLS 
OF WAR EXPERIENCES. 


American Tenor Back from the Scene of War with Inter- 
esting Stories and Prospects of an Active Season. 


Among the “thrills” experienced by Philip 
Spooner, the American tenor, during his recent sojourn in 
Europe, he recalls the one at Dijon with the greatest vivid- 
ness and he will doubtless remember it the longest. 
and from Berne to 
Paris, which included five changes, with all the attendant 


many 


On a roundabout tiresome trip 
disadvantages and inconveniences of travel in Europe just 
Mr. with his parents, Senator and Mrs. 
Spooner, arrived in Dijon, France. In trying to send a 


now, Spooner, 
telegram to Paris, he found it had to be written in French 
and signed by the chief of polfee. Having accomplished 
this he was hurrying back to the station, when he was 
halted by a guard, who had suspicions of Mr. Spooner’s 


camera. (Unbeknown to the tenor these are forbidden in 
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..«. “The pianist has at her command a sonorous and 
refined tone and a very remarkable technic.” 
—Berliner Borsen Courier. 





New York Recital, November 14th 
Aeolian Hall 


CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue New York City 


























In vain the latter protested that he was an 
citizen. His demanded but this 
was with his baggage at the station. Back he was taken 
to the chief of police, although his train was due to leave 
Questioned in French, Mr. Spooner 


war time.) 


American passport was 


in twenty minutes. 


discovered to his amazement that he was being taken for 


PHILIP SPOONER, 


He was threatened with incarceration if 

he could not prove his identity as an American citizen. 
“But I am insisted 

Mr. Spooner, to whom the situation was proving disagree- 


a German spy. 


an American—an American singer,” 


ably serious 
“If you are a singer, sing,” was the rejoinder. 
American, Mr. Spooner was He sang 


Truly “game.” 


one song in English and one in French, to his critical one- 
man audience. It is a question, however, if his largest 
audience ever caused him greater anxiety. 

“Voila! vous pouvez chanter!” exclaimed the astonished 
prefect at the conclusion. The proof was sufficient to this 
representative of the martial law and after some further 
parleying Mr. Spooner was allowed to proceed on his way 
with his offending camera. 

At La Roche lodging could be obtained only in a tavern. 
The saloon below was filled with noisy French soldiers. 
Mr. Spooner, was given a room over the kitchen. After 
the culinary noises had finally ceased for the night, Mr. 
Spooner discovered that he could gain no rest until he had 
disposed of a few of the many mosquitoes which infested 
This meant a ten minute interval conquest. 
They were—he maintains—of a size, which would make 
the far famed New Jersey variety look small. The ac- 
companiments of the approach of dawn also reminded him 
of his New Jersey farm. 

\ permit was necessary to leave Paris, and a passport 
to enter England. Mr. Spooner told a Musicat Courter 
interviewer that he stood in line two hours to obtain the 
latter. At his hotel in Paris, three floors had been made 
ready for a hospital and eighty-seven of the former serv- 


the room. 


ants were in the French army. 

Mr. Spooner was in Italy at Lake Como when the war 
His first difficulties were chiefly those of 
getting ready money. 

Louis Lombard, with whom the Spooner party lunched 
at Lake Lugano, was of great value in assisting Americans. 
An American 
“Switzerland,” 


was declared. 


In Lucerne there were 3,000 Americans. 
organization relieved the situation greatly. 
says Mr. Spooner, “then looked as warlike as France.” 
He spoke of the stranded school teachers, 
fiftv of whom were in Lucerne. 

Mr. Spooner referred to the inspiration and good cheer 
of Louise Bramhall, of New York, on this occasion. 

Senator Spooner was delegated to have an audience with 
the president of the Swiss Republic, whom he found to 
be a highly cultured, delightful gentleman, to see about 
a special train to get the Americans in Lucerne through 
Germany to Rotterdam. This special train was at length 
through the timely assistance of Ambassador 
In all this Philip Spooner was greatly 


hundreds of 


obtained 
Gerard in Berlin. 
impressed by the remarkable business system shown in 
the Swiss railway offices and he was given also a wonder- 
ful insight into the detail of war “red tape.” 

Mr. Spooner said it was not at all uncommon to walk 
hours in search of lodgings. His party four 
o'clock one morning to catch an early train, then was 
obliged to wait three hours. From Berne to Paris required 


arose at 


forty-eight hours, a trip which usually requires about 
twelve hours. 

The tenor mentioned a delightful meeting with Louis 
Blumenberg, president of the MusicaL Courter Company, 
who is now in London. 

The steamship Laconia, on which the Spooner party re- 
turned, followed the extreme northern route and was e¢s- 
corted by armed cruisers. All the portholes were blank- 
eted at night. 

The concert oceurred on board. Mr. 
Spooner participated. Among others, was Percy Grainger, 
the English composer-pianist, who is about to take a trip 
through the United States. 

“IT realized this summer more than ever before,” ob- 


usual benefit 


served the tenor, “that American artists are as warmly 
appreciated and as eagerly sought in the Old World as the 
foreigners are in America. While some of us have ex- 
perienced the fact that a prophet has honor in his own 
country, I have met American artists this summer, whose 
performances were far superior to those of many of the 
foreign artists appearing in America, and who have not 
been able to have even a hearing before our American 
managers. Let us hope that their opportunity will come 
this year, while some of the foreign artists are obliged, 
because of the war to remain in Europe.” 

Mr. Spooner’s season, which he will open with a concert 
in the Middle West, September 28, bids fair to be an un- 
usually busy one. 





Mehan Studios Open September 21. 


Mr. and Mrs. John Dennis Mehan, of Carnegie Hall, 
have issued the following card, which is self-explanatory: 
THE MEHAN STUDIOS 
SEVENTY CARNEGIE HALL 
NEW YORK CITY 
Mr. and Mrs. John Dennis Mehan will be at their studies Monday, 
September the Twenty-first, for the season of Nineteen-hundred-four- 
teen and fifteen, when they will be pleased to receive thier friends 

and pupils. 

Telephone Columbus 5946. 

Until September the nineteenth address 
Manhattan Beach, Long Island. 


92 West End avenue, 
Telephone Coney Island 2267 





The Seydels to Return This Month. 


Irma Seydel, the violinist, and her father, Theodore 
Seydel, of the Boston Symphony Orchestra, expect to re- 
turn from Europe September 28. 
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Tonight you may be flying 





had never ac pted th law 


7 
In dreams 


DREAMS AND DREAMERS have no cont 
- pear to be 

oS ERIN this seems 

BY ARTHUR SHATTUCK, THE AMERICAN PIANIST. Often cus 


waking life 


intellect has 














latter is tru 


t is pleasant wien the facts of life annoy us to remem would be work of a day’s duration accomplished with ease awake And 


, , : 
ber that we are only dreamers in a world of dreams. Our through my dream of the nigh ’ 
- seives as we art 


dreams are no less real to our minds than our waking ad- rhe dream world and the waking world overlap slightly ; lream 
- a Ss to ¢ ca 


ventures, and it is only chance that has led us to exagger- 


ate the importance of the one at the expense of the other 
If there had been no savages in the earlier days of the Carbone Vocal 
world, we might have easily come to consider our working \ , 

Carbone 


sumed daily inst 


cultivating our dream pastures till their roses become like All of 


life as a pleasant period of rest for the emotions, while 


his last 


crimson domes and their lilies like silver towers under the hts | Ceal 
r arbor 


Stars. ] 

But the influence of the stone age is still upon us. The a 

men who could throw the stone hammer farther than their ayy er , 

neighbors had the ordering of events, and so today we be / ee yey 

lieve in stone and scoff at ghosts, we enjoy smoking room we A ‘ 
count to 


stories and yawn at dreams : : 
Alessandro Bonci, the tet 


lf our dreams pass with the morning it is no less truce 


that our realities pass with the coming of sleep We see os . alpen - 
a man fall asleep in a Pullman chair car, and our illusory 
faculties tell us that he is still there. While he himself, SNAPSHOT OF A SHADOW IN THE SETTING SUN O 
who should surely know, is only too well aware that he is NORWAY. — 
being chased by a mad white bull across Long Island wistion Sinding, the composer; Mise, Sinding end Arti 
Sound. Probably he will return to the chair car presently Usually we can recall a small chapter of the dream we 
but meanwhile the bull and blue waters are as true for have dreamed, and in our sleep we retain a little of our 
him as his stertorous body is for us who lament his deep waking wisdom, and that is all. From the splendid gar 
snoring And why should we prefer our impressions to 
his? 
Che point is important, because in supporting the claims 
of the dream world against those of our waking life it is 
necessary to meet the case of the man who says: “I 
should soon come to grief if I took to dreaming.” It may 
be impossible to be successful in both worlds. It may be 
that if you cultivate the art of dreaming, you will pay for 
it daytimes, but as our chances on earth are limited by 
our opportunities, the lands of sleep are boundless and our 
holding is only limited by our capacity for dreaming 


There are no trusts in dreamland 

Commanding our dreams is very largely a matter han one might 
practice. At first some might think a man who said His studi 
mely appom 


Mr. Hemu 


could dream when and whatever he wished to be untruth 
ful. The effects of cucumber or lobster salads have been 
calculated in terms of nightmares to a nicety, and | am 


sure that by choosing a judicious daylight environment the 
will can be brought to bear almost directly on our mid- When no 
night adventures Hemu 

In support of this I might refer skeptics to Dr. Lang's to teacl 
irranygecd 


Hen 


“Book of Dreams and Ghosts,” which gives countless in- 

stances of people who solved important problems in their 

sleep which baffled them when they were awake. I know 
rsonally that som f the best practice I have had : ARTHUR SHATTUCK AND HIS AUSTRIAN DACHSHUND 

pe 7 at some ot » Hes rac . C . ad as : 2. 

personally 4 € | acrice ave A i IN FRONT OF HIS HOME IN PARIS 


picrist was while dreaming at night Frequently I have 
i 
mastered come difficult score While in dreamland, and have vhich you wandered last night you brought away at several 


on waking walked to my piano to find what I supposed nothing perhaps but a flower or two, broken in waking the outbreak 
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Mr. Burmester will make his First Orchestral Appearance next 
season, November 6th, with the Minneapolis Symphony Orchestra, 
playing the Paganini Concerto No. 1. 


Other Orchestral Engagements are with the Philadelphia Sym- 
phony Orchestra, St. Louis Symphony Orchestra, San Francisco 


Symphony Orchestra. 
STEINW AY PIANO USED 
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A DUAL ALLIANCE. 





ertising, 


Wagner are two names intimately asso- 


cal world of today. They represent a 


it were alliance which knows only 
on Ihey are names, too, as Musica. 
to be con- 
and the man of 
alert and original 


and the 


know, which are not 
“Richard” 
belong to the 
Wagner, 


hould 


renowned 
celebrated Irish 
conception is the 


“line of printing” 


rhis consists of three eight sheet 
sheet stands, and four one 
28 by 42 inches. 

the purple sug- 


witty 


four three 


ingle sheet measures 


of purple and brown 
attraction, to 


Mc‘ 
he printing was brought out by the 


quote the 
ormack 


manager. 
ith the initials, outlines 
ting Company 

syns all his own printing and furnishes 
all local managers. 


re marke d 
turn 


to Mr. 
around in New 


Wagner 
York 
face”—a 
thoroughness with which this 


eatrical man 
e could not 
McCormack 


n of the 


stare him in the 


manager carries out his publicity plans. 
been sold out for John 


season, Mr. 


»x offices had 
erts last Wagner continued 
much to the perplexity of many 
interrogated as to the advisability ol 
istute manager replied that he consid 

people turned 


away at the concerts 


ible advertisements 
irmony in which they work, Mr. Wag 
immense success of tenor and man 


McCormack,” Mr 


/URIER 


ne to Wag 


ICAL Ci reporter, “therefore 


lvertising must at all times be digni- 
statements To 
mistake I 


ple, and in regard to Mc- 
ul place to 


be no superlative 


would be a prefer to 


register their 


» like my advertising,” con- 


in came to my office last 


ie did not like the poster with 


too many sleep.” 

was a really more convincing proof to Mr. 
Wagner of the effectiveness of his method of advertising 
than he himself had imagined. 

The Wagner “line of printing” represents a new feature 
in advertising. The large posters with the same drawings 
ind colors will be reproduced in small window cards. 

When asked if John McCormack had been detained in 
Germany, the manager replied with characteristic humor: 
‘The nearest McCormack ever came to Germany was to 
Schneider.” 


“Then it is good advertising ; 
This reply 


his manager, Wagner, and his accompanist, 


Malkin at | at Newport, R. L 


The accompanying snapshot shows Manfred Malkin in 
ae © 


had a thoroughly good time there, 


his automobile at 
tion He 


folk making much of him and his splendid pianistic 


Newport, where he spent his vaca- 
the society 


talent 


MANFRED MALKIN ENJOYING NEWPORT. 


He is deep in the registration of 


Malkin Music 


and fine musicianship. 
of teachers, etc., at the 

Morris Park, West, 
still better season than that of 


pupils, assigning 
School, 26 Mount 
and looks forward to a 
last year. 


Mme. Haggerty-Snell’s Pupils’ 


Monday, 8.30 p. m 
York, Mme 
vocalist, 


Musicale. 


Broadway, New 
Rose Ridner, 
pianist, assisted by Lillian 

Norton Hunt, baritone. A 

audience greeted the participants. 

Miss Ridner comes from Vienna, where she studied sev- 

pupil of Mme. Haggerty-Snell 

amateur. In her rendition of 
technic and the 

Her personality is also very attrac- 


, in her studio, 
Haggerty-Snell 


2047 
presented 
and Laura Levussove, 


Luther, soprano, and Charles 


large and enthusiastic 


eral years, and is now a 


She is by no means an 
Nome” 


her 


“Caro she showed her excellent 


beauty of voice, 


New York City, 


Roderick White | 


VIOLINIST 
For information apply to Driggs & Le Massena, Inc. 


501 FIFTH AVENUE NEW YORK 


’ SODER-HUEGK 


THE EMINENT GERMAN CONTRAL 

famous for her correct Voice Placement and Tone ig SER 
is open for a limited number of en a. Bm gi -+ = for 
Church, Concert, Opera. Celebrate 
Metropelites Opera House, 1425 Broadway New York Phone ani Bryant 











tive. Altogether she is a fine little singer, with the prom- 
ise of a great future. Each number of her program was 
artistically given. Miss divided her honors 
with Miss Ridner. She is a pianist of rare ability. Her 
technic is cleaen, powerful and melodic. Her rendition 
was suggestive of virtuosity. Miss Luther’s singing was 
a surprise to some in the audience, as she is only fifteen 
years of age, but sang with lucid, well placed tones. She 
has a beautiful lyric voice that was heard best in Leh- 
mann’s “Spider.” 

Charles Norton Hunt sang with professional ease and 
expression. His voice is full of pathos, and the applause 
that greeted him attested to the appreciation of his audi- 
He has a splendid baritone organ and his enuncia- 


Levussove 


ence, 
tion is faultless. 

Carrie Louise Lockwood able 
accompanist. She is a correct reader as well as an inter- 
preter of emotions and her support was most efficient. 

Mme. Haggerty-Snell has given many recitals in New 
York, but none have been superior to this. 


was an assistant as 


Her pupils show her to be a teacher of the highest 
order, one whose ability is coupled with genius. 


Marcella Craft in New York. 


Marcella Craft has returned to New York, after a visit 
in Chicago, and has taken an apartment for the winter. 
This brilliant prima donna, who for the past five years has 
been one of the most popular American sopranos in Ger- 
many, will make her operatic debut in her native land 
her favorite role, “Madam Butterfly.” 

Although a member of the Royal Opera at Munich, Miss 
Craft has made many “guest” appearances in different 
opera houses in various parts of Germany during her en- 
gagement abroad and has usually sung either “Madam 
Butterfly” or “Salome,” in the Strauss opera of that name, 
at these special appearances. The last “guest” appearances 
Miss Craft made were at Brunswick in June, when she 
sang “Madame Butterfly,” “Salome” and Suzanne in “The 
Secret of Suzanne,” a role which she rehearsed under the 
Wolf-Ferrari, at the original production of the 
which took place in Munich. 


composer, 


opera, 
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Robsarte’s Interesting Talk. 


A representative of the Musicat Courter had scarcely 
seated himself in the handsomely appointed reception 
room of Lionel Robsarte’s apartment, Hotel Woodward, 
New York, when the teacher himself appeared. “Oh, I'm 
be interrupted,” he said in reply to excuses. “It 
will give me a couple of minutes to cool off, and that 
young lady deserves a breathing spell. Yes, I’m always 


glad to 


busy, though no one expected me back as early as this 
Most of my work now is of the transient order, as, for 


instance, Alice Carroll, the soprano, now in the studio, is 


MR. AND MRS, CLARENCE EDDY AT OSSINING 
Left to right: Mrs. Clarence Eddy, Mrs. Dr. John Greulich and Mr. Eddy at Osage 


Helen Tashman, Evelyn Bowman, Charles Schueller, Rogers largely attended 
Orton Love and Vincent Mara aroused 
“As you know, I have no ‘chronic patients.’ If | don't 
think 1 can place them, so that their expenditure with me 
makes an A-! investment, | don’t accept them. Well, you 
must excuse me—so glad to see you,” and this very “live 


LIONEL ROBSARTE wire” was already inside the folding doors and in the 
middle of a demonstration. 


rehearsing with a concert quartet, of which the tenor, New 
Sydney Kamna, is another of my students. The man who Clarence Eddy Opens New Organ. street, New 
preceded her is leading tenor in a new tabloid production ecu 

of ‘Fra Diavolo,’ nine principals and chorus, which opens With a brilliant recital given on September 3, Clarence 

on the ‘Big Time’ next week. Johanna Lubsen is with Eddy opened a splendid new four manual 


organ at the 
‘The Quaker Girl’ and Flora Hanewald is with ‘The Fir¢ First Baptist Church, Syracuse, N. \ 


His program was Frederick Schlieder 
fly,” which opens in New England in a few days. of the highest order, including compositions by Wagner 


friend who was requested by 
“Schueller, the tenor, who is due here inten minutes, you Rubinstein, Sibelius, Bach, Cadman, etc 


and compositions and solos that uld be mpatible with the 
must remember, he appeared at the Globe last year, with and arrangements by Eddy himself, also a new concert sermon 

Marguerite Sylva. Mr. Murtagh, who follows him, has prelude by Kramer, dedicated to Mr. Eddy ‘Temperance 

just returned from a concert trip in Ireland; his is a fine At a second recital on the following evening the organ- the organist : 1 suitable 
tenor voice, too. Mattie McKee, the Philadelphia soprano, ist was assisted by Mrs. Eddy, contralto, who won 


a sig Thirsteth’ j f g the Bar.” 
is working with me again, despite the hot weather. nal success with her rendition of 


an aria from “Joan of The rector replied that 


‘Five of my pupils have. contracts with Dippel, viz., Arc,” Tschaikowsky, and a group of songs by Strauss, be much more suitable 


JOHN 


[CORMACK 
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William Wheeler Returns. 


Wheeler, tenor, who has been spending the 
Southampton, N. Y., returned to New York 


of his already accepted engagements 


MRS. WILLIAM WHEELER, WITH THEIR SON, 
LISTENING TO THEIR RECORD, “A NIGHT IN 


Recital at Westover School, Water 
2; concert in Pittsburgh, Pa., Janu- 
January 6; Stamford, Conn. 
March 11; Yale Uni 
March 26 
July 28, at The 
Mrs. Wheeler 


versity 
ton University 
ogram given on 
by Mr 


and 


ampton 


mpanist 


Winifred Bambrick and Her Pets. 


here with her Shetland 


1 


The 
page 12 


young 
article on 


Lest One Forget. 


sighted souls who 


War of the Seven 
of many celebrated 
America this season 

fall icy so obvious 


create their own 


ot put aside every 


meerts and operas 


them They wait 


concerts stop to 
who entertain 
hat American 
art, as have 
t is purely a 
interpretation 
the Musical 
an deny it? 


} 


Dy Its generous 


similation of all the elements 
Our art is building up in 
flatter mediocrity and stupid- 


fit by the muzzling of genius. 


Were all the works of Beethoven destroyed tomorrow and 
forever, would the studio canaille, who are forever grat- 
ing and scraping out their dreary commonplaces, profit in 


the slightest ? 





JAN SICKESZ READY 
FOR HIS AMERICAN TOUR. 


Dutch Pianist Is Visiting Friends in Pennsylvania Prior to 
Entering upon a Busy Season. 


Jan Sickesz, the Dutch pianist, arrived in New York, 
August 31, on the steamship San Giovanni from Naples. 


Mr. Sickesz had booked a first class passage, for which 


JAN SICKESZ, THE DUTCH PIANIST, AT HIS VILLA 


CORTINA, AUSTRIA. 


he had already paid, but was compelled to come over in the 


steerage of this steamer. From Cortina in the Austrian 


Tyrol, where he spent the summer at his villa, he went to 
Venice, which he reached after a great deal of hardship, 
both by rail and automobile. From Venice he 


Naples by rail. 


traveling 
was able to get to 


Since arriving in this country, Sickesz has been staying 


STEAMSHIP 
NAPLES 


BOARD SAN 


FROM 


TAN SICKESZ ON GIOVANNI, 


with friends at Ellenhurst, near Cresson, Pa. He will re- 
turn to New York in a few days 

Mr. Sickesz is under the management of Antonia Saw- 
yer, who has a very busy season booked for the pianist. 


Janpolski Prepares for Busy Season. 


Albert Janpolski, the Russian-American baritone, an- 
nounces that his New York recital will be among the 
earliest events in November at Aeolian Hall. He will 
give at that time what he calls a “neutral” program— 
that is, it will inelude songs from German, English, Ital- 
ian and Russian composers. For his Russian group he 
has several novelties by Gretchmaninoff, Rachmaninoff, 
Moussorgsky, etc. 

Mr. Janpolski is to give a program of Russian songs 
at Newport, R. L, this month, under the auspices of the 
Russian Embassy, for the benefit of the wounded Rus- 
sians. 

Following his New York recital the baritone will make 
a three weeks’ tour through the South and Middle West, 
singing in recitals and oratorio. Bookings are contin- 
ually being made. 

Mr. Janpolski is his own manager this season. He told 
a Mustcat Courter representative that his experience on 
his concert tours had shown him that the women’s clubs 
and oratorio societies throughout the country usually 
know which artist they want, and that he considered the 
musical agency, for himself, for the most part unneces- 
sary. 

Despite his long concert tours he holds one of the high- 
est paid choir positions in New York, at the West End 
Avenue Collegiate Church, where Florence Hinkle is so- 
Ida Hussy, alto; Paul Althouse, tenor, and Henry 
Oratorio has been a weekly 
for a 


prano; 
Hall Dunklee is the organist. 
feature of the afternoon services of this church 
long time. 

Mr. Janpolski was born in Russia, and lived there until 
he was twenty years of age. He is now, however, a nat- 
uralized American. 

In regard to the present war Mr. Janpolski says: “It 
simply means that brother is killing brother. I have just 
received word from my brother in Kiev, Russia, that two 
of his sons are in the Russian army, at the front, From 
Leipsic my uncle writes me that his sons are at the front 
with the German army. So you may imagine how I feel.” 

Golf is the baritone’s chief diversion at present, because 
he considers it the best exercise for a singer. 





Charles W. Clark Under Hanson Management 


Charles W. Clark has been obliged, on account of the 
war, to cancel the English tour which had already been 
booked for him, and which was to have kept him abroad 
the middle of This news will be wel- 


until December. 


CHARLES W. CLARK. 


-omed by his host of admirers in America, for it will ad- 
mit of his beginning immediately his tour of this country. 

Mr. Clark has completed arrangements to be managed 
by the Concert Direction M. H. Hanson, New York. It 
seems that the baritone has definitely severed his connec- 
tion with Paris, as he has rented his house there, and his 
family has joined him in America, 





The Sternberg School Reopens. 


The Sternberg School of Music, Constantin von Stern- 
berg president, reopened for the season September 14. 
The Sternberg School is one of the busiest in the country 
and has been at its present location, 10 South Eighteenth 
street, Philadelphia, for several years. 
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. sunshine and joy: it is the business side, with a great big 
Mile. De Treville a Lover of Flowers. ae 
coeiguanee capital ‘B 
Picture a garden of flowers, bursting forth in a thou- “Here, do take some of these branches of wild clematis ariton stat 
sand shades of beautiful color, and filling the air with the with you as a souvenir of the country.’ plans 


vossibly spend a 


most wonderful fragrance! Then look again and you will a 


Making a Nation’s Music. 


adian violinist 
since 
é : s ! Septe » meeting th great ad, and she had been 
the Musical gased. for’: 2 ‘ 3 ; a iedenni ‘ahobekn 
It gives me ‘ to quote from William Curtis’ book |. ger important aus} ahem? * adthaiin 
on Denmark t following: “Denmark has several nota rela ie Wie eile 
ble composers, and it is one of the functions of the Copen 


hagen Orchestra to encourage the development of local 


will well 


musical talent On Satuf@ays it is understood that the , 
doing so 


: ’ 
program will always be made up ot the compositions of ee 


a OSE so tl it usually draws to th lass 
native composers, . usua lraws t © o= somewhat unusual ree 
dome a large audience ics others of musical may take part i 


education.” alee o 
g : 


The vocal m ’ the vernacular, of course 


This music is made by musicians of talent and education 


moment 


Questions of folksongs, themes and the like are left out inant al ; ve ee 
a ati otner ; ! ih \ “y a 


if the brains of these composers 1s what in i Bs 
elu n 
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terests the public n t must be with any nation that 


wit the R 
' “ll } oO } “itty n c s 
wishes to prod ‘ own Fift American Clemens-Gabri 


or more have 0 »> th os Angeles competi m Australia 


surKe, the if 
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- | will 
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a Lernet 


The Celebrated American Baritone 





WILLIAM 


. 4 he See 


see a figure moving carefully among the bushes and flower (Metropolitan Opera Company ) prestige 
beds. It’s Yvonne de Treville and her Japanese flowers Speciall ine W 
s y eng to sin otan and 
“What are you doing to try to forget your worries over dere in the Bevin Wogue oa lla Craft. Principal Soloi Mai val 
the war and the Belgian situation these days?” was asked Marcella Craft, nncipa oist aine Festival. 
of Yvonne de Treville this week In America December to June Marcella he brilli 


“Why, just what the Japanese generals do under like Strauss’ 





circumstances, indulging in ike-bana, otherwise, the ar 
rangement of flowers, which | learned in Honolulu from Concert Direction R. E. Johnston, 1451 Broadway, Kew York 
a charming little Japanese teacher 


“No, I shall not do as Yoshimasa, the fifteenth century 





Shogun, did, and give up my throne and career to devote 








all my time to the cultivation of this fine art, but | 
: : ompose ‘ , part songs, plano 
that the daily half hour after breakfast spent in cutting 


} 


. works ) i ong with orchestr: 
and arranging the flowers from the garden, and especially 


jf large numbers 
the adjacent field, puts me in a good humor for my work 
not given 


“Of course, every one know rat the fundame/tal prin , 


. 2 hameful 
ciple of all Japanese flowe ar nt 1 » Nave three ' 
7 , , workers 
— done in this 
“For instance, this tall spray of golden rod represents : 
‘ : orchestral neuct ' opera directors 
Heaven, then the next feathery branch is for Man, and : 
and artists vy verform in puble 
That the s American public 


part in this ma ro without saying 


finally this short one,” holding a rather stocky yellow 
plume in her hand, “is for Earth 


“Mme. Fugimara had a hard time to convince me that 
of judging must h: i ocal music adequately 
three branches were sufficient, and even now I like masses ‘ , 
° . lated: then. witl ur \ rks and translati 
of salvia in this basket placed on the piano, don u? : 
; Z : . the scores of American artists at home, we need 

I prefer to arrange the flowers with the 
tacles placed at the height, and, when possible 


pled at no time and in no line of mus Operas 
tras and concerts can continue s heretofore 


h . . 
where they are to stand 
’ 7 } Americar zen will 


“This lovely green bowl m ve a ‘ 
LEANOR I I 


have it already in front of the mirror Howeve 


not slant the tallest ‘Heaven’ branch toward the outer end 


of the mantle—that would be contrary to Japanese ‘ike A Suggestion. 


bana.’ No, indeed! As we will have five or more sprays 

I will arrange it in the ‘in’ or female style, having ‘Earth’ 

to the right. But now, you sec, | am becoming very tec! ve’s tionary tells u it Leopold Mozart used 
} , ‘ 

nical, so I will merely show you this beautiful combination wed inzstrument in his orchestra that was known 


which is funny, but which I originated this morning the bary Li voices began to be divided as to 


Phe golden glow es me all its leaves, so glancing quality bary 1” was apphed to voices of men between 
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f spelling; then why mn original ; write 


for they were ir the vase e golden glow 
“I never pass the carrot bed without bringing in a bunch Racine’? 3 oe pou seal 
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se Ina Hace 
they soften and veil the stiffness of tl Muy asters! 
“Of course.” continued the prima donn: is only 


one small half hour of the day. a \rry to say it Anna Case Due. 


of those exquisite feathery wreen leas { look 
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is over now, and I have to » thi real work 

, : Musica ( i lated September 4 

(pointing to a pile of t ju wrought by the post i ; . 

7 7 : F s ' information about . 
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“Now, also, my New York and Brooklyn recitals mean 


extra work, too not the musical side, for that is . , , Leipsi« 
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\. Dambmann (Mrs. Herman G. Friedman) re- 

Watch Hill, R. IL, last week, and is now 
her apartment at Hotel Calumet, 340 West 
New York. She resumed vocal in- 
September 8, finding a good sized class awaiting 
ual. The Watch Hill News of September 6 has 


lowing t 


street 


Watch 

e of a picnic 

Weekapaug. Attired 
chine In the party were Mr. and Mrs 
ro, Mass.; Mr. and Mrs. W. B. Byrnes, 

F. Winfield, Orange, N. J.; A. Weldon 
pianist, Hartford, Conn.; Beebe 
} Burden, Jr., New York, and 
New York 


Hill House 
off to spend the 


of the were quite 
party, 


in bathing suits 


ec, the 


mbmann) yt 


deOlloqui, the and instructor, has been the 


Mrs. Greene 


soprano), 


pianist 
(formerly professionally known as 
beautiful home, “The 
atskill Mountains. 
will be 


at her 
lub, Tannersville, ¢ 


\ ork, and 


season 


to New frequently 
oming 

Sousa Willow Grove Park, 
a number of his own 
“March King’s” 


farmous Sousa Band 


Day” at 
Sousa conducted 
to the 


a was devoted 


played by the 


an American who has been appear- 


has been spending the summer near 


of the war, her return to Europe 
tponed 
Leckie, mezzo-soprano, and Margery Snyder, 
Park Sanatorium, 
of Balti- 


studied voice 
Balti- 


Takoma 
honor of Lena Stiebler, 

and Miss Snyder 
Conservatory in 


ecital at the 


Peabody 


Birmingham, Ala., 
tival, is the director of three of that 
the Treble Clef Club, Music Study 

Arion Club \ consolidated chorus 


will 


nductor of the 


and the 


organizations unite in rehearsing an ora- 


ort compositions for next season's festival 


usand 
of pe 
ommunity chorus of 325 


a conservative estimate of 


to the 


iid to be 


ple who listened concert given 
and a band of 
Park, Rochester, 


Fourteen num- 


members 
Valley 

m early in August. 
works and old 
Leavenworth sang the 
“Stabat Mater,” 
for the success attained 


ive pieces in Crenesec 


n n atternoc 


cluding classical familiar songs, 


given Mrs. D. M 


in the “Inflammatus,” 


soprano 
from Rossini. 


paper gave chief credit 
chorus 


(Utah) 


recitals this season, 


ector ot he 
Salt Lake 


gmive five 


Orchestra is pre- 
three 


Philharmonic 
strictly sym- 
affairs and two “pops.” 

were played by Will C. Macfar- 
in the City Hall Auditorium, Port- 
“Coronation March” (“Prophete”), 
“Funeral March of 
Arlesienne” suite), 
Bizet; menuet 
Farandole” (“L’Arlesienne” 
“Parsifal,” Wagner; “Evening 
Macfarlane; largo, Handel; 


following numbers 
unicipal organist 
M August 
eer; “Traumerei,” Schumann; 


irionette,” Gounod; intermezzo (“L’ 


toecata and fugue in D minor, 
suite), Bizet; “ 

Bach: prelude, 
“Cradle Song,” 


fantasia, Macfarlane 
rman Beethovens, members of the Bee- 
Mannerchor of New York, visited Forest Park, 


Labor Day The society took its own orchestra. 


undred Ge 


gave a special recital Tuesday 
Salt Lake City, Utah, for the 
They gathered around the in- 


Tracy Cannon 


in the Tabernacle, 


ninihng engineers 


strument afterward, asking all sorts of questions as to the 
console mechanism and the construction of the organ. 

The music teachers of Chilton County, Ala., met in the 
office of the superintendent of education, Clanton, Ala., and 
organized the Chilton County Music Association. R. A. 
Smith was elected president and W. T. Bean secretary. 

The Salt Lake City (Utah) Apollo Association is pre- 
paring to give a series of recitals during this season. The 
organization comprises from twenty to twenty-five young 
orchestra players, with headquarters at the Consolidated 
Music Company. 

Viola Cain, a former pupil of Theodore van Yorx, and 
a young woman of rare attainments, who was booked re- 
@igagement as the leading 
Girl of My Dreams,” is winning a de- 
cided success in her new role. Miss Cain is the possessor 
of a beautiful lyric soprano voice and is an actress of un- 
usual ability. Her present tour includes Lebanon, Pa., 
September 5; Pottsville, Pa., September 7; Freeland, Pa., 
September 8; Pittston, Pa., September 9; Scranton, Pa., 
Middletown, N. Y., September 11; New- 
burg, N. Y., September 12; Kingston, N. Y., September 14; 
Catskill, N. Y., September 15; Bennington, Vt., September 
16; Hooser Falls, Vt., September 17; North Adams, Mass., 
September 18; Pittsfield, Mass., September 19; Great Bar- 
Mass., September 21; Bridgeport, Conn., Septem- 
Springfield, Mass., September 23; Meriden, Conn., 
Middletown, Conn., and 
September 26. 


cently for a twenty weeks’ 


woman in “The 


te 10; 


rington, 
ber 22; 
September 24; September 25, 
Stamford, Conn., 

The manuscript copy of an anthem inscribed “To Wm. 
E. Arnaud, choirmaster and All Saints’ Choir, Atlanta 
Ga.,” reached Mr. Arnaud recently after considerable de- 
lay in transit due to the perils of war. The anthem, en- 
titled “O Lord of Heaven,” was composed by Dr, Cuthbert 
Harris, All Saints’ choir, and 
is an appreciation of esteem in which he regards the choir 


of London, especially for 
ind its choirmaster. 

Waebekindt Baumbach has opened a studio 
in Pittsburgh. She is a daughter of Carl Waebekindt and 
has studied extensively in Europe under widely known in- 
including Von Biilow and D’Albert. She ap- 
peared in concert for several years at the completion of 


Marianne 


structors, 


her studies. 

and Vera Belle Plummer, 
Atigust concert in the new Town Hall, 
Both are pupils of L. A. Torrens, of 


Kastholm, 
gave an 
Mass. 


Gertrude contralto, 
pianist, 
Nahant, 
Nahant. 

Pupils of Elizabeth Buhrmann gave an afternoon piano 
recital at her home in Waynesboro, Pa., recently. 

With Henry W. Savage's. “Everywoman” production, a 
large pipe organ is carried with the company and played 
as part of every performance. An organist travels with 
In the big special orchestra that will go 
“Sari” this season one of the instruments will be a 
zymbalum, which resembles a piano and is played with 
sticks. This will be the first time this instrument has 
been carried by an orchestra in this country, and on this 
side of the Atlantic there are less than a dozen of them in 
use. With “Sari” the zymbalum will be played by E. Zer- 
vellys, an artist of reported European reputation, who, it 
is said, has played in private for King Humbert of Italy, 
for Emperor Francis Josef of Austria, and for the Presi- 


the company. 
with 


dent of France. 

Percy Shaul Hallett has given up his organ position in 
Angeles and will play in Pasadena next year. John 
Diggle, organist of St. John’s Cathedral, of Quincy, IIL, 
will take the position vacated by Mr. Hallett. 

McNair, pupil of James Torrington, Toronto, 
Canada, has been appointed soprano soloist at the North- 


l os 


Florence 


ern Congregational Church. 





The Fincks in the Mountains. 


Henry T. Finck are 
after spending several months in Bethel and 


Mr. and Mrs, at Schroon Lake, the 
Adirondacks, 


Camden, Me. 





Mme Karweska 


GRAND OPERA ARTIST 
SOUTHERN RUSSIA, BUDAPEST and VIENNA 


: YAHR anna 


Oratorio - Concert - Recital and Opera 
Phone Ravenswood 2319. 849 Lakeside Place Chicago 


i Not 
Cincinnati, Ohio, September 11, 1914. 

Disturbed conditions abroad have had no effect on the 
enrollment of music students at the various music schools 
in Cincinnati, which Open this week prepared for an un- 
usually busy season. The Cincinnati Conservatory of Mu- 
sic still has some teachers on the homeward way from 
Europe, among them Marcian Thalberg and Shailer 
Evans. Bertha Baur, the directress of the Conservatory 
of Music, reached Cincinnati last week after many diffi- 
culties experienced in returning from Europe, where she 
spent the summer. The conservatory leads the other mu- 
sic schvols in the matter of enrollment, every one of its 
245 rooms being engaged before the opening of the sea- 
son. 

Of the College of Music staff, Hans Schroeder, the new 
voice teacher, and Walter Gillewiz, pianist, both of whom 
were added to the teaching force last season, are already 
busy with their pupils. Louis Victor Saar was one of the 
first Cincinnatians to escape from Europe, and Signor and 
Mrs. Albino Gorno, who spent the summer in Italy, re- 
turned the first of the week. The college was fortunate 
in having but a few teachers abroad this year, and reports 
the largest enrollment of students in its history. 

Cincinnati has suffered less than might be expected from 
the unsettled conditions abroad, considering the many mu- 
sicians with foreign connections who call this city home. 
There are but two members of the orchestra abroad, Gas- 
ton Duhamel, a fagott player, and. Walter Heermann, 
cellist. Heermann is in Switzerland and Duhamel in 
France. It seems quite certain that the symphony season 
will open on time and under the usual conditions, all who 
are not present being replaced by other men. 

Nina Pugh Smith, the able and always interesting mu- 
sic critic of the Times-Star, is one of the Americans en- 
during much discomfort and even distress in Florence, 
Italy. She sailed with her brother, Judge Rober Pugh 
and his wife, in June, for Naples, expecting to visit Italy, 
France, England, Belgium and Germany. The sudden in- 
terruption to travel left them stranded in Naples without 
funds, and the only word that has been obtained from 
them told of Judge Pugh assisting the American consul in 
caring for the many Americans in that city. 

Jesste Partton Tyree. 





Sondershausen announces that its famous Ducal Con- 
servatory, scheduled to reopen October 1, will remain 
closed this season. 





WANTED 


EXPERIENCED young lady harpist, teacher, all around 
musician, possessing dramatic ability and doing refined 
novelty, will consider high class engagements from reli- 
able managers. Also concert and symphony orchestras. 
Address by letter only, Marie Lodeen, 34 West Thirty- 
eighth street, New York. 








WANTED—A good teacher of piano, whose studio is in 
New York, and who has studied with Monsieur Isidore 
Philipp in Paris; a teacher who not only uses the French 
method, but prepares pupils for study with M. Philipp 
and one thoroughly prepared to teach, wanted by a 
young pupil who studied in Paris with this teacher. Ad- 
dress “R. H. A.,” care Musicat Courier, 437 Fifth Ave., 
New York. 





FOR SALE 


FOR SALE—One Conn Booster Trumpet Cornet, brass, in 
case. One Wurlitzer American Cornet, silver plated, gold 
mounted, in case. One mahogany upright Conrad piano 
used about three weeks, guaranteed for twenty-five years 
(ask your dealer about Conrad pianos), all guaranteed 
good as new or your money back. Price very low on . 
either instrument. $250.00 takes the lot. Write today. 
Albert Petran, Neffs, Ohio. 

















GAMBLE CONGERT PAR’ 


CHARLES WILSON GAMBLE, Pilet 


BOOKING 
EVERYWHERE 


East End, Pittsburg, Pe. 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Owu building with one large concert hall and two small halls, also fifty teaching 
Yearly attendance, 950 stu- 
Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations, 

The course of tuition includes every branch of musical instruction, namely : Piano, 
all stringed and wind instruments, organ, solo singing and thorough train 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 


rooms. 
dents of all countries. 


Founded by F. Mendelssohn- Bartholdy in 1843. 


music, literature and esthetics. 


Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


Royal Conservatory of Music ant Theatre 


DRESDEN: GERMANY 
Sixtieth Year, 1914-1915. -o ZaaS Pupils, 82 Recitals, 116 Instructors 


Education from beginning to fish. Pull cyurees 
Prospectus and List of Teachers from the Directorium 


Admission granted also at other _— 





for the 


Open All Year 





DR. ROENTSCH 


STRASSBERGER 


The Most Complete and Best Equipped Music Schools to the West. 
See nen ee ee ee oe Oe Se eee 


as exmpsanch Oedteatiaenca Established in 1886. 


Grand and Shenandoah Aves. 
a os ay 
2200 St. Louis Ave. 





Diplomas Awarded 
Catalogues Frese 





MUSICAL 


COURIER 








“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


—Pugne 


“ A tone which blends so well with my voice.’’—Sembrich 


“A great Piano It satisfies me completely.” 


THE BALDWIN PIANO COMPANY 


MANUFACTURERS 


142 WW. Fourth Street Cincinnati 





ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Menagement: LOUDON CHARLTON 
Carnegie Hall, New York 


NORTHWESTERN CONSERVATORY 
OF MUSIC, ART AND EXPRESSION 





806 Nicollet Avenue, Minneapolis 
The Oldest and Most Progressive Musical Institu- 
tion in the Northwest. 


Founded 1867. Da. F. Zrecreco, President 





49th SEASON 
BEGINS SEPT. 14 








School of Opera 
School of Acting 
School of Expression 
Modern Languages 


All Branches of 


MUSIC 


Complete catalog of all departments m 
on request to 


AGO MUSICAL COLLEGE, 
Michigan Ave., 


ailed free 


CHIC 


624 So, Chicago 





A. B. GHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Stadent, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


The Editor-in-Chief of Tur Musican 


COURIER 


Reference: 





627 FIWE ARTS BLOG. CHIGAGD, ILL. 


THE MINNEAPOLIS SCHOOL OF MUSIC 

ORATORY AND DRAMATIC ART. William 
H. Pontius, Director of Music; Charlies M. Holt 
Director Oratory and Dramatic Art. Largest and 
most reliable school in Northwest. All branches. 
Diplomas. Summer Session. Send for Catalog C. 





Malkin Music School 








MANFRED MALKIN, Director t 
" 26 Mount Morris Park, West'” | 
Maestro Pietro Floridia | y,; Mr. J. Pasternack, Coach | 
ae $y Traubman } eice Mr. A. Volpe, Viclia | 
V. Dubinsky. Celle Mr te Finkelstein. Cornet 
Mr. M. Malkin 
Miss Ada Becker } 


fjranberry Piano School 


GEORGE FOLSOM GRANBERRY, Director 
Practical Training Courses for Teachers 
Artistic Piano Playing 
THE FAELTEN SYSTEM 


Bookiet+—Carnegie Hall—New York 


~ CONCERT DIRECTION © 


HERMANN WOLFF 


The World's Greatest Musical Bureau 


GERMANY: BERLIN W, FLOTTWELL ST. |. 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscri “2 Concerts, 

Sqehers: the Bechstein Hall, Berli 

esentative of more than ee artista includ- 
ma DAbet, Ysaye, Ansorge, baud, Kreisler, 
Sembrich, Risler, Van Rooy, Heking, Carrefio 
and many other celebrities. Also manager of the 
Berlin Philharmonic Orchestra and of Arthur 
Nikisch. 


' Piano 








Principal Agency for Music Teachers 


REINDAHL VIOLINS 
and BOW. 


“Violas and‘ and ‘Cellos 


Artists know the rarity of 
violins whose tones are 
sweet'’ from lowest G to A 
fn alt issime Ye uy know how 
4 ” deste a viola 
one qualities are dis- 
tinguished in power, intes- 
brilliance, evenness, 
Sympathy), pertectionotopes 
fifths, stopped tfths, thirds, 
octaves, clear harmonica, 
pure pizzicatetones. distinct 
arpeg gos distinct in shake, 
tril) and staccato, and withal 
Quickly responsive to bew- 
pressure from rea! pian issi- 
mo to fortiasimo Ih you 
have such a violin you may 
not beinterested ; if you have 
will be interested im 
“An Artist's 

which lwillgladh 

mu FREE, and whic 
opinions trom 


otld famous artist 
use REINDANL VIOLINS. 


Violins sent to respon- 
sible persons on trial, 
fer comparison with 
other sew or famous 
old violins. If desired, 
gradual charge ac- 


Reindah! Grand Model counts opened. 











Tre Gulbransen Pneumatic 
Action 


Makes the Player Piano a really artistic Instrument. It posi- 
tively controls the hammer blow, allows the most sensitive con- 
trol, and enables the most pronounced contrasts. 





GULBRANSEN - DICKINSON CO. 


FACTORIES: Chicago and New York; General Offices: 312-16 Union Park Court, Chica 
Eastern Office and Display Rooms, 505 Fifth Avenue, New ke Western Office and Display 
Rooms, 1224 North American Bidg., Chicago 











W i n g Be So rn a Manufacturers of the 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 


Factory and Offices, Ninth Ave., Hudson and | 3th Streets, New York 














REINDAHL VIOLINS 
USED AND ENDORSED BY 
Bernard |istemann 
Chas. Gregorowitz 
Leonora Jekson 
pn Sarmatiat 


KNUTE REINDAHL 
Atelier, 318 Athenaeum Bidg. 
59 East Yan Buren Street 
CHICAGO, ILLINOIS, U. 8. A. 


Kocian 

an Kubelik 

Fritz Kreisler 

Axel Skovgaard Alexander Bull 

6. M. Jacobsohn Hugo Heermann 
Arthur Hartmann 





SAMUEL GARDNE 


VIOLINIST 
§ wie a 








z4-o" 


CHAPMAN GOOLD 


SOPRANO 


2314 no New York 
Telephone 4570 Sobuyier 





WEE 


143s Broadway, New York 


et. Opera House Building 


Teacher of Geor porgegpen , Beriia; Kin, 
Forts; By, Cari *S 3e0, Dixson, 
Shannah Cumming, ide ‘Bloodgood. 
Mulford, Viola villette, Maude Berri, 


lark, 
Foromte $ 
Florence 


STERLING EFIANOS 


High Standard of Construction DERBY, CONN. 














D 


Music, Dramatic Art, Dancing, Medere 
Languages, School of Opers. ideal Residence 
Department for Young Ladies. Position: secured 
for qualified pupils. 


The Most Rapidly Growing 
School of Music in America. 


Catalogue and circulars mailed on request. 


Pupils may er earoll at any time. 


INDIANAPOLIS, IND, 


The Indianapolis 


Conservatory of 
Music eat taney treet 


430 NORTH MERIDIAN ST., 




















Fernandez, Edith Miller. 
Special Operatic Training (including Action) 





wt MURP 


T E Oo R 
METROPOLITAN OPERA CO 
Fer concert ents apply 4 


The WOLF USICAL EA 
1 West 34th Street, New York 








In America, 
For Avatlable 


ALINE B. STORY 33 33 


BLOOMFIELD ZEISLER 


Season 1914-15 
Dates, ddress 


STBINWAY PIANO USED 


~ 
5749 Woodlawn Avenue, Chicago 

















N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 420d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Drectors: Cast Hern, Aucust Fratmcxe. 
Instruction in all branches of music from first Free advantages to students: Harmony lectures 
beginning to highest perfection concerts, ensemble playing, vocal pane reading 
Thirty-eight of the best known and experienced SEND FOR CATALOGUE 
professors TERMS $10 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


METROPOLITAN COLLEGE OF MI SIC) 
John B. Calvert, oa President 212 West 59th S ‘rest, New York Gtty 


The Pacutty and Examiners 

John Cornelius Griggs 

Leslie J. Hodgson 

Gustav O. Hornberger 

Sara Jernigan 

McCall Lanham 

Dan’! Gregory Mason 
28th SEASON 

Send for circulars and catalogues 





Paul Savage 
Henry Schradieck 
Harry Rowe Shelley 
Wm. F. Sherman 
Katharine L. Ts 
R. Huntington 


H. Rawlins Baker 
Mary Fidelia Burt 
Kate S, Chittenden 
Mary L. Ditto 

Geo. Coleman Gow 
Fannie O. Greene 


oodman 


KATE 8. CHITTENDEN, Dees 





MUSICAL COURIER 











THE 


STEINWAY]| ftason Fam 

~ PIANOS on X Hamlin 
frre ton! egestas “THE STRADIVARIUS 

THE STANBARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES : 


Ditmars Avenue Riker Avenue ® ® 
NEW YORK 


AND 


@.. Peait Schanzenstrasse, 20-24 , - . - HAMBURG 


PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall 107-109 East 14th Street New York 


, ) Steinway Hall, 15-17 Lower Seymour St. Portman Sq .W . Londen 

cmv Jungiernstieg 34, Hamburg and BOs i ON] 
Koeniggractzerstrasse 6, Berlin 

And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 

















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








t Manufactured by ; 


JEWETT PIANO CO., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 














THE WORLD RENOWNED The many points of superiority 
were never better emphasized 
than in the SOHMER PIANO of 


today. &e 
It is built to satisfy the most 


cultivated tastes 





The ents of dank a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


SOHMER & CO. eee 


NEW YORK WAREROOMS: 12th Avenue, Sist to 52d Street, New York 
8318 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 

















Corner 324 Street 
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